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DUBBED PERFECT... 


THE ‘AMPRO’ 
SILVER MAJOR 


Magnetic and Optical 
Sound Projector 


A BRILLIANT PERFORMER WITH 


..» Full studio facilities 

You can record and project magnetically-striped films at 16 or 24 frames 
per second. 

You can project and play simultaneously both optical and magnetic 
sound tracks 

You can record speech by microphone to the accompaniment of music 
from discs or tapes from a further source. You can make magnetic 
recordings direct from existing optical track and so allow additional 
material to be dubbed in. 


. .» Remote control recording 
The Remote Control! Unit enables recording to be carried out in a room 
away from the projector so that no extraneous noises appear on the 
track. The Unit centralises all the recording functions of mixing and 
modulation control. 
Plus High Fidelity — Plus Freedom from Wow and Flutter 

See what you want — Hear what you want with 

THE ‘AMPRO’ SILVER MAJOR FOR PROFESSIONAL PERFORMANCE AND PORTABILITY 


Write for illustrated literature to: 
SIMPLEX-AMPRO LTD., 167-169 WARDOUR STREET, LONDON, W.! 





AND pon'T FORGET THE AMPRO ‘‘NEW EDUCATIONAL’’ WITH MAGNETIC SOUND PLAYBACK FACILITIES 








MAKING YOUR OWN TITLES 
is simple and enjoyable with the 
GNOME TITLER. The Gnome is 
strongly made of stove-enamelled 
castings and chromium plated steel 
tubing. With adjustable card holder, 
screened lamp holders, easily positioned 
and calibrated steel scale. Price £7 17 6 


WHEN TITLING OR FILMING 
at close range with the Paillard Bolex 
H16 16mm. camera you can be certain 
that you are perfectly aligned and in 
focus if you use the Paillard rack-over 
parallax compensator. The compensator 
can be attached to a tripod, titler, or 
screwed to a table, and is priced at 
49 0 8. 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





LIFE WITH THE LYONS. The 
successful screen version of the B.B.C. 
show heads the list of new releases from 
our 16mm. Sound Film Library. Our 
latest catalogue may be had for 2/- 
post free. Write now for a copy of this 
catalogue by return. 


THE IDEAL METHOD of aligning 
your camera when filming titles is to 
place a Zodel Titling Lamp the 
camera gate together with a strip of 
white leader film and project an image 
of the gate aperture on to the title card 
The camera is then fixed in position and 
perfect centering of your titles is cer- 
tain. The Zodel Titling Lamp is so 
tiny that it will fic into the gate of most 
cameras. It operates from an ordinary 
44 volt flash-lamp battery. Price, with 
lead 10/-, post 6d. Obtainable only 
from Wallace Heaton Led. 


in 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 





COLOUR FILMS FOR SIEMENS 
16mm. cameras are now available in 
limited quantities. These are Agfacolor 
daylight films (Scheiner 25°, Weston 
16) in 50ft. Siemens cassettes and are 
priced at £2 3 § each plus 9d. post. 
Agfacolor 16mm. films are also available 
on daylight loading spools priced at 
42 3 S (post 9d.) for 50fe. and 
£3 15 5 (post 9d.) for a 100ft. spool 
All prices include the cost of processing. 





GREAT NEWS 


for the 8mm. fan 


The new 1957 edition of our 8mm. 
Film Library catalogue is now 
available. This bumper edition 
contains for the first time details 
of WALT DISNEY Cartoons in 
Colour and many other exciting 
new releases. 


Send 1/3 today for 
your copy 





AN INEXPENSIVE BUT AC- 
CURATE SPLICER is made by Eumig, 
manufacturers of the famous Eumig cine 
cameras and projectors. The instru- 
ment incorporates a device to auto- 
matically trim the film and excellent 
splices can be made with a minimum of 
effort. Two models are available : 
8/16mm. and 9.5mm. Price 42 5 0O 
each, post and packing 1/3. 


WE HAVE THE NEW CINE- 
CRAFT de luxe all metal titler in stock. 
Suitable for use with any cine camera 
with improved lighting system, accurate 
and simple to use. Price complete with 
full instructions £9 18 6 post free. 


ALSO THE NEW CINELET 
title letter sets. These are self-adhesive 
and used over and over again. The 
complete set consists of 102 letters in 
white, black, green, yellow, blue or 
red with backgrounds, and full instruc- 
tions. The standard set Bin. x 6in. is 
priced at 21/- and the Major set 12in. 
x9%in. at 29/-, post and packing 1/- 
extra. 


LONDON, 
47 Berkeley Street, W.! 


YOUR EDITING PROBLEM 
SOLVED 

The P.S. Inspection Viewer is an in- 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. It consists of an 
illuminated ground glass panel with 
magnifying lens and two guide rollers 
to keep the film in position under the 
magnifier during examination. Fits on 
the rewind. For all film sizes. Price 
£3 0 O post and packing 1/3. 


PRESGRIP CINE TITLE OUTFITS. 
We have an extensive selection of the 
fine new cine title sets In stock, as 
follows : 

Set A. Containing over 800 parts in 
three sizes with coloured backgrounds 
in de luxe presentation box a 0 
post free. 

Set B. With about 350 pieces, upper 
and lower case, with backgrounds, in 
presentation wood box £5 3 6 post 
free. 

Set C. Containing over 250 in. 
pieces with background in cardboard 
box £2 18 6 post and packing 2/-. 
Set D. A set of in. capital letters and 
background in cardboard box 42 8 6 
post and packing 2/-. 

Set E. jin. letters and numerals and 
background in cardboard box £4115 0 
post and packing 2/-. 

Set F. Containing fin. letters and 
background in cardboard box £1 10 0 
post and packing 2/-. 

For full details send for illustrated leaflet. 


A HAZE PILTER is strongly recom- 
mended when filming with Kodachrome 
colour to improve colour rendering 
and definition under many light condi- 
tions. No increase in exposure is re- 
quired when using a haze filter. We 
can supply haze filters to fit the follow- 
ing cameras 

G.B.-Bell & Howell 


lens , 
G.B.-Bell & Howell Model 624, 
é1 
Autoload, {/1. 
ai 


Sportster, 
1 


/2. 
{/2 


lens 
G.B.-Bell & Howell 

lens Serital ; 
Filter retaining ring for Serital lens 
13 11 
Paillard Bolex B8 or C8 4112 0 
Filter hoider for B8 or C8 lens, Standard 

and telephoto .... a2 10 
Eumig C3 and Electric8mm. €1 1 6 
Zeiss Movikon 4119 O 
Packing and postage 6d. extra. 





The Leading Cine Specialists 


166 Victoria Street, $.W.1 
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MAYFAIR 


THE CINE CAMERA 


Paillard H16 Series V, with 3 lenses 
and case, used 4235 0 0 


Kodak Magazine 16mm., {/1.9 lens 
and case, used 0 0 


Bell & Howell Auditorium 16mm., 
1,000 watt lamp, 1,600ft. spool 
arms, used 455 0 0 


EAS Y 


A small selection from this month’s stock of used equipment. Ali items 
are expertly serviced, cameras film tested and guaranteed for one year. 


8mm. CAMERAS 

Dekko 110, f/2.5 lens in interchangeable mount, 4 filming speeds, case... 
Kodak 8-60, {/1.9 focusing lens, de-luxe model with purse case.. 

Eumig C3, {/1.9 lens with coupled exposure meter, 3 eee case 
Kodak 8-20, {/1.9 focusing lens, case ss 


9.5mm. CAMERAS 

Pathescope Webo A, 50ft. magazine loading, {/1.9 focusing lens, case £25 
Pathescope H (black), with focusing {/1.9 coated lens, single shots, case €32 10 
Pathescope Lux, f/1.9 lens, takes standard P type chargers, case ... £15 10 
Pathescope H, latest grey model, f/2.5 lens, list £27 16 0 a . £22 10 


16mm. CAMERAS 
G.B.-Bell & Howell 603T Autoturret model with T.T.H. /1.9 Serical 
£ 


lens, case ‘ we 
Bell & HowelJ 7ODA turret head, 7 ‘speeds, critical focuser, 100ft. spool 
load, with 1in. {/1.9, 17mm. {/2.7, 3in. {/4 Wollensak lenses and case £145 
Magazine Kodak, {/1.9 focusing lens, 3 speeds, wauouee arenes lens 
mount, case ... cee eee 
Paillard Bolex H16 Series s, turret head, speeds 8-64 f. p. s., 100ft. spool 
loading, with 1in. {/1.4 Switar, 16mm. £/2.5 Yvar, 75mm. 7 8 Yvar 
Kern lenses, eye level focuser, filter slot, case ... £23 


6mm. PROJECTORS 

Kodascope 80, 300w. lamp, stills, motor rewind, case and resistatice 

Dekko 118A, 500w. lamp, f/1.6 lens, 400ft. nagaiatanet built-in resistance 
for 200-250v. A.C. /D.C. List £45 


9.5mm. PROJECTORS 
Specto Standard, 30v. 100w. lamp, motor rewind, built-in transformer 
Pathescope Son, sound, complete with speaker and case. List £78 


fémm. SILENT PROJECTORS 

Specto 500, 500w. lamp, lamp economy switch, 800ft. spool arms, built- 
in resistance, case .. ‘ 

Kodascope EE, 300w. lamp, motor rewind, fesistance and case 

Bell & Howell 57), all gear driven, 750w. lamp, reverse, stills, motor 
rewind, case and resistance 

Bell & Howell 129D, 750w. lamp, 1 ,600ft. ‘spool arms, "reverse, stills, 
motor rewind, lamp voltmeter, case and transformer .. ; é 


lémm. SOUND PROJECTORS 

G.B.Scope 1516, 500w. lamp, 1, 1g spool arms, 8 watts sound, 12in. 
speaker, for 200 /250v. A.C./D £7 

Bell & Howell 601, 750w. lamp, > 000ft. spool arms, 12 watts sound, 
reverse, stills, motor rewind, almost as new... ft 

Bell & Howell 621, 750w. lamp, 2, 000ft. spool arms, 42w. sound, reverse, 
stills, rewind, 12in. speaker, excellent condition 6 


CINE CAMERA LENSES 
Eumicron wide angle attachment for Eumig 
50mm. {/1.4 Kern Switar C mount ... z 
150mm. f/4 Kern Yvar C mount 
18cm. {/6.3 Zeiss for Movikon 16 
2cm {/2.7 Zeiss for Movikon 16 
1.5cm. {/2.7 Zeiss for Movikon 16 
6in. {/4.5 B. & H. C mount 
4in. {/2.8 Meyer, C mount 
150mm. {/4.5 Schneider C mount 
63mm, {/2.7 Kodak coated 
15mm. f/2.7 Kodak wide angle 
yo {/4,.5 Kodak 
niversal turret finder for Movikon 16 


PAYMENTS 





508 
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LESPECIALISTS 


See these New Bell & Howell Models 
in Our Cine Showrooms 


TWE NEW BELL& HOWELL Vom. 200 ELECTRIC EYE MODE 


THE WORLD'S FIRST AUTOMATIC MOTION 
PICTURE CAMERA 

This wonderful new 16mm. camera incorporates an electric eye which 
automatically adjusts the lens iris. As automatically as the human eye 
itself, the electric eye camera analyses lighting conditions and subject 
and swiftly sets the lens iris to ensure perfect exposures. Whenever 
the control button is pressed, the electric eye evaluates the light 
illuminating each scene, transmitting this information to a miniature 
electric motor which adjusts the lens. Should lighting conditions 
change while a film is being taken the electric eye camera adjusts itself 
to meet the change. The 200EE camera uses standard Kodak 50ft 
magazine load films and is provided with five filming speeds, 16, 24, 32, 
48 and 64 f.p.s. The coated 20mm. {/1.9 lens has a focusing mount. 
The price including a case to hold the camera with films and accessories 
is £231. Wide angle and telephoto attachments will be available. 
Expected to be available from the end of September. 


THE NEW |6mm. BELL & HOWELL 70DR 


Latest in the 70 range of precision cameras, the DR has every feature 
needed for professional quality 16mm. films. The three lens turret is 
coupled to the viewfinder turret for automatic selection for the right 
viewfinder. Seven operating speeds ; 22ft. film run; critical focuser and 
removable hand crank. The 7ODR takes 50ft. or 100ft. spool loading films. 
Price with f/1.9 T.T.H. lens £231 0 0O Leather outfit case £12 12 
ADDITIONAL T.T.H. LENSES 

Jin. {/2.5 wide angle Tayal €25 0 § 2.8in. {/2.8 Telekinic £37 10 
2in. £/3.5 Telekinic ; £27 16 0 4in. {/4 Telekinic ... £41 14 
Zin. {/2 Telekinic . €33 7 2 = 6in.f/4.5 Telekinic £54 4 


G.B.-BELL & HOWELL 
l6mm. SOUND PROJECTORS 


WE HAVE A FULL RANGE OF MODELS IN STOCK AND 
EXCELLENT DEMONSTRATION FACILITIES IN OUR 
THIRTY-FOOT THEATRE. 


Model 626, A.C./D.C., with 10 inch speaker 4205 0 0 
Model 622, with 12in. speaker and transformer 4252 0 0 
Model 630D optical /magnetic, with 12in. speaker 

and trant:ormer_... ni Sa : . £355 0 @ 


7TH DEPOSIT 














2nd Prize U.N.I.C.A. 350ft. Silent 16mm. and 8mm. 
(175ft.) Col. and B/W. Prices as per THE GRASS- 
HOPPER GROUP'’S celebrated film 
ia ies , 
% Precision made at moderate price. | THE BATTLE OF WANGAPORE 
%& Standard 16 8mm. Model. | **Stupendous Cartoon Effort’’—1.A.C. 
" / 16mm. Col. Sd. £21 16mm. B/W St. £5.10 
% Universal Model (16/9.5/8mm.) | 16mm. Col. Se. £19.10 8mm. Col. St. £9.15 
¥% Baseboard or Table Clamp 16mm. B/W Sd. £6 8mm. B/W St. £3.5 
Models John Daborn’s PAINTBOX HOLIDAY (2nd Prize 


A-R Cine Holiday Competition). Length and prices as 
per PETER BOWEN’S 


LOW TIDE and EGGS FOR BREAKFAST 
16mm. Col. 200ft. £12 B/W £€3.5 (Eggs For Break- 
8mm. Col. 100fe. £6 B/W £2 fast B/W only) 


THE MILLSTREAM 
Scintillating Daborn Cartoon. 
16mm. Col. 100ft. £6 B/W £1.15 8mm. Col. 50fc. £3 
B/W é1.1 


Ace Movies MARIONETTES —1st Prize Cannes and 
U.N.LC.A. 16mm. B/W 430ft. £6.15 8mm. B/W 
215ft. £3.12.6 
TWO’S COMPANY 16mm. Sd. £2.15 St. €2.7.6 
COMING SHORTLY 9.5mm. St. £2.5 8mm. St. £1.10 
HEADLINE (Headline, Whoosh and Two's 
WHOOSH! Company 16 and 8mm. silent only.) 


Every ADVENTURE FILM is ONE OF THE BEST. Buy 
them from your local dealer or send cash with order to 


ROBERT RIGBY LTD. —- 32 CASTLE HILL AVE., 


Premier Works, Northington 8t., London, W.C.1 # ADVENTU RE FOLKESTONE, KENT. 


FILM PRODUCTIONS +.) . Folkestone 2485 


Have a Wild West ADVENTURE 
4 GO WEST YOUNG MAN 
Rewinders Jack Barton's Meccano Masterpiece. 1950 Ten Best 


(Details on Request) 

















MORE LIGHT 
ON THE SCREEN 


WITH THE 


SPECTO 


500,,watt Projection covering all silent {fj | THE MOST 
cine requirements aa ra. POPULAR 


8mm. £39 15 0 Dual Projection ‘\ A PROJECTORS 

9.5mm. £48 10 0 9.5/16mm. £56 P ca IN THE WORLD 

16mm, £48 10 0 8/16mm. £60 | ia 

and the new Popular 8mm. model with mains @ eae * your Dealers 
voltage lamp £33 


SPECTO LTD. Vale Rd Windsor 
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GRAPHIC QUIPMEMT 


WALLACE HEATON 


BERKELEY STREET 


47 BE LONDON, W.1 (GRO. 2691/2102) 





NEW LENSES 
RR see cl DELRAMA 
y wail . 1215 9 


A COMPLETE CINE | ‘‘tortémmtamers”" 24 0 0 Smm.—16mm. 


36mm. {/2.8 Tele Yvar for 
£3415 0 


OUTFIT tin. 1/1,9 coated Bs Dall 4 
Cc aiimeyer , 
for Viceroy _.. re £16 16 10 You can have 


FOR ONLY | 3in.f/3.5 coated Dallmeyer 
for S$ a 422 11 6 . 
or Sportster 22 11 your 


: 1hin./1.9 coated Dalimeyer 
i / for aan . 418 4 5 
14in.f/1.9 coated Dallmeyer a bee i 
: in. 1/5 Fovened © xe «4 s| Home Movies in 





ri) 
gmm, G.8.- Full Panorama 
Howell aie 
model 624 er y) G.B.-Bell & 50°, increased movie 


camera 
Howell coverage 


Sportster 
Send for full details to-day to: 


camera, 
47 BERKELEY STREET, W.1 


with T.T.H. 
{/2.5 fixed 
focus lens 


. 2 al “7s | WE WANT 
a i vm TO BUY 








500 watt 


435 0 0 
Paillard 


Bolex C8 ‘ ; j . ALL TYPES 





ith focus- 
SECOND-HAND CAMERAS piesa 


ing{/2.5lens | 
16mm. Mag. Cine Kodak ; ‘ 
with f/1.9 lens ... £42 10 . 
16mm. Mag. Cine Kodak i) OF 
with f/1.9 lens and case £45 0 


8mm. Cine Kodak Eight, 
model 25, {/2.7 lens ... €21 10 


16mm. Cine Kodak, model 
E, f/3.5 . .-» £22 10 SECOND-HAND ‘4g ’ eed 
8mm. Reliant, (/2.8, bepeed 16mm. 601 G.B.-B. & 


and case £32 10 projector and pod Bey “£160 00 
9.5mm. Pachescope H, 16mm. Ampro Premier 20 
“yh ages at: ... £18 10 sound projector with 
two speakers ... £150 0 0 


9.5mm, Pathe H,{/2.5 ... £19 19 8 200 Kod 
9.5mm. Pathe Pat camera £9 9 yore sis Ie Te 423 10 0 
9.5mm. Pathe Pat, Black 16mm. Kodascope C 100w. 

a 6 i ooo 412 0 @ 


model ... vee projector 


HIRE PURCHASE TERMS OVER £20 


511 






































OLLONDS @ 
photographic service 


CINE ENTHUSIASTS IN LIVERPOOL AND THOSE PASSING THROUGH ARE ASSURED OF 
THE FINEST SERVICE IN SUPPORT OF THEIR INTERESTS AT THESE TWO DOLLOND CINE 
BRANCHES 





G.8.-BELL & HOWELL 624 8mm. CINE CAMERA 
Another 8mm. cine camera from that household name in 
quality cine apparatus, featuring all that is admired in the 
famous G.B.-Bell & Howell products. Features include : 
Calculator dial that automatically sets the lens aperture ; 
extra large viewfinder window; lock-run and single 
shot release button ; 10mm. f/2.3 lens ; constant single 
speed shutter ; 25ft. spool loading double run film is used. 
The model 624 camera costs... . 0 47 


G.B.-BELL & HOWELL&8mm. 625 CINE PROJECTOR 
Designed and produced as a companion instrument to the 
624 camera, these two are indeed made for each other ! 
The keynote of this projector is simplicity of operation. 
Featuring 500 watt illumination ; /1.6 highly corrected 
projection lens ; plugs directly into A.C. mains ; 400fc. 
spool capacity ; full adjustments and controls. The model 
625 projector, with 500 watt lamp, is . 5 00 


A SELECTION OF NEW 8mm. CINE CAMERAS Kodak egpretad i 7 coated fixed focus 


G.B.-Bell & Howell 605 Sportster, built- een as 7 
in exposure guide, 12.5mm. {/2.5 fixed Also a full selection of 16mm. cine cameras. 
focus lens, variable speeds 45 17 5 We stock s wide selection of 8mm. cine 
> projectors by 
oe. Bell & Howell COSTA Vicero 3 G.B.-Bell & Howell, Paillard Bolex, Specto, Eumig and 
ens turret model, 12.5mm. {/2.5 ixed Belthe, otc: as wall 06 46 del 
focus lens , £62 0 ’ . a Terr 
Paillard B8, twin lens turret model, 13mm See the latest cine exposure meters and accessories. 
{/1.9 Yvar ... £90 7 
Sabirre C8, 12.5mm. /2.5 fixed focus lens, Please ask for our Free 72-page Cine Catalogue. 
complete with leather zip pouch case . 411 All apparatus over £10 in price is available on Easy 
Eumig Electric, 12.5mm. {/2.8 ced. Eugon £33 7 Payment Terms. Our terms are based on a deposit 
Eumig C3, built-in exposure meter, variable of 15% for 6 or 8 months and 50% deposit for 12 to 24 
speeds, 13mm. {/1.9 ctd. Eumigon em ot months. 


"007M LIVERPOOL = “#287387 





SCREENMASTER 606H CINE CAMERAS 


8mm. Agfa Movex, f/2.5 lens, case 
An Smm. Mains Model 8mm. G.B.-Bell & Howell Viceroy, {/1.4 


606H is made to the Ivotal, critical focuser, case 

usual and now well 9.5mm. Pathe H, {/2.5 lens, case ... 
known precision 1émm. Cine Kodak Magazine, {/1.9 lens, 
standards, This in- W. angle lens, 3in. tele lens, case... 


strument assures the 
ans tebe tnndonte lémm. Cine Kodak Magazine, {/1.9 tenn, 


The lamp is case oe ost _ 
watt pre-set 16mm. G.1.c., {1.9 Berthiot, case 


focusing cap and the 
projector may be CINE ACCESSORIES 


operated direct on 1émm. f/1.5 wide angle 7 lens, for 
200-250v. A.C./D.C. ‘Scns: Gielen 
. The l : 
at a is hbase lin. /1.5 Dalimeyer, for 16mm. camera . 
dent of motor switch. jin. Dalimeyer projection lens, for 8mm. 
400ft. spool arms, Specto : 
gear driven, rapid 16mm. Haynorette film editor, as new 
motor rewind, tin. 
{/1.6 coated tens Paillard Stereo Outfit, complete, as new 
7" Bolsey cine fader re 
£57 0 O Ising Rotax cine tripod, pan 1 and tile head 


MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3 Tel. : Blackfriars 6897 














a 


photographic service 


The Pan-Cinor “70” Zoom Lens 
For Paillard HI6 


@ Reflex Viewfinder, which provides direct viewing through the 
lens during filming and whilst you change the focal length. 

@ 17.5mm. to 70mm. is the range of focal lengths which may be 
altered during filming, whilst you are viewing through the 
lens. 

@ Full aperture is f /2.4. As the focal length is altered the aper- 
ture is automatically adjusted to maintain the effective 
aperture you have selected. 

@ Distances are scaled in feet and metres. 

@ Smooth-action push-pull lever beneath the lens makes the 
change of focal length absolutely smooth and free from any 
vibration. A small scale indicates the focal length in use. 

@ Type ‘C’ mount makes it available for many other cine 
cameras. 

@ Complete with lens hood and adaptor ring for filters and 


close-up lenses. 
Prices of 16mm. Paillard H16 cine cameras (without £208 i 0 0 


zoom lens) complete with one normal lens are as 15% DEPOSIT = £30 1 6 with six monthly payments 
7 6. 


follows : 
Paillard H16, 25mm. {/1.4 Switar ...€221 0 2 Of 42910 6 or eight at £22 
Paillard H16, 25mm. {/1.9 Pizar ...€180 14 0 50% DEPOSIT = £104 5 0 with 12 monthly payments 


We stock a full range of other lenses and acces- of 49 6 9 or 18 at 4 7 5 or 24 at £4 19 11. 
sories for Paillard cameras. 


DOLLONDS The Paillard B8 Camera 
CINE CATALOGUE HAS 64 PAGES 
AND IT IS FREE! ASK FOR 
YOUR COPY TODAY! 





This camera features seven speeds ; the 
variable viewfinder makes use of the 
zoom principle for setting appropriate 
viewfinder for 12.5, 25 and 36mm. focal 
lengths. The footage indicator is much 
more easily seen being now beneath the 
viewfinder window. The shutter release 
has been improved in design for easier 
operation, with safety lock and lock-run 
positions. 

The B8 is complete with f/1.9 Yvar 
coated and in focusing mount with 
cable reiease 


£90 7 0O 








OUR EASY PAYMENT TERMS ARE 

BASED ON A DEPOSIT OF 15%, for 6 

or 8 MONTHS and 50%, for 12 to 24 
MONTHS 











Zeiss 8mm. Movilux 8 
A LUXURY PRECISION PORTABLE PROJECTOR 


Introduced to this country less than three months ago, the value and 
appeal of this projector is already widely known and appreciated and 
has caused great interest among British 8mm. users. The illustration 
shows the projector in working position standing on part of its own 
case with the 400ft. reels in position. When closed this projector case 
measures only 114 x 84 x 64 inches, it is entirely self-contained. It 
carries everything, the spools, lamp, flex, etc. The weight is only 
eleven pounds. For A.C. current only (200-240 voles) ; 22mm. {/1.5 
Certar projection lens. Special silent-running motor, power or hand 
rewinding ; 300 watt lamp ; film speeds 16, 18, and 24 frames per sec 


£61 4 0 


Or 50%, deposit of £30 12 0 with 12 monthly payments of £2 14 10 
or18ate 4117 § 


28 OLD BOND STREET 


LONDON, W.1 Tel. : Hyde Park 5048/9 
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SPECIALIST 


OUR GUARANTEE TO YOU 


Listed below are only a few of the used Paillard Bolex H16 cameras that we 

can offer from stock, each one is in perfect optical and mechanical order, 

having been checked and tested by our expert mechanics. Upon completion 

of the purchase, our written 12-month GUARANTEE will be forwarded on 

to you, with the assurance that you will have an after sales service second to 
none. 


You can DEPEND ON BENNETT’S ... why not try us?... 





PAILLARD BOLEX H16. Latest Filterslot Model. This camera has 
had less than a dozen films passed through it. The outfit consists of 

Camera, 25mm. {/1.4 coated Sumitar, 16mm. {/2.8 Yvar, 75mm. {/2.8 
coated Yvar. Eye-level focuser. Octameter viewfinder. Set of five 
filters. Complete in de-luxe leather outfit case... ... £282 10 0 


PAILLARD BOLEX H16. This model has been converted to the 
very latest filcersiot, and is indistinguishable from new. Fitted with 
25mm. £/1.5 coated Sumitar, 15mm. {/2.8 coated Yvar, 75mm. f/2.8 
coated Yvar. Eye-level focuser, complete in de-luxe outfit case 

£212 10 0 
PAILLARD BOLEX Hi16. Pre-filtersiot model fitted with 25mm. 
{/1.9 coated T.T.H. lens. Octameter finder, complete in case. Im- 
maculate condition ; - ; mF ... £125 0 


PAILLARD BOLEX H16. Fitted with 25mm. {/1.5 Primoplan, 
75mm. {/2.8 coated Yvar, complete in combination case, really excellent 
; ion és = ... £157 10 0 


BELL & HOWELL 
A 
624 PAILLARD BOLEX 8mm. H8 loading." 


g 
100ft. spool loading, fitted with 12.5mm. f/2.5 he at Nae Daag be oom. 
Double run 8n ‘ Berthiot, 25mm. {/1.5 Berthiot, 36mm. f/2.8 derd and eslesh 4 
photo lenses. 
Trioplan, 3in. {/4 Dalimeyer. Complete in case, Single frame release 


loading 
10mm. {/2.3 coate EXCELLENT CONDITION ee 8 8 Exposure calculator built-in. 
Price with 


Single frame exposure 
16mm. Bell & Howell Model 121, Mytal .. 
Price with 


magazine load, f/1.8 Cooke lens... £35 10 0 focusing T.T.H. £62 110 
ONLY 16mm. Kodak BB Junior, {/1.9 lens €37 10 0 Leather compartment case 
Case 16mm. Bell & Howell Autoload, for either model £6 5 1 
magazine, {/1.9 T.T.H. lens . 5 6 0 


SLANTED ET TEE 


ALL EQUIPMENT 


AVAILABLE 4” FROM 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 

LONDON, W.1. Tel. GER 9953 
117 OXFORD STREET 

LONDON, W.1. Tel. GER 9953 
117 REGENT STREET 

LONDON, W.1. Tel. REG 3318 








Continuous run 








rs 








STEER CE 
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The best by ANY 


Made of hard aluminium, frosted finished 
Dynamically balanced for dead-true running 
Edges machined to prevent scratching 


The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres STANDARD CANS — Inexpensive, but of 
robust construction from tinplate. 


@ Packed in cartons, coloured according to 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- De- Stan- De- 
dard Luxe dard Luxe 
Cans Cans Cc Cans 


1/9 - 

H 4 DE-LUXE CANS -- In lightweight aluminium, 

4/3 a 4/- embossed for strength and frosted finished 

1/9 — . 

3/3 1/9 - 5 

4p 2/3 SYDNEY S. BIRD & SONS LTD. 
d POOLE - DORSET 














For enquiries and sales correspondence :— 
SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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G.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
button, exposure setting dial, very 
easy to load and operate. Price 
£30 4 7. Week’s trial for 
60/- returnable deposit, then 8 
monthly payments of 71/6. 
For alternative terms see table. 


FREE 7 DAY TRIAL 
DIXONS send out all cine equipment to postal 
H.P. customers on 7 Days’ Trial. if you aren’t 
Ht / pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Bell & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 
Price £57. Week's 
Trial for 115/- re- 
turnable deposit, 
then 8 monthly 
payments of 134/6 











Cash 


Deposit 8 15 
Secures Delivery Price Deposit | Months Deposit M’ths 





8mm. CAMERAS & LENSES§ £ s. d. s. d, ‘.. @2eEL a Gis & 

Kodak Brownie, f/2.7 

G.B,-Bell & Howell 624 ... 
Telephoto attachment ... a 

a oe & Howell 605 Sportster, 





23 12 45 0 56 281116 7 
30 4 60 Of 71 6915 2 7 
10 15 20 25 7 - 


i 6 
22 8 


pile po 62 11 125 147 
G.B.-Bell & Howell 605 Sportster, 
£/2.5 : aa A ... 9 4517 90 
l}in. £/1.9 Serital ... ine 4 26 8 55 62 
6.5mm. f/1.75 Taytal, with view- 
finder... + ; coed ae 50 59 
G.B.-Bell & Howell 605TA Vice- 
roy, £/2.5 oe «+s 62 
ldin. £/1.9 Serital, with viewfinder § 28 55 67 
Week’s Trial for 6.5mm, /1.75 Taytal, with view- 
/- returnable finder 27 55 63 
deposit, then 8 Paillard Bolex Model C8, £/2.5 
monthly paymts. Yvar : aa aaa ove 
of 79/-. Paillard Bolex Model B8, £/2.5 
Yvar ba oe oon va 145 170 36 54 
Paillard Bolex Model B8, £/1.9 
Yvar bes oes see «+» 90 45 67 
36mm. f/2.8 Yvar ... eee ott 70 82 17 26 
Eumig Electric, f/2.8 das si 65 79 16 25 
Eumig Model C3, f/1.9, coupled 
exposure meter ... eee oes 177 37 55 
Zeiss Movikon, f/1.9 ove sos 134 28 42 


Eumig ELECTRIC 


Price £33 2 


58 115 138 43 























Eumig P8 PROJECTOR 
SMALL, smart,  easily- 
transported 8mm. projector 
giving wonderfully bright 
pictures. f/1.6 lens, 400ft. 
capacity. Price £32 0 0. 
Week’s Trial for 65/- re- 


DIXONS 
CAMERA 


CENTRES 


185 Station Road, ig 2 som — 
Open A! zturday Tel. EDGw coves 
95 St. Johns =, CLAPHAT AT 6611 
Open Ai sturday 

t, BRISTOL 
Open PD nn: sya Tel. Bristol 2-2511 


END 
h Street, SOUTH 
Open a lane Tel. Southend 65611 
On the Spot” H.P. a speciality. 
Lit 2 10 m home, without 
cide Ee ash ru.P. If you live with- 
cnerse: Marble Arch, phone Mr. Bevan, 
11. If you live in or around Bristol, 
ne Mr. Davis, Bristol 2-2511. 


Phone NOW for delivery TONIGHT 


G.B.-Bell & Howell 
VICEROY 
WONDERFUL 8mm. 
camera with 3-lens tur- 
ret for rapid change of 
lens, special positive 
viewfinders, 5 operating 
speeds. Price £62 0 7. 
/eek’s Trial for only 
125/- returnable de- 
posit, then 8 monthly 

payments of 146/6. 


turnable deposit, then 8 
monthly payments of 
75/6. 











Li T T 
R i | = G.B.-Bell & Howell 
625 PROJECTOR 
R 4 4 T Ue SIMPLE, fool-proof 8mm. 
projector for perfect picture 
f/1.6 lens, 500 


showing. 
watts, 400ft. capacity. Price 


35 0 0. eek’s Trial 
TERMS SUIT ALL or 70/- returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a ayments of 82/8. 
— deposit and 15 st nap tengo Fy On the Bo alternative terms see . 
monthly terms a service charge of 5 per cent table. 
only is added after payment of deposit. ale 
8mm. camera for 
Deposit Cash 8 1 pice se 7" 7 
Secures Delivery Price Deposit | Months Deposit : Trial for 115/- de- 
16mm. CAMERAS Ledp aud) wads nd] s ay Bott, ton’ pe 
G.B.-Bell & Howell Autoload 
Standard 603. 
G.B.-Bell & Howell Autoload 
Turret 603T ... 220 
8mm. PROJECTORS 
G.B.-Bell & Howell 625 oa 70 
G.B.-Bell & Howell 606 onl 115 
Paillard Bolex M8R ved 
Kodascope Eight-500 ... ol 90 
Eumig Model P8 ee et 65 
Eumig Model P26 bbe iam 120 
Specto 8mm. Popular ... . 65 BRITISH - made 
EDITORS 8mm. camera of great 
Moviscop 8mm. viewer 75 versatility. f/2.5 lens. 
Muray 8mm. viewer... ste 30 5 — —_ £45 17 5. 
a oe 90/- and 
SCREENS p’ ments of 108/7. 


Raybright 30 x 22in., beaded ... 5 
Raybright 40 x 30in., white... 5 
Raybright 40 x 30in., beaded ... 10 
Huntsman 40 x 30in., white... 15 
Huntsman 40 x 30in., beaded 15 
TAPE RECORDERS 
Grundig Model TK5 ... ff 5412 O08 110 128 11927 6 O 
Elizabethan abe --# 5412 0 110 Of 128 11 27 6 0 

If you don’t see it here write for it — we have it — and on the 

terms that made the name DIXON famous 

















~ 
So 


G.B.-Bell & Howell 
SPORTSTER 


wewaowocrevw 


























Post Toda 
Free eeiy Aenean 


Perfect results at once from your 
new equipment. : >< gg RI 4 


. the “how to do 
” book you’ve been waiti 
for—fully illustrated, ie 
cover to — with practical 

tips and 

GUIDE. TO 8mm. 

MOVIE MAKING 

By Stanley Dixon 

Written in easy-to-follow 
language, without techni- 
calities, explains whole pro- 
cess from A to Z. Not 
advertising matter but gen- 
uine textbook. Invaluable 
help to ns wer ?“—" it’s a 


FREE, but to EW : 
CUSTOMERS OND Y. DIXON Service 


CINE SPECIALISTS 


DIXON HOUSE, B 
» BUCKINGHAM ROA 
EDGWARE, Middx. Tel.; EDGware 5211. i 


I wish to buy..., 
I enclose L 
and will pay balance monthly, 


Tick if 7S , 
| Oend fitted 
required |_| psd aay case with camera or 


Quote terms for 
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FOR QUALITY — 
25 BURLINGTON ARCADE + PICCADILLY 


‘SIN THE NEGATIVE” 


Are you fully conversant with all the intricacies and refinements of your cine equipment ? The 
queries we receive daily from our ever expanding clientele suggests that for many the answer must 
be ‘‘in the negative 


“Cine Sales and Service’ is a term frequently used by advertisers but seldom applied to its 
fullest implicatior 


We ourselves endeavour, not simply to do business but also to offer our knowledge of the goods 
in question, thus ensuring that our customers will achieve the best possible results and fullest satis- 
faction from their hobby. 


Acknowledged throughout the world by both professional and amateur movie makers as 
one of the finest 16mm. cameras. The Paillard Bolex H16 camera made by Swiss craftsmen 
and incorporating the following features : 50ft. or 100ft. spool loading film—turret head 
accommodating 3 lenses—automatic film loading—variable speeds 8, 16, 24, 32, 64 f.p.s. 
timed or instantaneous single shots——direct focusing through lens—footage and frame 
counters back wind—filter slot enabling one filter to be used for all lenses. The Paillard 
H16 can be supplied as follows : 
Body only , £162 12 
Body fitted with tin. £/1.9 P £180 14 
Body fitted with tin. £/1.5 ; £201 11 
Body fitted with 1in. {/1.4 . , ’ 4221 0 
See other lenses and accessories listed below. 


PAILLARD BOLEX H16é ACCESSORIES 


Switar 10mm. {/1.6 le £87 11 
Yvar 16mm. {/2.8 lens £29 
Switar 16mm. {/1.8 lens £45 
Switar 50mm. f/1.4 ler £72 
Yvar 75mm. f/2.8 lens £50 
Yvar 100mm 3 s £54 
Yvar 150mm ns £75 
Camera base £2 
Prismatic gate focuser e serial No. of camera) £10 
De luxe leather carrying case £13 


Surefire grip £7 


— 


Pistol grip . , a7 
Rack over parallax compensator £9 
18in. cable release ... = £2 
40in. cable release ... as £2 
Electric motor, A.C./D.C. £41 
Turret handle _ , £3 
Rubber eye-piece with cup for Octameter finder 

Eye-level focus finder aes £13 
Adapter for using Leica lenses on H16 £4 


— = 
Vawnn@aow 


_ 


— 
o-w--C8 2 aD WV 


Oownwwnwrrnw eons uo aA 


_ 


heir bigger brother above, both - ce 
ard &O end 8S are precision —— Fitted with focusing f/2.5 £58 


nstruments The BS has a 
head accommodating two Fitted with focusing {/1.9 £76 


Otherwise specifications are . : : Fitted with focusing f/1.5 £108 
Double-8 spool loading . ‘ y, 
rnor controlled variable speeds f Bs 
shots—-automatic footage I ; 
brief or continuous run Fieted with focusing {/2.5 £72 5 
for cable release-—-zoom ‘ Fitted with focusing {/1.9 £90 7 
pee Sacer for Them. Ea Ficced with focusing {/1.5 £122 6 


and 36mm. lenses—-standard 
focusing from in. to infinity 25mm, telephoto £32 13 


s are as follows. 36mm. telephoto £34 15 









— AND SERVICE 
LONDON W.1 =. Telephone: HYDe Park 0040 














BY REQUEST WE AGAIN PUBLISH OUR 


Guide to Easy Payments 












Deposit Deposit 
paying balance paying balance 
Price. over 8 months. over 12 or 18 mths, 
CAMERAS £ s. d. és.d £s.d 
8mm. Bell & Howell 624, {/2.3 lens 30 47 410 0 -_— 2s F 
8mm. Bell & Howell Sportster, f/2.5 lens 4517 5 617 5 23 0#¢0 
8mm. Bell & Howell Sportster, f/1.7 lens 62 11 0 911 0 3110 0 
8mm. Bell & Howell Viceroy, f/2.5 lens... 62 07 , C.F — oF 
8mm. Bell & Howell Viceroy, f/1.7 lens 7814 2 1114 2 39 10 («0 
8mm. Eumig Electric, f/2.8 lens : eee 5 00 1615 0 
8mm. Eumig C3, with P.E.C.,f/1.9 lens 7% 4 2 a Ge 37 10 0 
8mm. Paillard Bolex C8, f/2.5 lens . ; we 810 0 : oe Be 
8mm. Paillard Bolex C8, f/1.9 lens 769 0 7 3 @ 38 10 0 
8mm. Paillard Bolex B8, {/2.5 lens 728 7 1010 0 36 5 7 
8mm. Paillard Bolex B8, {/1.9 lens . 90 7 0 13 10 0 45 7 0 
8mm. Zeiss Movikon 8, f/1.9 lens 5616 4 816 4 2810 0 
8mm. Nizo Heliomatic jin. f/1.9 and 1hin. f/2.8 lenses 149 12 4 22 5 0 75 0 0 
PROJECTORS 
8mm. Eumig P8 projector, 100w. 32 00 5 00 1400 
8mm. Eumig P26 projector, 500w. 61 7 6 oy ¢ 30 15 0 
8mm. Bell & Howell 625, 500w : 35 0 0 5 5 0 1710 0 
8mm. Bell & Howell 606H, 500w , 57 0 0 810 0 2810 0 
8mm. Specto Popular, 500w R 33 0 O 5 00 1610 0 
8mm. Specto Standard, 500w ; 39 15 0 600 20 0 0 
8mm. Kodascope, 500w , 4117 6 617 6 21 00 
8mm. Astor, 500w. ‘ 37 10 O 510 0 19 00 
8mm. Paillard Bolex M8R, 500w. . 68 0 0 1010 0 3400 
8mm. Noris, 500w 3119 O 410 0 14400 
All prices include lamp. 

LENSES 
6.5mm. f/1.75 T.T.H., for Sportster or Viceroy 25. 0 8 315 5 1210 § 
12.5mm. f/1.7 T.T.H., for Sportster or Viceroy 25 0 5 3148 § 1210 5 
tin. £/1.9 T.T.H., for Sportster or Viceroy 25 0 5 315 5 1210 5 
thin. £/1.9 T.T.H., for Sportster or Viceroy 2668 2 378 2 1341 
2in. {/3.5 T.T.H., for Viceroy only ... 27 16 0 45 0 13 18 0 
5.5mm. f/2 Pizar, for Paillard B8 or C8 47 1 8 7° Ss 2 23 11 «0 
5.5mm. {/1.8 Switar, for Paillard B8 or C8 58 77 O79 29 5 0 
25mm. f/2.5 Yvar, for Paillard BB or C8 . m4: 8 5 00 1470 
36mm. f/2.8 Yvar, for Paillard BB or C8 .. 3415 0 510 0 1710 0 
24x telephoto attachment for Bell & Howell 624 10 15 0 25 0 
Telephoto attachment Eumakro for Eumig C3 1613 7 210 0 
Wide angle attachment Eumacrom for Eumig C3 1815 3 215 3 
Tele attachment for Movikon 8 Movitelar 3469 6 510 0 17 5 0 
Wide angle attachment for Movikon 8 Movigonar 34 9 6 510 0 7 8.9 





ALL THE ABOVE EQUIPMENT CAN BE SUPPLIED FROM STOCK. DEPOSITS SHOWN ARE MINIMUM. 
A LARGER DEPOSIT CAN BE PAID. USED EQUIPMENT CAN BE TAKEN AS PART OR FULL DEPOSIT. 
BY PAYING A 50%, DEPOSIT BALANCE CAN BE PAID OVER ANYTHING UP TO EIGHTEEN MONTHS. 


FULLY GUARANTEED SECOND-HAND EQUIPMENT 



















8mm. CAMERAS témm. PROJECTORS 

Bauer 88, {/1.9 : £38 0 0 Bell & H 7 h 464 0 0 
Revere model B61, /2.5 . 42100 .° aeeearenyy reery Wea SOs Gee yon 
Eumig C3, {/2.7 rageiy £36 0 0 ‘Specto 500w. 

Kodak model 60, f/1.9 a .. 43710 0 Specto Dual 500w., 9.5/16mm. ‘ : ... 44210 @ 
G.1.C.,f/2.5, with wide angle and tele attachment £42 0 0 

Zeiss Movikon, f/1.9, with case £49 10 0 LENSES 

Paillard Bolex H8, 3 lenses and case £120 0 0 3in. £/4.5, for Kodak Mag. camera 0s 0 0 
16mm. CAMERAS 4in. {/2.7, for Kodak M j £42 10 0 
Cine Kodak Special, 4 lenses me. 00° i one = z iain 0-6 
Pathe Webo Special, 2 lenses £157 0 0 sin, £/2.8 Rodenstock, for Paillard 6mm. 

Kodak Magazine loading . £49 0 0 7.5cem. {/4 coupled, for Zeiss Movikon £72 10 0 
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CAPITOL 8mm. COMEDIES & CARTOONS 


@ ALL PRINTS GUARANTEED - NEN LF 
@ EXCELLENT FILMS—LOW PRICES es (7 
@ DESCRIPTIVE LEAFLET AVAILABLE (Sa 


“ i Boys’’ 
Charlie Chaplin Comedies | Hal Roach bas Fo Cottaiiiis: 


Loved by children everywhere. 
| Strange Innertube 


In the Bank 
i . Benny from Panama 
on Whee o Night . Call her Sausage 
Between Showers 9. HotS , 
10. Roamin’ Vandals 


Laughing Gas 
Each title about 160ft. 


ony eet aes | (13 mins.) (200ft. spools) 


cGuire and His Gan 
Mickey =, Fl as 0 child) | 


i ‘ 16. A Dizzy Day 

12. owl ~~ uae ae for icon Sake 
: . Cactus Ki 

$e. ner's Mele 19. Jolly Good Felons 


| 
14, Mickey’s Mule | 20. Pals 
| 


15. Shoe Shine Mickey 4 obits 
; toons about ° | 
Each title about 160fc. 45/-escn Si ion) (200ft. spools) 51/6 each 


(13 mins.) (200ft. spools) 








CER WOW CAPITOL FILM DISTRIBUTORS LTD., 
DEPT. A.C.W.1. 193 WARDOUR STREET, LONDON, W.1. 
Telephone 


GERRARD 8196 See your dealer or send remittance direct 


NORTHERN) |e AFTOR FIM SRVIGS © 
q ‘ 

BA EB GAT N ty, We offer to all Owners of PAX, VOX, and 

SON, 9.5mm. Sound Projectors a first class 


Zeles Kinox N témm.. 500w.. fered case 437 10 Library of Titles specially selected for their 
Specto 500 9.5 /16mm., 14in. lens, wood case £48 10 entertainment value and good sound at 
Kodascope de-luxe 8mm., 200w., walnut case £18 10 week-end rentals from 2/6 per reel, together 
0 transfc : p { eth : 
etn, tenn, Pipe ete _ 7 ae * with a good selection of 9.5mm. Silent Classics, 
Dekko 9.5mm., 50w. lamp, motor drive all with SB titles added, and many Walton 


9.5mm. Colour Films. Stamp for Catalogue. 





tk PRELIMINARY ANNOUNCEMENT 4 


3th and 31st October. The A.C.W. Ten Best 1955, 
in the Civic Theatre, Nelson. 
On Weh October admission will be by ticket only Selection New and Used Equipment 
Tickets free on application to Hayhurst’s Northern 8mm. Specto 88 camera, {/1.9 aot vay ee ce 
Camera Exchange Led Please enclose s.a.e 8mm. Specto, 500w. projector : . £39 15 
8mm. Zeiss Movilux projector P . 461 4 
9.5mm. Son Mk. Il, excellent £55 0 
Dekko 9.5mm. de-luxe, {/2.5 T.T.H., case... £18 10 16mm. Danson 540, makers overhau! ... €79 10 
Pathe H 9.5mm., f/2.5 Noc., L. case 416 0 
G.B.-B. & H. 605 Sportster, {/2.5, case, as new £34 10 Part Exchanges Easy Terms 
Coronet 9.5mm., {/3.9 anastigmat, good 
condition ww 6 IMPRESARIO TR/150 Tape Recorder 
Cine Kodak 8-25, {/2.7 anast., good cond. ... £22 10 A superb new Hi-Fi portable model. 3 operating 
Movikon K 16mm. mag., {/2.7 Tessar, 4 spds. £63 10 speeds, Jin. spools. Complete with tape and crystal 
mike. Price 54 gns. Credit Sale Terms. First 


& payment £6 14 0 and 8 further monthly payments 
U of 4617 6 


NORTHERN CAMERA EXCHANGE LTD. 8mm. LIBRARY 


56 MANCHESTER ROAD, NELSON, LANCS. Yes of the same high standard as our well-known 9.5mm. 
Sound Library. Many unusual titles. Low Hire Rates. 


Phone : NELSON 1652 12 Central Road, Worcester Park, Surrey 
BEST IN THE NORTH WEST Tel. Derwent 2171 Open all day Saturday 
































in the North 


G.B.-Bell & Howell 
25 8mm. 
500w. lamp, 400ft. spool 
arms. Easy controls— 
silent running. A 
delightful instrument at 
only £35 0 : 
or 9 equal payments o 
83/8 


3.B.-Bell & Howell 
606H 8mm. 
Operating directly from the 
mains with high voltage 
motor and lamp. Indepen- 
dent lamp switch. All- 
geared drive—=still picture 
device. Silent praaing 
£57 
Suggested dep. £619 2 





Miller 8mm. 
A British 


Eumig 8mm. 


G.B.-Bell & Howell 
Electric 


Viceroy 8mm. 
Tri-lens turret head, visual — ; 
. 7 : C y 
focusing, variable speeds. ontinuous run or single 


: ge frame. f/2.8 Eugon coated 
£/2.5 coated T.T.H. lens lens. Exposure guide. No 
£62 7 £33 


winding ee 7 32 
79/9 


G.B.-Bell & Howell 
Sportster 8mm. 
Variable speeds. Built-in 
exposure guide. Inter- 

changeable lens mount. 

With f/1.7 lens £62 11 0 
Suggested deposit £10 0 0 
Balance over 8 months. 


made 8mm, 
camera with f/2.5 coated 
interchangeable lens 5 
speeds. Double run. Single 
Suggested deposit £9 10 0 picture device... £31 5 6 

74/9 


Balance over 8 months. Suggested deposit 


Suggested deposit ... 








New Specto 500 
Projector 
500w., 800 /900ft. spool 
arms. Variable speed 
control. Mains voltage. 


8mm. 
Popular 
Or deposit 
8mm. 
Standard 
or deposit 


9.5mm. 
Model .. 


or deposit 


£33 0 0 
.. 78/10 


£39 15 0 
~~" oe 


Eumig P8 8mm. Projector 
Small compact silent running 8mm. 
projector. Large bright picture 
from 12v. 100w. = 400ft. spool 
er . £32 0 O 
Suggested deposit . 76/6 

ce in 8 equal monthly paymts. 


KODAK Eight-500 8mm. 


Amprosound 
Educational Projector 


Amazing value in 16mm. 
sound projectors. With 
750w. lamp. 2,000ft. spool 
capacity. Provision for 
magnetic recording and 








Specto Dual Projectors 
lens 


Kodak’s latest and best. Fitted with 


£/1.6 playback. Power rewind. 





500w. lamp. 400ft. spool arms. 
lens. Motor rewind, For A.C./D.C. 
supplies. Self-contained unit in 
case. £4117 0 or suggested dep. £5 











Superb sound reproduction. 
66 1 0 complete 


Extended Terms arranged 








8/16mm. Model, 500w. with 2in. 
£60 0 


9.5/16mm. Model, 500w. with 2in. lens 
£56 0 


0 or deposit £9 0 0 


0 or deposit £8 18 O 








Paillard Bolex M8R 8mm. 
spool arms. 
110/250v. A.C 


Fitted with 500w. lamp. 400ft. 
and hand operated rewind. 
operation. Very silent running 
or deposit ; - 


Power 
(D.C. 
00 

: £10 10 O 





magnetic projector. 
oe film. Full, edge and ha 
udspeaker and trans. 
GeBescope L516 sound/silent. 
and trans. 


with loudspeaker and trans. 


with loudspeaker and trans. 
order ; 





SOUND BARGAINS! 
G.B.-Bell & Howell Model 630D optical/ 
For single and double 

Vetripe. With 
As new ... 
Loudspkr. 
Excellent condition ... 
G.B.-Bell & Howell Model 621 complete 
Good cond.£149 10 
G.B.-Bell & Howell Model 601 complete 
Very good 


£279 10 


£69 10 Name 





.. £135 10 


on H.P. 
monthly payments 


To John Saville & Sons, 


Address 


A.C.W. Oct./56 


oe a oe oe oe ee ee ee ee ee ee ee oe 
ENQUIRY COUPON — MAIL TODAY 


Goodramgate, York. 


Please send details of 
terms, OR 6, 


12, 18 or 24 months, OR 9 


(Please tick where applicable.) 





N 
— 








HARRINGAY PHOTOGRAPHIC 
SUPPLIES LID. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 
16mm, 750w. Ampro, st ; £35 
16mm. Movector Agfa 
16mm. Ensign, 500w., st 


del EE 


s, reverse 


reverse 
16mm, Kodascope, mo 
16mm. Specto, 100w 
16mm. Pathe Gem 
16mm. Kodascope © 


coooooo 
cooooceo 





1émm. USED SOUND PROJECTORS, 
16mm. sound /silent Victor Greyline £ 
16mm. sound /silent B.T.H. 301 

16mm. Bell Howell Ucilicy $/S 

16mm, Debrie D16 S/S 

16mm. Premier 20 Ampr 

16mm. Bell Howell Masha 





9.5mm. SILENT PROJECTORS 
9.5mm, Dekko 
9.5mm, Pathe Ace, mint 
9.5mm, Pathe Lux 





9.5mm. SOUND PROJECTORS 

9.5mm, Pathe Vox 

9.5mm. Super Vox 

9.5mm. Pathe Son ; a 

Specto, 100w. fitted 900fc. arms and Scanrite 
sound head (no amp. or speaker) 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
Mains variable resistances AC/DC for 100w. 
110v. lamps , 
Carrying cases for Ampro p rojectors 
16mm, tin, lenses for L516 
24in, L516 lenses ‘ 
1Sin. lenses for B.T.H. S.R.B. and L516 ... 
1gin. Ampro lenses 
3in. L516 lenses 
9.5mm. Pathescope Aurator, mint 
8mm. Scophony-Baird Tape Recorder, 
Master ; 
50fc. Reversal 16mm., Fast Pan 
New Kodak 50ft. magazines slp 
Small plush lined leather cases, 3 x 1h x tin, ,new, 
suitable for filters vee 
Rotary Convertors, 110v. D.C in, 110v. A.C. out 
16mm. motorised Arri professional printer 
The Complete Projectionist, 325 pages with illus- 
trations ve wi yen 
Empty 50ft. Siemens magazines 


Sound 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas 

2Wv. 100w., 10 /- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 1$/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6: ES 
Holders, 2/6: GES Holders, 5/- ; 500w. 110v. Prefocus, 
27 /6 ; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15 
500w. 110v. for L516, 27/6 





Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. L516 P.E. cell, €2 each. 





SPECIAL OFFER 


iémm. steel spools and cans. New. 

wrapping. At less than half list price. 

1,600ft. spool with container ... 

800ft. ditto 

400ft. ditto ‘ 

New 1,600ft. 16mm. Debrie slumnisitem spools 
only ; > , 

S/H 1,600ft. spools with ¢ containers ... 

800ft. ditto as . 

400ft. ditto 


In maker's 


. 15 /- post 1/6 
5/- post 1/3 
3/- post 1/- 


... 8/+ post 1/- 
10 /- each post 2 /- 
3 for 12/- post 3/- 
, 3for 6/- post 2/- 
400ft. Fibre Transit Com. new, . em. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new pad on 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. in steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 


Hit. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x 5in. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 
Tru-white or brilliant silver. Complete with side stretchers, 
feet and carrying case. Really sturdy models, easily erected. 
Bic. x 6ft., £13 10s. Ofc. x 6fc., £9. fe. x 4fc. 6in., £7 10s. 
5fc. x 5Sfe., £6 10s. 4ft. x 3ft., £4. Omnus plain roller wall 
screens. Silver or white, 6ft. x 6fc., £4 10s. 6ft. x 4ft., 67/6. 
5ft. x 4ft.,60/-. 4ft. x 3fc., 37/6. Glass beaded roller screens 
Afc. x 4ft., 65 /-. 4ft. x 3it., 50/-. 36in. x 27in., 32/-. Also 
many other screens for sale. Send for lists. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. 
60 x 60 List price £33 0 O Our price 
63x47 List price £22 15 O Our price 


A few only. 
. He 6 6 
. 415 0 0 


Ever Ready metal cases, wall screens, new condition, 


8ft. x 9ft., white only, £15. 





EX. GOVT. CINE CAMERAS 16mm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage Indicator, cassette loading. Idea! 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. New models £4 10 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
Tins of 12 25fc. Panchromatic film, 10/-. Ditto Ortho, 7/6. 
G45 titling units, new, £4 10 0. 





B.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 


Solidly buile to withstand any rough handling. Truly an 
engineering piece of machinery to lasta lifetime. Spares are 
available if required. yeBlimp case. %300w. lighting equal 
to any 500w. machine yeSpeaker and cable 4200-250v. 
A.C. xeBuilt-in amplifier. y&1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. xPro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements, 





Ampro American imperial 


Model UA Sound Pro- 
ee 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 
@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 


motor re- 


@ Builc-in amplifier. 
@ 12in. speaker. 

@ A.C. 200 /250v. 
@ 1,600ft. arms. 

@ Blimp case. 

@ Provision for mic 


Hire purchase terms 
arranged. 


Price £75 .90.0 


Spares in stock—-state requirements. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp 43 0 0 
Spares available for G.B. L516, B.T.H. S.R.B., GBN 35mm. 
State requirements 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS, PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 


SATURDAY. S.A.E. FOR LISTS. 
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L516 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £65 0 0 each. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC/DC 200/250, sound /silent speeds, 1,600fc 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 27 /6 each. 
To cash customers of these machines for a limited period 
only we can offer a complete kit of spares, value £7, FREE 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





SPECIAL ANNOUNCEMENT 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £41 5 @; Cam and shafe, £41 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 
10/6 ; or motor belts, 2/6 each; Take-up spool 

ake-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), 47 0. 0; 
40ft. speaker lead and plug, 15/-; Resistance plugs, 4/6 ; 
Sprocket drive gears, 7/6; Idier rollers, 7/6; ed ll 
guards, 8/6. State requirements on any other spares wanted. 





Bargain of the Month 


EX GOVT. WOODEN TRIPOD 


New and unused. 


Adjustable from 3ft. 2in. to 5ft. 2in. 
Weight 74 Ib. 
50/- each, post 3/-. 
Adaptor head with English thread for all cameras 
8/- 


Heavy duty precision ball and socket panning 
head with panning handle for use with above 
tripod when fitted with adaptor head, 20/- each. 





PENROSE CINESCAN For Sound and 
8mm. Animated Viewer Silent Equipment 
A well designed apparatus in- e 

corporating a rotating op- In all gauges 


tically worked prism which 


is geared to a feed sprocket ¥ =| 
whereby continuous moving N R ah * E 


pictures are projected on to 


a 1} x 1}in ground glass 4 >| 
screen.’ General features in- V a ¢ E 


clude high grade optical 


f 
tlgasing fo direct hom AC. IS SUPERB 





Ditttppthhpbhaheakheeeeeeeee eee 





mains. Price ... £9 0 0 
or9 equal paymentsé£1 1 0 




















per month THIS MONTH’S SELECTIO 






































f. + SOUND PROJECTORS 16mm. 
, Debrie 016, 1954, perfece_..... £165 0 
Debrie 016, 1950, excelienc ... enteee -= 
G.B.-Bell & Howell Debrie 016, 1948, V. good ... --. £105 0 
Model 606H 8mm. All above are complete with stands. 
Projector Victor model B40, U.S.A., good .-. £60 0 
A splendid new model G.B. L516, 500w., fair condition .. £55 0 
operating directly from Sofil, 200w., compact model ... Se 
Seis cansee and Re Victor 40, modified Greyline ... ... £85 0 
Fitted with independent Victor Soundstripe, £295 mint .. £195 0 
lamp switch to cut off | 
lamp eee — SILENT PROJECTORS 
sual saben, very idee, Specto, 100w., 16mm., 900ft.... ... £22 10 
powered rewind and Gem, 100w., 9.5mm., 400fc. ... --. £21 10 
still picture device. Kodascope 16mm., 12 volt working ... £10 0 
£57 © 0 or 9 equal Bolex G16, 500 watt, perfect... ... £42 10 
payments of £613 0 Ace, motorised bea rie - OF 
Home Movie, complete ses ns ewe 
CAMERAS témm. 
G.1.C., 50fc. spool load, {/1.9... — ie 
G.B.-Bell & Howell Kodak K,{/1.9,100fct. load... ... £47 10 
Model 625 8mm. Kinecam, {/2.6,100ft. load... — - 
Projector H16 Bolex,{/1.5, excellence ... ~ aa = 
The keynote of this Movikon K,{/2.7 Tessar, mag. ... £4910 
projector is simplicity of Kodak Mag., {/1.9 and f/2.7 cele. ... £67 10 
operation Featuring : Kodak Mag., {/1.9, with case ... oe CO 
500w. lamp illumination, Victor, 3 turret, 3 lenses, {/1.5 w.a., 
Sin, 4S lens: lebanese C15 1in.,f/4 tele... ssn sae 65 
up to 6fc, wide. 400fc. 
spool capacity. Easy PART 
controls ... £35 0 0 EXCHANGE 





or 9 equal payments of ACCEPTED 
“ie IN ANY 
TRANS- ( 
ACTION 
ree } 
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new . 


{Po oe HILLS 


, 2 5602 - i 


-_— Li ee 


ESTABLISHED 1936 

















LONDON S-W-2 — 


HIRE PURCHASE OR CREDIT 
SALE AGREEMENTS ARRANGED 
POSITIVELY ‘NO EXTRA’ 
CHARGES 


PROMPT MAIL ORDER 
TRANSACTIONS 


« 
PENROSE WILL SUPPLY ANY 
CINE ITEM ON APPROVAL 
AGAINST FULL CASH 





OF USED EQUIPMENT 


CAMERAS 8mm. 
Eumig C8, as new ‘ . 425 0 0 
Cinemaster, {/2.5, spds. . 423 0 O 
Bauer 88, 2 lenses {/2.5 and f/2.8 tele. 

Xenar (mint) £55 0 0 
THESE ARE A FEW OF THE BARGAINS. WE 
ALSO HAVE A WIDE RANGE OF SCREENS, 
STANDS, LENSES AND OTHER CINE ACCES- 
SORIES. 





PROJECTOR 


~ Ficted with 12v. 

~ 100 watt lamp. 
(Brilliance must 

£ be seen to be 
believed.) 400ft. 
spool arms, A.C. 
mains 200-250v. 
{/1.6 coated lens 
The smallese and 
most silent run- 
ning machine on 
the market. 
Weight 11 Ib. 


Price £32 0 O 





or 9 equal payments of £3 14 8 month. 





HIRE 
PURCHASE 
TERMS 
CAN BE 
ARRANGED 
507, DEPOSIT 





8, 16, 9.5mm. Specto 
Projectors 


8mm. Specto Standard, 500 
watt ... . 39 15 0 


9 payments £4 11 O month 


16mm. Specto, 500 watt 
£48 10 0 


9 payments £5 12 0 month 


9.5mm. Specto, 500 watt 
£48 10 0 


J payments £5 12 0 month 
Fibre case for all models 
a2 5 0 


G.B. 622 Sapphire 16mm. 
Sound Projector 
750 or 1,000 wate light- 
ing, capacity 2,000ft 
Sound and silent switch, 
still projection § clutch, 
forward and reverse 
switch, undistorted out- 
put 14 watts. Supplied 
as Compact with built-in 
speaker or with external 
speaker, 
Standard 622 with 12in 
speaker ...€235 0 O 
Compact 622 £208 0 0 
Transformer £14 0 0 
Ditto, with built-in volr- 
meter £417 0 0 


TERMS ON REQUEST 


EUMIG-ELECTRIC 
C8 Camera 
latest model of this 


famous electrically driven 
cine camera For 25fc. 
spools of 8mm. double-run 
films. {/2.8 fixed focus 
Eugon, coated Single 
speed. Continuous running 
and single shots. Fiashlamp 
battery runs ten films. 


ss 7 2 


Ever Ready Case £4 0 8 
or camera with case com- 
plete for 9 equal payments 
47 


3 month 





UT 
ie 4 


PAF NIRA ORS) eres 


69 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602- 3 


a IF YOU WISH TO PAY A DEPOSIT AND BALANCE BY 
& EIGHT EQUAL MONTHY PAYMENTS, CONSULT TABLE 
BELOW FOR EXACT FIGURES 


TERMS AT A GLANCE?! 


ANY “TTR ANY ‘PRICE’ 











4911 
76/2 
102 5 
128/86 
154/11 
181/2 
2075 


9% 
é 


28) 
55/2 
| 81/5 
107 6 
33.0 
160/2 
166 § 
2126 
238 " 
265/2 


94 § 
1209 
147 
173/3 
199 6 
225.9 22 
252 


278/3 


Ta 
139 2 
16515 
191 8 
217 
244/2 
2705 











4ArIQO—-2<v00 
+aAIQ-2<vON 





The above table gives the amount you pay per month for eight instalments on the 
Balance of Cash Price after deposit has been paid. The Deposit can be any amount 
but should leave the balance figure in £s only. 





EXAMPLE 1 
G.B. Sportster 
Tripod 


EXAMPLE 2 
Weston cine meter... 
Eumig projector 


EXAMPLE 3 
Eumig camera oe Gp FT 
Pan and tilt head #2 15 


£45 17 £10 18 3 
a3 7 432 0 0 


Total cash price 
Any deposit 
balance in és or 


Balance 
From table or 


105 I or 
“5 Om 


y, Say 


eighe 


£49 7 


eave 


4 
49 4 7 
0 


£40 0 


e 40 under 0 find 


nstalments of 


Screen 


Total cash price 


aoo 
. £4518 3 


Any deposit to leave 


balance in £s only, say 


Balance 


4818 3 
. 37 0 0 


From table on line 30 under 7 find 
97/2 or eight instalments of 
£4 17 2 month. 


Total cash price . £36 2 
Any deposit to leave 
balance infésonly,say £3 2 

. 3 0 0 


Balance ... 
From table on line 30 under 3 find 


86/8 or eight instalments of 
£4 6 8&8 month, 








Now calculate on the items of 
your choice—and send the attached 
coupon for swift service. 


To PENROSE CINE LTD., ACW /10 
69 STREATHAM HILL, LONDON, S.W.2 


| wish to purchase the following : £ 


@ Callers can effect ‘On the Spot’ 


transactions. 





@ Minimum of formalities. 
@ Posit 
@ Strictly confidential. 
@ 


@ There are No Better Terms. 


vely No Extras. 
Total Cash Price 


| have calculated terms as follows : 


Satisfaction guaranteed. and 8 instalments £ 


Deposit £........... 
per month. 


PABBIOUB: dcrvcsdipcconeceseivennes . 


of Business 9a m -6p rr Wedlo'« 
OPEN ALL DAY SATURDAY 





idler Scope 


wih PATHESCOPE 


Duplex brings home 
the VIVID REALISM of 
WIDESCREEN CINEMATOGRAPHY 


9.5mm. HDM Cine Camera 


{/2.5 amastigmat lens (fixed focus). 
Viewfinder fitted with parallax cor- 
rection. Retail price £33 3 0 inc. P.T. 


The incomparable thrill of filming and 
viewing in WIDESCREEN is now 
available to all cine enthusiasts with 
Pathescope’s exciting new range of 
Duplex equipment. Cleverly designed 
cameras and projectors that not only 
provide the choice of two film formats, 
either in the natural beauty of WIDE- 
SCREEN or the normal full frame format 
but by using WIDESCREEN tremendous 
cost economy is effected. Because 
WIDESCREEN is obtained by using 
only half the Duplex film width you 
actually double the filming time at no 
extra cost. 





NEW DUPLEX EQUIPMENT 
Duplex Major Screen 


A self erecting box 
screen easily adjustable 
for projection with full 
frame and WIDESCREEN 
formats. 
Mark 1, size 40 x Win. 
Glass beaded— 

Price 12 guineas. 
White opaque— 

Price 10 guineas. 
Mark 2, size 52x 40in. 
Crystal beaded 

Price 14 guineas. 
White opaque— 

Price 12 guineas. 


Duplex Marguet 
Film Splicer 

Cleverly constructed 
precision instrument for 
cutting and splicing Du- 
plex Film (full frame and 
WIDESCREEN). 

Price ane 4213 6 








Pathe 9.5mm. 


Monaco Duplex Projector 
Retail price £79 10 0 


This brilliant new projector is yet another 
example of Pathe's ingenuity and modern 
thinking. The Monaco is splendidly 
designed to give rock steady flickerless 
projection of Duplex, Monoplex (WIDE- 
SCREEN) and Classic film effected by 
simple and efficient changeover, thereby 
enabling previous own taken films and 
library films to be screened, It has a 
variable shutter, triple gate action with 
turret head and 500 watts lighting : 
40mm. lens for Duplex and Classic pro- 
jection and 25mm. lens for Monoplex 
(special feature: toothless sprockets 
automatically maintain film loops and 
protect the film.) 
Pathe 9.5mm. 
Lido Duplex Cine Camera 
Fitted with Berthiot {/1.9 bloomed focus- 
ing lens. Retail price £72 19 6 inc. P.T. 
The elegant design and supreme efficiency 
of the Lido Duplex cine camera will make 
any cine enthusiast eager to possess this 
latest Pathe masterpiece. This revolu- 
tionary camera has a natural handgrip for 
easy handling in the two filming positions, 
horizontal for WIDESCREEN and vertical 
for full frame. it holds 50ft. of Duplex film 
(colour or black and white) that converts 
to 100ft, of WIDESCREEN. The superior- 
ity of the Lido is expressed in its simplicity 
of use and reliable top quality performance. 
You'll be proud to own this cine camera 
and enjoy making WIDESCREEN films. 


PRODUCTS OF 





—, 
See the Duplex Range at your [ —— 
PERFECTIO 


local dealer or send for illustrated leaflets 
PATHESCOPE LIMITED, NORTH CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
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A. M. DAVIS 


8 TURNPIKE PARADE 
LONDON, N.I5 


BOWES PARK 4373 


CINE 
SALES and SERVICE 


3 WEMBLEY HILL ROAD 
THE TRIANGLE, WEMBLEY 


WEMBLEY 1792 








GREAT NEW LOW DEPOSIT TERMS 


PAILLARD BOLEX C8 


This famous seven speed cam- 
era with built-in zoom-type 
viewfinder, fitted with f/2.5 
Yvar lens in focusing mount. 


WESTON MASTER CINE 
EXPOSURE METER 


Don't waste your colour film— 
get your exposure spot on. 


£58 7 7 : 
Deposit... ce 7 7 io ee. ee 
and eight monthly Deposit = wv ws 
payments of £611 3 Eight payments of £1 6 3 


BROWNIE CINE CAMERAS 
GEVAERT CE 
FROM STOCK | _— 

Fitted with 13mm. {/2.7 Cine- | Variable’ speed, £/1.9 lens, 
Ektanon lens, double run 8mm. | built-in filters, double run 
Suitable for both black and white 8mm. £47 5 0 
or colour, ;' 

Price including E.R.C. £26 4 9 Deposit an - 7 5 6 
Deposit ot i a and eight monthly 

payments of 


Eight monthly pay- £5 5 0 


G.B.-BELL & HOWELL 624 


{/2.3 lens fixed focus, fixed speed, single frame and constant 
run. Extra large viewfinder ay oe te 47 
Gese . i. 7 ie bal as » 2 88 
Deposit ms * Boi . AWB 3 
and eight monthly payments of ree Oe 
Tele attachments available... . £1015 2 


THE NEW ZEISS MOVILUX 8mm. 


PROJECTOR 

This latest edition to the range of 8mm. 
projectors is NOVW AVAILABLE FROM 
STOCK, 


The Movilux 8 has a capacity for 
400ft. of film. Running speeds 
adjusted for 16, 18 and 24 frames 
per second. Projection by 300w. 
lamp blower cooled and a f/1.6 
lens which gives really excellent 
definition. Contained in its own 
case it weighs only eleven pounds. 
PRICE Re £61 4 0 
Deposit , £9 4 0 


and eight monthly pay- 
ments of .. £616 6 


EUMIG P&8 PROJECTOR 


This amazing 100w. 8mm. 
projector still proves to be 
the most popular low priced 
machine available. Smart and 


compact design, weighing only 
eleven and a half pounds. 
Complete with lamp £32 0 0 
Deposit ... wo wee 9 
and eight monthly 


payments of £3 8 3 








TAPE RECORDERS 





Your cine shows wili be much more exciting with well chosen background music. The easiest way to 
achieve this is with a Tape Recorder. YOU WILL HAVE TO GET ONE SOMETIME. WHY NOT NOW! 


THE WYNDSOR REGENT 


This very efficient recorder—completely new in design 
with a detachable 10x6in. eliptical Goodman speaker. 


Complete with microphone . £5614 0 
Suggested deposit ... £614 0 
and eight monthly payments of 4611 3 


Other recorders available from stock : 


THE ELIZABETHAN 
Complete with mike 
Suggested deposit ... 
and eight monthly payments of 


THE ELIZABETHAN DE-LUXE 
With the new Collaro 3- —_ and -button deck. 
Complete with mike da 


PHILIPS RECORDERGRAM 
Small compact single speed 2 track. Complete 
with mike and tape oun $o3 
Suggested deposit ... 
and eight monthly payments of 


SPLICERS 

Cinea 8 and 16mm. 0 
Siemens 8 and 16mm. : “a ou “i 0 
Marguet de-luxe 8 and 16mm... éne ton 0 
Marguet Junior 8 and 16mm. a ata a 6 
Ditmar 8, 9.5 and 16mm. ... ° 


Pathe Uniter 9.5mm. £1 17 


SIMON SP2 


This recorder is 
renowned for its 
high quality out- 
put which is pro- 
vided for by a 
10w. in push- 
pullamplifier and 
10x 6in. speaker, 


Price (mike extra) . 
Suggested deposit ... 
and eight monthly payments of 


PHILIPS RECORDERGRAM MAJOR 
Complete with mike cau £65 
Suggested deposit ... 

and eight monthly payments of 


GRUNDIG 820 3-D 
2 track 2 speed with 3 built-in speakers giving 3 dimensional 


sound, 

Price ... an ... £102 18 
Suggested deposit ‘ni . £1118 0 
£1119 0 


and eight monthly payments of 
SCREENS 


Blitz semi-boxed, - aaa 
40 x Win. beaded £8 12 
white ... mi bes me —— 
50 x 40in. beaded ie yh ; aii 5 
white ... £49 2 
Stevo light-weight : 
Prices from 
Other screens 
request. 


41 17 


Raybrite, Starlight, Lumaplak- details o 


Miscellaneous Equipment—-Spools, Cans, Gate Brushes, Walton, Peak and Movie-Pak Films, Titlers, Spots and 


Boomlites. 





USE THIS COUPON FOR PRIORITY REPLIES TO YOUR ENQUIRIES AND ORDERS 


ao 


B Please send details of terms for 


ee ee 


8mm. FILM LIBRARY 


LOW DEPOSIT 


t 
y Credit Sales Facilities for all 


Cine Equipment 
advertised in this Journal 
WRITE NOW 


Write for Details 
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m. Sound * 16 m.m. Silent 
veh 8m.m. Silent 


fite fo) full detaiigaes a fen opemMT E tp? 
ASSOCIATED BRITISH-PATHE LTD. 


Pathe House, 133-135 Oxford Street, London. W.1. 


te 
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COLWOO 


CAMERA CO. 


USEI 


EQUIPMENT 


8mm. CAMERAS 
G.B.-Bell & Howell, f/2.5 ... 
Paillard Bolex C8, f/2.5 
Kodak Brownie, f/2.7 

Kodak 8-55, f/2.7_... 

Cine Nizo, f/1.5, 4s ceeds . 
G.B.-Bell & Howell 624, £/2. 3 


9.5mm. CAMERAS 
Pathescope H, f/2.5 

Dekko, f/1.9 Ross - 
Pathescope National, f/1. 9 
Pathescope Pat oot 


8mm, PROJECTORS 
Kodak 8-30 ... 

Kodak 8-500, dem. model . 
Specto, 500 watt - 


9.5mm. PROJECTORS 
Pathescope 200B 

Noris, 100 watt ‘ 
Pathescope Gem, dem. model 
Specto, 100 watt sh 


USED ACCESSORIES 


9.5mm. Haynorette viewer 
8mm. Haynorette Il viewer 
9.5mm. rewind bench 


8mm. rewind. bench with Haynor- 
ette viewer 

16mm. rewind bench with splicer... 

MPP tripod with P/tilt ‘ 

9.5mm. A.C.E. sound conversion 
for Pathe Gem, oe with 
speaker , ‘ -~ 


oo. £39 
... £47 
ooo ee 
ove Oe 
ons Mean 

. £25 


ae 
20s Oe 
-» £46 


£7 


oss eee 
--» £40 
. £33 


one 
one £92 
ooo eae 
. 22 


£9 


. £12 
£4 
. £1 


£10 


0 
10 
10 

0 
10 

0 


5 
10 


15 
0 
10 





ONE ONLY 


£52 10 0 





GRUNDIG TK12 TAPE RECORDER USED 
FOR DEMONSTRATION PURPOSES ONLY 











D fe r fen 


NEW 


EQUIPMENT 


8mm. CAMERAS 
G.B.-Bell & Howell 624, £/2.3 Fe 
G.B.-Bell & Howell Sportster, a 5 
Paillard Bolex C8, f/2.5_... 
Paillard Bolex C8, f/1.9 
Paillard Bolex B8, f/2.5 
Kodak 8-55, f/2.7 
Eumig Electric, f/2.8 
Specto 88, f/1.9 


9.5mm. CAMERAS 


Pathescope H, f/2.5 

Pathescope National, f/1 9. a 

Latest Pathescope Lido Universal 
wide screen, f/1.9, 4 speeds 


8mm. PROJECTORS 


Eumig P& oe 
Specto Popular, 500 watt ... 
G.B.-Bell & Howell 625, 500 watt . 
Kodak 8-500, 500 watt “ie 
Paillard Bolex M8R, 500 watt 
Zeiss Movikon, 300 watt 

Specto 500, 500 watt 


9.5mm. PROJECTORS 


Specto Standard, 100 watt... 

Pathescope Gem, 100 watt 

Specto 500, 500 watt 

Noris, 100 watt i 

Latest Pathescope Monaco wide 
screen, 500 watt ... ; “2 


NEW ACCESSORIES 


MPP tripod P/tilt head 

Lincoln tripod P/tilt head . 
Paillard Bolex tripod p/tilt head . 
Haynorette viewers, & or 9.5mm.. 
Cinecraft de luxe titler és 
Ensign Popular splicer, 8 or 9.5mm. 
Paillard Bolex Universal splicer 
Ising 8/16mm. splicer 


. £396 4 


£45 17 
, a 7 


--. £76 9 
Pe ae 
... £41 14 
. £53 7 
. £45 3 


. £27 16 


£58 7 


. £90 2 


. £32 


. £33 
. £35 


- £45 
. £68 
coe 401 
. £39 


. “7 
. a37 
. £48 


£19 


- 9 


. £14 


. £15 
. £29 
. £12 
£9 
£1 
£5 
£2 


WE WANT TO PURCHASE OR ACCEPT IN PART EXCHANGE 
GOOD 8mm. and 9.5mm. CAMERAS AND PROJECTORS 


HIRE PURCHASE 


Large Stocks of Screens, 


Reels, Films, etc. 


TERMS AVAILABLE 


COLWOOD CAMERA C®° (1953) L” 


126 MERTON HIGH 


STREET, LONDON, S.W.I9 


Sooecoacaao 





WE HAVE THEM ALL IN STOCK 


BE SURE AND ASK FOR DETAILS OF OUR 
Special Credit Purchase 
Terms 


Simply name the equipment in which you are interested — New or Second-hand —and we 
shall be glad to quote (only on single items, value £10 or more). 


8mm, CINE CAMERAS 8mm. CINE PROJECTORS 
Eumig Electric, {/2.6 ay <on ae Eumig P8, 100w. 12v. . : 

G.B.-B. & H. 624, £/2.3 ne oe ae G.B.-B, & H. 625, 500w.., A.C. 
Kodak ‘model 8-55, {/2.7 Bs £42 Kodak 8-500, 500w. A.C./D.C. a 
G.B.-B. & H. ee tem speeds £45 G.B.-B. & H. 606H, 500w. AC,/D.C. 
Paillard C8, f/2.5 £58 Astro, 500w. A.C./D.C. ih 
Paillard B8, £/2.9 turret ‘she “aon Paillard M8R, 500v. ... 

Eumig C3, f/1.9 ooo eee Specto Popular, 500w. A.C., D.C. 
8mm, Kodak Brownie, /2.7.. ooo eae BARGAIN MODELS 
BARGAIN MODELS 8mm. Kodak 8-46, 200w., case 
9.5mm. Pathe Lux, f/2.7, case ooo, re 8mm. Argo, 500w. A.C. * 
9.5mm. Pathe Lux, f/2.5andtele ... £17 9.5mm, Pathe Ace, with motor 
9.5mm. Dekko, f/1.9, speeds, case ... £19 16mm. Kodascope C, 100w. ... 
16mm. Kodak Magazine, f/1.9, case... £49 16mm. Pathe Gem, 100w. 12v. 


— 
seuss OAs 
onnxnNUOAN 


@ 16mm. and 8mm. SILENT FILM LIBRARIES © 


| We have a wonderful selection of silent films for hire offering every type of film for your 
HOME ENTERTAINMENT | 
NEW TITLES INCLUDE—AIl Out for the Chase, The Duel, Slappy Days, Stan’s Gold | 
| Rush, All at Sea (comedies), 6 Steve the Horse Cartoons, Andorra, San Merino, Liechtenstein 
(3 delightful ' ‘smallest country”’ travel films), Archery, Dennis Compton (and other sport titles), | 
Write now for our latest Catalogue and recent supplement 1/- post free. 


EVERY ACCESSORY FOR THE HOME MOVIE MAKER 


8mm, VIEWERS 8/16mm. SPLICERS 

Cifo (non-animated) aa a le ae Lytax, with cement 

Muray, with hood a ... £1417 Ising 

Haynor ... isi 3» fla 87 Marguet 2 

Zeiss Movikon ie we a! Premier, with auto/scraper hea . £15 


8/16mm. REWINDERS LIGHTING UNITS 

Cinon, 1 geared arm, 1 idle ... oe aS Cinon Twin fixed bar ic ie ae 
Cifo, 2 ratio double end, 800ft. ~~ Cinon Twin flexible bars Ae ic 
Elka, 1,600ft., angle model ... ... £417 6 Cinon Four flexible bars sae jo 


CARRYING CASES MISCELLANEOUS 
For Silent/Strip projectors ... .. £315 0 8mm. complete editor * ox ee 
(with spares partition) £4 4 0 Editing box... i 
Reel Storage Cases, 200ft.  ... .-- £217 6 Cifo pan and tilt head, including tax £4 
400ft. ... .» €3 3 0 Special—8&mm. plastic 200ft. reels . 


Write now for fully illustrated accessory and film brochures—FREE ON REQUEST. 


JOHN KING(FILMsS) LTD 


FILM HOUSE EAST STREET + BRIGHTON - TEL.25918/9 
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oS 
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P.8 projectors 
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tt is truly outstanding. 
Yours trulys 


The EUMIG P8 &mm. cine projector incorporates every 
feature required for trouble-free operation and ease of 
working. Adjustment for A.C. mains voltages between 
110 and 240 is effected by turning a dial. There is no 
need to change the lamp. Room lights can be inter- 
connected with the projector and are automatically 


extinguished when the motor is turned on. 


MORE FACTS ABOUT THE P8 


Rock-steady pictures. 
High standard of screen brightness. 


Superlative f/1.6 coated 25mm. lens. 


Built-in transformer. 


Easy film threading. 


& 
& 
@ Quiet efficient cooling system. 
e 
a 
& 


At £32. 0. Othe EUMIG P8 represents 


the finest 8mm. cine project lue i 
che ward. Projector value In © Lightweight (under 12 Ib.) 


Small size (closed 84 x 5 x 8tin.) 


Sole Distributors in Great Britain : 


JOHNSONS OF HENDON LTD LONDON NW4 
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Available Shortly ... 


Two Great NEW BOOKS 
from U.S. Camera 


1. Everything you want on tape recording 


RIBBONS OF SOUND 
by KARL A. BARLEBEN 


HIS book is more than just informative, it equips the reader with a workable 

knowledge and understanding of magnetic tape recording as we see it today. 
Ribbons of Sound provides essential, factual information on all phases of modern 
tape recording in general, regardless of the type or make of recorder and brand of 
magnetic tape used. Eight incomparable chapters cover working instructions on 
such important matters as types of tape recorders, how the tape recorder works, 
characteristics of magnetic tapes, microphones, recording levels, acoustics, 
recording procedures, tape editing, splicing, filing and storing, recording from the 
radio, phonograph and television set, etc., are presented. Discover the magic of 
the ins and outs of magnetic tape recording. 128 pages jammed-packed with 
drawings and photographs illustrate the easy-to-read text of Ribbons of Sound. 


Cloth Bound 32/6 (Post 1/-) 


A book for every miniature camera owner 


U.S. CAMERA’S 
35mm. PHOTOGRAPHY 


by LOUIS STETTNER 


FoR beginner and advanced photographer alike, here is an important con- 

tribution to the much discussed topic of 35mm. photography. U.S. Camera 
proudly presents the great 35mm. book classic every miniature camera owner has 
been waiting for. More than two years in exacting preparation, it is equal to a 
complete course in miniature camera techniques and thinking! Photographer- 
author Stettner, has put all of his outstanding skill and experience with the 35mm. 
camera into the inspired writing of this book. It guides you step by step through 
the study, practice and actual shooting experience of 35mm. in order to become a 
master at it. Superbly illustrated, the photographs alone make this book worth 
owning ! You must read this book which answers all your questions on the 
WHY and HOW of 35mm. photography. 


Cloth Bound 32/6 (Post 1/-) 


Distributed by 
FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 
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The camera carriage of the Photax titler runs on a 36in. long steel track. It is fitted with precision rollers 
and a locking device and is adjustable for any make of cine camera. The title frame, size 12in. by 9in. is 
supplied with one felt card and a centring card with lens data. For special effects a 12in. by 3in. stage can 
be fitted at either the front or back of the frame. The lamp holders can be moved through any angle of over 
180 degrees and locked in any required position making possible a wide range of novel and interesting 
lighting effects. Finished grey ripple and matt chrome. Supplied complete in a strong fibre carrying case 
Size 20in. by 13in. by 4in. Total weight 94 lb. sai ad £9 18 6 





cinea splicer [YT Syi foot switch 


Control your photo floods and other lighting equipment 
with this PHOTAX on-off foot switch and dimmer. A 
single press dims photo floods during preparation, 
another press switches on maximum light for actual 
exposures and saves current, protecting your photo 
This famous beautifully made Swiss precision flood lamps against great temperature changes. Can 
instrument is a joy to use. Film splicing and also be used as a straightforward on-off switch for 
mending with the Cinea is rendered delightfully enlargers, contact printers, etc. A heavy duty 6 amp. 
easy. For all 8mm. and 16mm. films. 250 volt switch with positive action silvered contacts 
Price complete £5 0 0 Size 5x 2jin. A.C. only 32/6 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. Tel. Langham 6272 
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BELLISSIMO! the new 8mm Astro 


ASTRO is the m 
ever to come nort 
ASTRO is light, 
Weight 7 lb. 1 07 
nylon gears, silent 
takes 25 secs. (app! 
longs life of lamy 
steady as a 
variable. Feather: 
Snatch-free tal 


legant 8 mm. projector 
f the Alps. 
rtable as could be. 
[he motor is run. on 
snow. Threading 
Powerful fan pro- 
Picture is big, clear, 
screen. Speed is 
uch ‘piano’ switch. 
up. Self-oiling 


Cin 


MICROTECNICA FILM 


EQUIPMENT (ENGLAND) 
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mechanism. Choice of 20 or 25 mm. lens. 
Voltage from 200 to 2§0 a/c. Wattage 500. 
400 ft. spool capacity. 

The colour of the ASTRO is dove grey. 
The price is £37.10.0. Microtecnica 
guarantee this superb little machine for a 
year. See your dealer about one — he will 
be very glad to demonstrate it, without 
obligation; and to quote H.P. terms if 
you want. 


9 SOUTHAMPTON PLACE, LONDON, W.C.I 





Westminster 


> B.O TT. 2 A P 
THE IDEAL COMBINATION 


SPECTO 88 8mm. SPECTO 500 


A British made camera of The recommended pro- 
really excellent design and jector for the Specto 
finish. 4 speeds, 12, 16, 24, camera. This machine 
48, single shot. Interchange- has 500w. lighting, giving 
able lenses, built-in finder maximum _ illumination 
mask, easy loading. from a_ well-designed 
optical system. Mains 
With f/2.5 lens 200-250v. working, in- 
dependent lamp/motor 
£38 - 17 . 0 switching power rewind, 
Or 9 monthly instalments of 800ft. spool arms form 
£5 0 6 incl. de luxe case carrying handle. 


or {/1.9 focusing £45 m 3 0 £33 . 0 . 0 


le 
Or 9 monthly instalments of £5 13 0 incl. de luxe case Conrying ease @} 
Case only ... £4 9 3 Or 9 monthly payments of £4 1 8 incl. case 





8mm. G.B. 8mm. EUMIG PAILLARD 
624 CAMERA ELECTRIC BOLEX C8 


ne of the finest mm. cameras 
oO f the fi 8 

Battery operated electric motor on the market today, it has 7 
Exposure setting dial. Extra large giving constant speed without ‘ 
viewfinder, 3-way starting button winding. 12.5mm. {/2.8 Eugon speeds 8 10 64, Zoom type finder 
for normal run, single frame ex- fixed focus lens. This camera, for all lenses, single frame, con- 
posures or continuous lock, f/2.3 superbly finished in grey crackle, tinuous lock, ratchet wind, sup- 
lens giving wide angle view. will take wide angle and telephoto 
Footage counter, simple thread- attachments, remote control 
ing, long film run. release, close up lenses, etc. wrist strap and purse case 


£30.4.7 493 ..7.2 fe.7.7 


Case 42 8 8 E.R.case £44 0 8 Combination case £5 0 8 


Or 9 monthly payments of Or by 9 monthly payments of Or 9 monthly payments of 
43 15 9% for camera and case. £4 6 incl. E.R. case £7 7 2incl. case 


81 STRAND, LONDON, W.C.2 . TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE - = TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C2- -_ - - = MONarch 2018 
119 VICTORIA STREET, LONDON, S.W.1_- - ViCtoria 0669/4330 
111 OXFORD STREET, LONDON, W.1-_ - - GERrard 1432/2239 
24 CHARING CROSS ROAD, LONDON, W.C.2 : TEMple Bar 7165/9377 
149 NORTH STREET, BRIGHTON - - .- - = Brighton 28596 


plied complete with cable release, 
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AMATEUR CINE 


CITY SALE & 


93-94, FLEET STREET, E.C.4 


14 FEET BALL CAN BE 
EXTENSION RELEASED BY 
TUBE HAND FOOT ETC 


rs 
20 FEET 
a Wht 


Tal 
FITS INTO 
THIS CASE ‘hor P 

F ate 
CABLE RELEASE 


QNTERC RANGA CYLINDER ENSURES PERFECT RELEASE 


EVEN OF “HARD” SHUTTERS 


KAGRA (Regd.) REMOTE RELEASE 


You place the camera where you want it, stand away as 
much as 34ft., press the release, and the picture is taken. 
A great accessory for self-portraits, unposed chiid studies, 
informal snaps, police and scientific work, and nature 
studies—its use is limited only by your imagination ! 
Attaches to al! cameras taking normal cable release, still, 
cine and stereo, and can be used with flash. There is 
nothing to go wrong Price complete with plastic zip 
case, 42 16 3, P. and P. 1/3. 


FLEET STREET 9391 


KEEP AWAY 
FROM YOUR 
CAMERA ! 


L-O°-N°:G 
WAY 


A 








NEW BELL & HOWELL ANGENIEUX 
16mm. CAMERA LENSES 


Bin. (/2.5 Telephoto ; : 
10mm. {/1.8 Wide Angie 


N EW 
These Lenses will also fit the 
Bolex H16 





THE NEW 16mm. BELL & HOWELL 7ODR. 


70 range of precision cameras, the DR has 
needed for professional quality 16mm. films. 
turret is coupled to the viewfinder turret 
for automat selection for the right viewfinder. Seven 
operating speeds 22ft. film run; critical focuser and 
removable hand crank. The 7ODR takes 50ft. or 100ft 
spool loading films. Price with {/1.9 T.T.H. lens€231 0 0 
Leather ourfic case 4 . £1212 0 


Latest in the 
every feature 
The three lens 


ADDITIONAL 
T.T.H. LENSES 


Tin. €/2.5 wide- 
angie Tayal 
425 0 5 
2in. €/3.5 Tele- 
kinic £27 16 0 
Zin. £/2 Tele- 
kinic £33 7 2 
2.8in.f /2.8 Tele- 
kinic £37 10 7 
4in. €/4 Tele- 
kinic £41 14 0 
é6in. £/4.5 Tele- 
kinic £54 4 0 


MAIL ORDER 
DEPARTMENT 


93-94 FLEET STREET, 
LONDON, E.C.4 


To mail order customers we offer one 
week’s approval against deposit of the 
full cash price. Easy payments available 
on apparatus £20 or over either with 1/5 
deposit, balance in 8 equal monthly 
instalments, or 1/2 deposit and balance 
in 12 to 18 equal monthly instalments. 








SPECIALISTS 


EXCHANGE uw 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


FOR PERFECT SCREEN ILLUMINATION 

SEE THE NEW ZEISS 8mm. MOVILUX 
} Adjustable running speeds of 16, 18 and 24 f.p.s 

Synchronous motor ensures constant running 

speed. Special synchronized switch available, 

so that a tape recorder can be switched on 

automatically at any pre-determined point of 

film, to give simultaneous sound. Takes up to 

400ft. spools giving 30 minutes running at 

18 f.p.s. With 22mm. {/1.6 coated lens, 300 

watt lamp and first class optics, screen illumina- G.B.-BELL & HOWELL 

tion is equal to 500 watts. Extremely robust, 625 8mm. PROJECTOR 
Fitted with 500w. lamp, 400ft 


: spool arms, motor rewind 
and easily transportable, size 104 x 8 x Shin Suitable for A.C. mains 200-250 


£61 4 0 volt. Weight 18 lb. £35 0 O 


100°, self-contained, packs away comfortably 


EUMIG P8 

PROJECTOR 

Fitted with 12v 

100 watt lamp 

(Brilliance must be 

seen to be be- 

lieved.) 

spool arms, Moe 

mains 200-250 volt. 

{/1.6 coated lens. | j ; 

The smallest and ; ZEISS MOVISCOP CINE VIEWER 

most silent run- J tit Removes all difficulty from editing 8 and 16mm. films 
ning machine on OO ae 6: me it The 2} x 3jin. moving picture is extremely bright needing 
the market. “oe ; no darkroom. Notching device for marking frames for 
Weight 11 Ib. , i J cutting and titling with two geared heads up to 800ft 
Price... £32 0 O ‘ ii , os ; 16mm £36 16 6 8mm 436 2 6 





A MAGNETIC PLAY-BACK ATTACHMENT FOR ONLY £21 
If you own a G.B.-Bell & Howell Sound-film projector (model 601, 621, 626 or 609), then we can supply a simply 
attached, efficient, magnetic sound head unit with tone control, which will convert your projector to play back 
magnetic films. The optical film reproduction is not disturbed and both types of sentiiee may be reproduced at will 
MAGNETIC PLAY-BACK UNIT . 421 0 0 








USED CINE CAMERAS lémm. Bell & Howell Filmo 141A, {/2.7 

8mm. Cine Kodak, f/2.7 Cooke lens, type C mount 

8mm. G.B.-B. & H. "aga {/2.5 USED PROJECTORS 

8mm. Bolex C8, {/2 : 9.5 /16mm. Bolex D, 250 watts 

8mm. G.B.-B. & H. i, {/2.3 16mm. Keystone, 300 watts 

9.5mm. Pathe de luxe Motocamera, f/3.5 8mm. Keystone, 500 watts 

9.5mm. Pathe de-luxe Motocamera, f/2.5 in 8mm. Specto, 500 
focusing mount, and 2X telephoto lens 8mm. Kodascope, 200 watts 
attachment 16mm. Kodascope D, 300 watts 

16mm. Cine Kodak B, {/3.5, 100ft. loading 1émm. Specto Standard 

lémm. Cine Kodak BB Jnr., {/3.5, 50fe 1émm. G.B.-B. & H. 601, Compact, sound, 
loading ... 750 /1,000 watts, as new 

1émm. Cine Kodak Magazine, {/1.9 fémm. Bell & Howell Filmosound 138, 

H16 Bolex Filtersiot mod., 15mm. {/2.5, 750 watts £79 
lin. {/1.4 Swicar and 3in. f/2.5 Yvar, in Malor — Amprosound Premier 20, 750/1,000 
case £205 watt £85 

16mm. Keystone Ad, {/ 1.9 coated, 4 speeds Shine, G.B. L516, 500 warts, A.C./D.C £72 
and 3 intermediate speeds, nee frame and 1émm. Meopta animated viewer, rewinder 
continuous running £69 10 0 and splicer, in case “19 


63 /66 CHEAPSIDE FOR ALL YOUR CINE REQUIREMENTS 


oe eco ec oc sesccscssoecso oc 
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REVOLUTION 


IN CINE 
CAMERA 
DESIGN 


* 8mm. Cine Cameras first began 
to appear on the market 25 
years ago and some have not 
altered appreciably since that 
time. The Bauer 88B Camera, 
however, is of modern appear- 
ance and sound design, and is 
made by the world-famous firm 
of Eugene Bauer & Co. of Stutt- 
gart, who last year celebrated 
their Golden Jubilee as manu- 
facturers of high-class equipment 
for the cinema industry. 


BAUER 88B 


* Positive and more sensitive photocell for automatic exposure 
correction * Fitted with Schneider lenses * Smooth, quiet-running 


motor * 


SPECIFICATION : 
Double-eight spool type camera, with shockproof 
lens-coupled exposure meter, effective at all 4 
speeds, and giving correct lens aperture adjustment 
before and during exposure. Takes slow-motion, 
speeded-up, or single pictures. One winding gives 
40 seconds run at 16 frames per second. Parallax- 
correction/viewfinder. 


PRICE £75 


NEVILLE BROWN & COMPANY LTD 


Schneider telephoto and wide angle lens attachments 


te 4 9 
. tor & © 
A viewfinder for use with either the telephoto 
or wide angle lens attachments £114 3 
Leather holdall case for Bauer 88B, wide angle 
and telephoto attachments, extra viewfinder, 


filters, supplementary lenses and shutter release 
£510 5 


Telephoto attachment 
Wide angle attachment 


FROM LEADING CINE DEALERS 


LONDON : W:1 
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Editor: 
GORDON MALTHOUSE 


Assistant Editor : 
TONY ROSE 


VOLUME 20 


OCTOBER 1956 


NUMBER 6 


Published from 46-47 Chancery Lone, London, w C.2, on the 20th of the month 


preceding the month for which it is dated. 
Nufotog, Holb., London. 


Telegrams : 
U.S.A. and Canada: $4.00. 


Annual subscription 


Holborn 6201-3. 
22s. post paid 


Telephone : 


Presenting... 


Leader Strip : 


Carry-Around-With-You 
Titler. 


Handling nancy 
Sprocket pen 


By The Editor ... 


By David Wilkinson 543 


By Centre 
ee ooo S48 
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bafogs 


on, A. G., & Son 
. Film Library 
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Essex 
Beam-Echo Ltd. 
Glos. 


Salanson Ltd. 


Hants. 

Manners, A. P., Ltd 
Pinedene Films 
Presgrip Sign Co. 


Kent 
Adventure Film Productions 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd. 
Cinephoto E on Ltd. 
Gorse, 

Hayhurst, J. 

Holdings Fidelity Films 
Jones, J. Allen 

Kirkham Film Services Ltd. 
Proffitt, R. W., Ltd. 
Ranelagh Cine Services 


Leics. 
Midland Camera Co. 


Middx. 
Dixons 
Laurel Cine Exchange 


Notts. 
Briggs, D., 
Cariton Cine Service 


P. Heathcote Ltd. 
Surre 


y 
Croydon Cine Exchange 


Meteor Film Service 
Pyke, T 


Sussex 

Cine Accessories Co. 
King, John (Films) Ltd. 
Shippham, C., Ltd. 


Ww 

Birmingham Commercial Films Ltd. 
Cine Equipments Ltd. 

Moseley Cine Centre 


Yorks. 

Excel Sound Services Ltd. 
Saville, John, & Sons 
Sawyers Ltd. 

Sheffield Photo Co. Ltd. 


SCOTLAND 
Leith Cine Service 
Microfilms Ltd. 
Scottish Instructional Films 


Kinescope Service Ltd. 
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Blue Skies, 
Derek Hill 


Blue Water. By 


A Movie Maker's American 
Diary. By Denys Davis 


Gadget 
Lamps. By 
A.R.P.S. 


Corner : Hanging 
Harry Walden, 


Ideas Exchanged Here 


The Man Who Loved Fireworks 
By Frank Debono 


Running Commentary : 
Cutting in the Camera. By 
Sound Track ... ; 


8mm. Viewpoint: Scripting 
Reduces Film Wastage. By 
Double Run is 


Cine Club Nights’ Entertain- 
ments : Retake. By D 
Leggett nas ' 

200 Graves to Trafalgar Square 


The Hole in 
L. H. Johnson 


the Wall. By 


Home Show 
Tape Topics: Cigar Box Sync. 
By J. P. Buck 


Trap Valve ee By 
A. P. Harding , 


Odd Shots. By 


George H 
Sewell, F.R.P.S., F.B.K.S. : 


At Your Cinema: Action Out 
of Doors. By Derek Hill 


Plug In for Playback 


Record Accompaniments. By 
Frederick Rawlings 


Newsreel: Presenting News 
and Views from Clubs and 
Lone Workers ‘ 


Where to See The Ten Best 


The Amateur Cine World 
Badge /inks amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available stud and 
brooch. It costs only 2s. 6d. post 
free from A.C.W. There is also a 
blazer badge at Ss. 





LEADER STRIP 


By THE EDITOR 


Nothing but Colour 


The most convincing, unanswerable — and 
devastating evidence of the growth of 
popularity of colour would be the cessation of 
manufacture of black and white film. But even 
to admit the possibility of it is surely to be 
accused of an excessive exaggeration which 
could only weaken an already sufficiently strong 
case. No, it could never happen. 


It has happened, if not here, at any rate now. 
When existing stocks are exhausted, there will 
be no more black and white 8mm. Kodak film 
on dealers’ shelves in America. Eastman 
Kodak have stopped making it. From now on 
they will produce only 8mm. colour, although 
monochrome will continue to be available in 
16mm., and, of course, other makes of 8mm. 
monochrome are being produced. There are 
also significant changes and improvements in 
the 16mm. black and white range. 


The availability of colour at a reasonable 
price has long been a major attraction of the 
8mm. gauge. Thar and running costs have in 
sO many cases tipped the balance when the 
newcomer has been faced with the necessity of 
making a choice. They have also won over 
adherents of the older gauges. But, in the 
main, 8mm. has been recognised as the gauge 
for the beginner and family film maker who is 
not interested in the wider exploration of film 
art and technique which is possible on 16mm. 
There is therefore something rather ironic 
about the fact that—at any rate, so far as 
Kodak film is concerned—he will now have to 
use exclusively a film stock which demands 
greater care in use than does monochrome. 

Of course, even with very limited experience 
it is possible to get admirable results with 
colour film, and its impressive effect is usually 
sufficient to mask all but the worst mistakes. 
It is really primarily a matter of correct 
exposure. Get that right — and it is not 
difficult to do so—and you cannot fail to get 
good colour. Even if you do not have a photo- 
electric exposure meter, you can scarcely go 
wrong if you interpret intelligently the exposure 
guide packed with each carton of Kodachrome. 
Some experienced workers, indeed, prefer the 
guide to using a meter 

The beginner, however, usually relies heavily 
on compensated processing which makes allow- 
ance for his exposure errors and “corrects” 
all but the worst of them. But no 
compensation in processing is possible for 
Kodachrome. The exposure has to be right. 
Yet to exploit colour to the full, to secure the 
superb results of which it is capable, demands 
more than the ability to read a meter or a 
chart. You will get excellent colour reproduc- 
tion if you do no more than that, but until 


you have seen what can be achieved by a 
combination of artistry and a technique that is 
not concerned exclusively with faithful record- 
ing, you can have little idea of the possibilities 
of colour. 


Unfortunately examples are hard to come by, 
precisely because this combination is rare. You 
can see it in Only A Mirage, one of the 1955 
Ten Best films. The old hand may remember 
James Sherlock’s Ships of Sidney, produced 
before the war. It is apparent in History of 
Walton, but here the lesson is less obvious, 
for this is a cartoon film, the effects in which 
were planned with precision by artist and 
technician who were able to exercise a control 
not possible in live exterior shooting. 


Maybe the greater use of colour by 8mm. 
workers which the Eastman Kodak decision 
will influence will result in more effective use 
of it, for it is reasonable to suppose that if 
8mm. colour becomes a commonplace, it will 
in time be handled more confidently. One 
must look to the American amateur for 
evidence of this, for even before Kodachrome 
became the only 8mm. Kodak film, he used it 
almost exclusively. In Great Britain no change 
in the 8mm. set-up 1s expected. Kodak here have 
no present intention of discontinuing the supply 
of 8mm. black and white reversal, though they 
probably would not care to forecast what 
changes there might be in the 8mm. or 16mm. 
fields as a result of the continuing advance in 
emulsion-making techniques. Movie making 
is both art and science, and neither stands still. 


Your Home Cinema 


SALUTE to the opening of the projection season, 
when the home cinema comes into its own. 
There are some folk who thoroughly dislike 
the idea of bringing the familiar appurtenances 
of the cinema into the home. They can’t 
abide tabs and dimmers and all _ those 
fascinating aids to showmanship with which is 
created the exciting atmosphere that persuades 
one to surrender oneself to illusion. 


We of A.C.W. delight in them, though we 
must add that we don’t much care about 
puppet organists and miniature floodlit organs. 
We'd like to hear about your cinema. So 
would your fellow home showmen. Tell us 
about it, how you’ve arranged it, how you 
dealt with the electrical and mechanical pro- 
blems. Let us have photographs and, where 
desirable, drawings. The home cinema can 
have accommodation for only very few, but 
to communicate details of it is to share your 
pleasure in it with like-minded enthusiasts 
everywhere. 
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This Carry-Around-With-You 


TITLER 


is readily made and 


quickly set up 


By DAVID WILKINSON 


Those who, like myself, lead a nomadic exis- 
tence will have felt the need for a titler that can 
be folded up to occupy a minimum of space and 
yet require little or no setting-up or alignment. 
Since I use a camera with a screw-in inter- 
changeable lens (Bolex C8), it occurred to me 
that a metal plate, bearing a hole of suitable size, 
could be mounted between the lens and the lens 


3y’ x 27° 
and 


title frames. 


The 36mm. 
by 24mm. 
frame is de- 
signed for 
copying from 
35mm, colour 
transparen- 
cies. It is 
shown set up 
for use in the 
photograph at 
the top of the 
page. 


mount, being held in place by the lens itself. 

This would serve the double purpose of 
giving the lens the necessary extension to focus 
on a near object, and also serve as a support for 
a small title frame. When the Presgrip jin. title 
letters became available, it was found that a title 
area of 4in. x 3in. was adequate for most pur- 
poses. Larger titles can be made by orthodox 
methods. 

The general design of the frames can be seen 
from the photographs and sketches. ‘The 
smaller frame is designed to cover 24 x 36mm., 
for copying from 35mm. colour transparencies, 
and is of rigid construction. The larger has a 
title area of 24in. x 3gin. and is collapsible. Both 
can, of course, be used for making close-ups of 
small objects. 

The extension required for the larger size 
title frames is very small so that the plate, under 
the lens, had to be rather flimsy, but this dis- 
advantage was overcome by using an }in. plate 
and machining a recess just round the hole 
provided for the lens. If this proves difficult, 
it would be possible to solder a thin sheet of the 
correct thickness on to a plate bearing a hole 
slightly larger than the outside diameter of the 
lens. Both frames are fitted with spring clips, 
but Bulldog clips are more convenient for titles 
using stick-on letters. 


Allowance for Margin 

Dimensions for 8mm. cameras with 12.5mm. 
lenses are given in the table below. It is assumed 
that the lens fittings are standard type D. Users 
of the Bolex L8 should add 0-18in. to the length 
of the rods, since the register (flange—film dis- 
tance) is less. You will find that the dimensions 
do not agree exactly with those worked out by 
the method given below because a small margin 
has been allowed round the edges. The length 
S must be such that the lens coincides with the 
centre of the title area, 

The same principle can be applied to 16mm. ; 
but in the case of the smallest frame the required 
extension is about 9mm., which is greater than 
the length of thread on most type C lenses. This 
may be offset by affixing the title frame to a 
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suitable extension tube. A }4in. extension tube, 
used with a lin. lens, will give a 2: 1 reduction, 
thus covering an area about 20mm. wide. 

With a lin. extension tube, the area covered 
will be equal to the gate size. In the absence of 
a critical focuser this forms a very convenient 
method of locating small objects. 


Frames for 8mm. (12.5mm. lens) 
Hole diameter fin. clearance. 





Frame size | 24 x 36mn 28 x 3hin. 4 x 3in. 





Length Q ... | 3.93i1 
Thickness R 072i 


9.48in. 11.27in 


.027in. | 





.0225in. 





For the Mathematically Inclined 


eee 
f 


u 
u 


Vv 
x 


image distance ; 
lens 


Vv 
object distance ; v 
proj. gate width ; f 


y 
Where u 
x =object width ; y 
focal length. 

Therefore : 


u= (1 = 
V 
vet?) 


The point from which u and v are measured 
(the optical centre of the lens) is not usually 
known. The position of the film, however, is 
accurately known (relative to the lens flange), so: 

Film to object distance d u+vyv 


(1 +5) + €(1 +2) 


usually focused closer than this. If the dis- 
tance is known, it may be allowed for. Both 
the title frames shown have, however, been 
used without any correction having been made 
and have proved completely satisfactory. The 
depth of focus will extend further to the front 
and not so far to the back than would be the 


case were a focusing lens employed. 


Example. 8mm. camera. 
Frame width y = 
Focal length f 
Lens register Z = 
Title width x 


125[2 


4-4mm. 
125mm. 
12:3mm. 
100mm. 
100 


44 


: 4-4 
then distance d 100 


309:7mm. 
hence Q 309:7—12:29 =297-4mm. 


also extension R f » z 44 


Useful Data 
8mm. projector gate width: 44mm. 
Lens register Std. type D: 12:29mm. 
L8 mount : 8:13mm. 
16mm. type C: 17:-53mm. 


-484in. 
*302in. 
-690in. 


Photokina 

The most famous exhibition of its kind, 
Photokina, will be held in Cologne from 29th 
Sept. to 7th Oct. In addition to the survey it 
provides of technical advances in international 
photographic and cine production, it will offer 
a series of displays, most of them of still photo- 
graphy interest, but one of them will be on the 
now familiar theme, 60 years of film. The entire 
photo and cine industry of the German Federal 
Republic will be represented, together with 
many firms from the Eastern Zone. With 134 
firms from the United Kingdom, U.S.A., 
France, Holland, Italy, Austria, Sweden, 
Switzerland, Czechoslovakia, Belgium and 
Japan, foreign participation reaches a record 
level. Total number of exhibitors is 460. First 
of the British firms to announce details of their 
exhibit is Johnsons of Hendon Ltd. 

Pathescope Ltd. announce the appointment of J. W. 
Foster & Son, 970 North Circular Road, Cricklewood, 
London, N.2, as servicing agents for London and district, 
east and south coasts and the west of England. Mr. J. W. 
Foster has had 32 years’ experience with Pathescope. 
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Therefore : 


a ne [2 ro 4| 
- x 
If the lens register is Z, then the 


distance from backplate to title (Q in 
sketch), is given by : 


R, is given by: 


R= v-t = #(2) 


All the above calculations assume 
that the lens is normally focused at 
infinity. Fixed focus lenses are 


To suit 


v-f 


met e 


Similarly, the extension required, f \ 


Support : Brest or Aluminium 


284 


Rods: Brass 2vrequired 


264 
Knurled Nut 
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Title Frame Fibre or Paxolin etc 
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THE HDM, DUPLEX EQUIVALENT OF THE H, 
USED FOR SHOOTING FULL FRAME 9.5mm. 
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Handling Duplex 


E ver since Pathescope announced Duplex film, 
I have been looking forward to handling some 
of the new equipment. Last month they 
invited me to a private demonstration, and I 
was able to examine pretty thoroughly the 
three main items of interest, the Monaco pro- 
jector and the Lido and HDM cameras. 
The Monaco was smaller than I had 
expected. It is very compact and has an 
attractive, stylish appearance. Its design is 
quite unorthodox and it is obvious that a great 
deal of thought has been put into its manu- 
facture, among its unusual features being a 
twin-lens rotatable turret and a sprocketless 
film feed. 
The Monaco is designed to project all three 
types of 9.5mm. film—normal centre perfora- 
tion, Duplex and Monoplex. To enable it to 
do so, it has a double gate system and an 
adjustable claw mechanism allowing the claws 
to be displaced sideways. One half of the gate 
is used for normal 9.5mm. and Duplex film, 
the latter with the claws displaced sideways, 
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IN HORI- 


LIDO DUPLEX SPOOL-LOADING 
ZONTAL POSITION FOR WIDE SCREEN. 


HELD VERTICALLY, THE LIDO GIVES NORMAL 
9.5mm. FORMAT 


Centre Sprocket 
examines the 
new equipment. 


the other half for Monoplex. The whole gate 
can be slid up or down so that the correct 
aperture is opposite the lamp, and only the 
correct half of the gate can be closed when it 
is in use, 

9.5mm. and Duplex are projected in 
orthodox fashion, with the reel arms vertically 
above one another. For Monoplex, the turret 
head is rotated through 90°, the claw 
mechanism, gate and reels being swung into a 
horizontal position. When in this position, the 
shutter has to be readjusted, since it is out of 
phase. This is accomplished quickly and 
simply by a small knob on the rear of the pro- 
jector. 

The film is easily threaded, for a sprockgtless 
drive is used. Overdrive rollers maintain a 
constant loop size and cannot damage the film. 
The gate opens fully, and is thus very easy to 
keep clean. 

The lamp is 500 watt 240 volt mains; no 
transformer is therefore necessary, and the 
weight is correspondingly reduced. The lamp 





unit is adjustable in both vertical and 
horizontal directions. When adjusted correctly 
for normal or Duplex, it should also be correct 
for Monoplex. The two lenses normally 
supplied are 40mm. for 9.5mm. or Duplex and 
30mm. for Monoplex, but other lenses are also 
available. The projector is provided with an 
optical framing device 

Another unusual feature is the tilting 
arrangement. ‘The projector stands on three 
legs, two at the front and one at the rear. All 
three can be adjusted separately so that not 
only can the projector be depressed slightly, 
if necessary, but it can also be tilted sideways. 
This idea could well be adopted by other 
manufacturers, as projector stands (and floors! ) 
are not always dead level and it is 
often an advantage to project down- 
wards rather than upwards. 


Minimum of Gearing 

The main drive shaft runs directly 
through the centre of the projector 
body and, because there is a minimum 
of gearing, the projector is quiet 
running. Lamp and motor switches 
and speed control are all handily 
located at the back of the chassis. 
The lamp housing is very easy to get 
at when changing lamps, and although 
there is an appreciable light spill, it 
is no more than that from the 
average projector and is directed 


sideways and downwards on to the 


floor rather than on to the walls. 

The Lido camera has an attractive modern- 
istic look about it and is well balanced for use 
in both horizontal and _ vertical filming 
positions. It uses 50ft. spools, a single sprocket 
serving for both feed and take-up. A movable 
mask is incorporated in the gate mechanism, 
a small indicator on the front of the camera 
near the lens indicating whether you have the 
gate masked for Monoplex or Duplex filming. 
The lens is a focusing f/1.9 20mm. Berthiot 
in a C mount, allowing a wide range of 
alternative lenses to be used if required. The 
viewfinder is not masked for Monoplex, the 
top half of the frame only being used. 


Universal Multi-Speed Camera 

The model on sale at present is a single 
speed camera using Duplex film only. There 
is, in France, a Universal multi-speed model 
which takes normal 9.5mm. as well as Duplex 
but there is at present no news of it being 
available over here 

The HDM camera is a modified H camera, 
and since it was not designed to film on its 
side,ghandles very clumsily at first, but I am 
assured that one soon becomes used to handling 
it in the horizontal position. The modification 
consists of a movable gate mask, new gate 
with djsplaced claws and a special parallax 
corrected viewfinder. ‘This latter is corrected 
both for Duplex and Monoplex. The camera 
uses a modified H charger. which is a normal 


H charger with a new lid containing an extra 
core for the top chamber. The charger is 
reversed for the second half of the double run 
for filming in the Monoplex style. 

I was also shown the new film pack used 
for Duplex: a reversible carton both for 
sending the film for processing and returning 
it to the user, who fills in his name and 
address before sending the film off, so he has 
only himself to blame if it goes astray on the 
return journey. 


a * * 


In answer to my query about the time taken 
to process 9.5mm. Kodachrome, Pathescope 
tell me that, at present, they send batches of 


The Monaco projector takes all three types of 9.5mm.—norma 
centre perforation, Duplex and Monoplex. 
film to France by air twice a week. The hold- 
up appears to be in the Customs, who delay 
it in both directions. With such a regular 
consignment, there seems little reason why 
they should do so, but until 9.5mm. colour 
film can be developed in this country, it seems 
as if we shall have to accept the long wait with 
the best grace we can. 
* * 7 


Mr. F. G. Law of West Wickham writes to 
say that he was very interested in the picture 
of the Le Court Film Unit which appeared in 
the August A.C.W., as he is himself disabled. 
He says he would like to bring pleasure to 
other disabled people and very kindly offers 
some 9.5mm. equipment to Le Court or a 
similar body. 

He can provide a motorised Pathe Ace pro- 
jector, Pathe Motocamera with filter, three 
supplementary lenses and case, a Pathe Home 
Movie projector (which may need slight 
adjustment), two 300ft. films and sundry odd 
items. All this he offers free to any organisa- 
tion for disabled persons, provided that they 
can collect it from his home. If you wish to 
avail yourself of his generous offer, please con- 
tact Mr. Law at 2 Braemar Gardens, West 
Wickham, Kent. 

FULL REPORTS on the new Pathescope equipment, with detailed 


appraisal of its performance, will be published in A.CW. when 
our detailed tests have been completed 
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BLUE SKIES, 
BLUE WATER 


and I felt a bit blue myself when 
the cassette jammed, says 
DEREK HILL in this instal- 
ment of the diary in which he 
describes the making of a 
holiday film shot in Elba. 


16th June 

My first idyllic week in the Club 
Mediterranee’s holiday village in Elba is over 
and, despite several almost irresistible tempta- 
tions, the camera didn’t come out of its case 
until this morning. I’m glad I followed this 
self-imposed restriction, for by idling away 
these first days in swimming, sunbathing, water 
ski-ing and underwater fishing, I’ve come to 
know the place better than if I’d concentrated 
on shooting as soon as I’d arrived. 

Besides, the village and its surroundings are 
so cinematic that the 950ft. of Agfacolor might 
easily have flashed through the Siemens before 
I'd really looked around. The Club’s tents 
and bamboo huts are dotted in the shade of 
tufted pines spurting from white sand often 
too hot for bare feet. A few yards away is 
the Mediterranean, as clear and sparkling as 
its reputation. Ten minutes dawdle along the 
beach lies Marina di Campo, a tiny fishing 
village, posing in a corner of the bay. 
Mountains search for clouds to probe. The sun 
soaks into one’s bones. 

Indeed, it soaks so strongly that a post-card 
to Travel Counsellors, the Club’s London 


” 


Most 


Shooting volleyball and—at top of page—beach fashions. 
popular fashion in Elba is a bronzed skin and le minimum. 


representatives, becomes a major operation. 
“What chance, then, am I going to have of 
getting the co-operation of the half-dozen 
people I need for the main characters? 

The ideal loafer I met on the train. He 
agreed to help, and this morning I took the 
first shots of him snoozing, lazily admiring the 
legs of a passer-by and generally behaving as 
any self-respecting idler should. Exposure, 
according to the meter, was about f/8—a larger 
aperture than I’d expected. Still, it was only 
about ten o’clock; and I’m taking the shutter 
speed as 1/50 and the Agfacolor rating as 12 
instead of 16. 

The principal problem is going to be that of 
handling six people who are anxious to make 
the most of every moment of their holiday. 
It’s proved difficult enough in this lethargic 
atmosphere to get one person in the place I 
wanted at the time I wanted. 


19th June 

Still pondering over the problem of 
characters, I decide that several sequences are 
musts in any case, and that there’s nothing to 
be gained by delaying shooting any longer. 
Gilbert takes me out in the Club’s motorboat 
to get shots of the water skiers. 

Perched precariously alongside him I shoot 
several disastrous starts and two or three 
successful circuits. There’s not much scope 
for angle changes here, but I take a few C.U.s 
of Gilbert at the wheel, the spray and details 
of the boat. My efforts at finding a relatively 
steady posture result in my being nearly flung 
in the sea on one steep turn, but I just save 
the camera a fatal ducking. 

This is an occasion when the idea of keeping 
a haze filter permanently on the camera to 
prevent sand and spray entering the lens hood 
really pays off. I clean the filter with a lens 
tissue after practically every shot, and feel 
happily relieved of the usual qualms about salt 
water. 

Cassettes 
circumstances. 


are a boon, shooting in these 
A change-over takes only a 
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couple of seconds. And, of course, there’s 
always the satisfaction of knowing that all 
these cassettes were loaded by Agfa! 

But what a fiendishly irresistible subject 
water ski-ing is! A few more shots, hand- 
held as I stand waist-deep, and I find I’ve used 
well over 100ft.—and I still need close-ups of 
starts and cutaway shots of spectators. 


23rd June 

Do I really need the matt silver paper I 
brought as a reflector? The whole village 
stands on sand so white that even the shadows 
on faces topped by peaked sailor caps are 
softened. I'll take a chance, and pray that 
sand and sea are reflectors enough. Even the 
Club boat is white 


24th June 

A new batch of arrivals, and I shoot the 
Polynesian style reception. Last Sunday, 
incredibly, it was dull, so I waited for this 
week’s celebration. Here I can’t control the 
time of events, and have to shoot at midday— 
the first shots I’ve taken between eleven and 
three. The welcome is just another thing that 
has to be covered—along with the very 
voluntary early morning P.T., a beach volley- 
ball match and an afternoon dance on the 
open-air floor, where bare feet and Bikinis are 
formal wear. 

All these I’ve covered during the past few 
days. The French, apparently unable to pro- 
nounce “Derek” and vastly amused to see me 
lumbering about the village with the monstrous 
tripod while they lay baking, have christened 
me “’Ollywood”—a name which I’m clearly 
stuck with for the rest of my stay here! 

But at the moment ’Ollywood is a little 
worried. As I supposed, my outline for six 
characters will have to be _ considerably 
amended to allow for far more candid camera- 
work. Some of the incidents can be retained, 
of course; but the idea of using six people more 
or less continuously throughout the film must 
be abandoned. The time and trouble involved 
are too much to ask of people here only for a 
brief fortnight or three weeks. 

So now I need a new theme, or a new way 
of putting over the original “having wonderful 
time” idea. 


- 
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26th June 

My first attack of gremlins! A boatload of 
us drift round the island to another exquisite 
little bay on one of the Club’s bouillabaisse 
excursions. Every fish caught during the 
chasse sous-marin is flung into the cauldron— 
heads, tails, live octopi, yes, the lot. The 
soup, surprisingly enough, is delicious—and 
cinematic. 

I shoot the triumphant under-water fisher- 
men returning with their spoils, the captain 
making a fire on the beach, the cutlery being 
laid out on the deck, the changing colours of 
the soup as each new prize is added, the 
serving and eating of the soup, and the plates 
being flung over the side (the Club’s method 
of washing up). 

Whoops! The indicator shows _ the 
cassette’s finished. But I didn’t hear the usual 
faint click and change of tone. I unload—but 
the film still shows in the cassette gate. After 
a few more shots I try again. But there’s still 
film in the gate. I mark the frame with a 
ballpen, and try once more. When I open up, 
the mark has gone. So at least the film isn’t 
jamming now. 

After I’ve shot another 30ft. and have still 
heard no click, I begin to get really flustered, 
and start shooting for the sake of emptying the 
cassette. Suddenly I hear the click and purr 
I’ve been waiting for. 

I reload, hand the camera to another cine 
enthusiast and ask him to shoot me as I dive 
in for my plate. Perhaps the last cassette was 
still bothering me. Whatever the reason, I 
dived into four feet of water as if I were going 
into twenty, and nearly broke a plate with my 
head. Still, the bruise may be almost worth 
it, for judging by the laughter from the deck, 
the shot should be very amusing. 

But when I return to the camera, the purr 
sounds wrong again. A pencil check proves 
that this cassette is jamming right at the 
beginning. Wait a minute, though. The fault 
is almost certainly mine. As I replace the 
cassette I realise that before I just dropped it 
in, without checking that it was properly in 
position—and that goes for the previous 
cassette, too. The fact that my first two jams 
occurred consecutively is just a coincidence. 


Children on the 
beach provide 
plenty of oppor- 
tunities for can- 
did camerawork 
—and that 
means hand- 
held stuff ; but 
the knee pro- 
vides a support 
—and a low 
angle. 





A MOVIE 


MAKER’S AMERICAN DIARY 


Through the Petrified Forest 
and on to Las Vegas . 


las Vegas, Nevada. 

seen the surrounding country- 

side (and its Joshua trees) in 
many Hollywood epics. 


tne Lilliehiia 


25th July. FLAGSTAFF. We've driven for ten 
hours through the petrified forest, past the 
painted desert and spent a full day at Grand 
Canyon. This was so magnificent that no film 
could possibly do full justice to it. But I took 
a few shots, remembering always to have some- 
body or something in the foreground to set the 
scale. 

America is a very young country—so young 
that its history can be told by the men who 
made it. The Kolb brothers are now 79 and 
76 years old, and every day hundreds of 
tourists go to their little house in Grand 
Canyon to hear how they led three separate 
expeditions to chart unknown territory. 

I went, too; it was fascinating. They put on 
old lantern slides and jerky, hand-cranked 
movies while the one-hour, tape-recorded 
commentary was played. They must have made 
a fortune from their films, crude as they were, 
yet still the original punched numbers are 
projected on the screen. 

The exploring led them to chart the course 
of the Colorado River, which they had to do 
the hard way, building their rafts and shooting 
the rapids. Many men were lost, some went 
mad, yet their work led to the building of the 
mighty Boulder Dam which I hope soon to 
visit. 

To give but one more example of the extra- 
ordinary nature of this land, I was seven miles 
from where the two air liners collided and 
crashed, yet it was the nearest spot from which 
rescue operations could be carried out by land. 

27th July. LAs VeGAs. The road here runs 
right across the top of the Boulder Dam. I had 
checked that the bus would stop long enough 
to allow me to film the place, but the driver 
drove straight across and I thought he was 
going to halt half-way up the opposite mountain 
for a good overall view of it. By the time I 
realised he had forgotten to make the stop, it 
was too late to do anything about it. A great 
disappointment! 

We’ve seen so many photos and films of Las 
Vegas that I felt I could walk blindfolded 
around it. I especially wanted to see the huge 
sign of the lone prospector all outlined in neon. 


in good Kodachrome time) 


(arriving 


You've 


By DENYS DAVIS 


I booked in at a hotel, went up to my room and 
there it was, my window level with its left 
heel—the most unlikely view of it imaginable, 
yet I took a shot of it, just for old time’s sake. 

A quick wash and I was out filming the town 
in time to catch the darkening skies. On 
Kodachrome it is the best time to film the 
bright lights and, if you are lucky, the buildings 
show up as dim outlines against the almost 
black sky. Las Vegas is really only two main 
streets but they are several miles apart. So I 
decide to give up two nights, one to each, and 
win or lose I’m in the mood to have a good 
time. 

29th July. SAN BERNARDINO. Las Vegas 
“took me”, as they say, and I left some loose 
change on their gaming tables. Yet it was great 
fun, even when I was photographed like a 
common criminal as I changed another travel- 
ler’s cheque. They use 16mm. and film the 
cheque and the signatory on consecutive frames 
of film. The way money goes in that place, I 
should imagine they make a full-length feature 
film every night! I knew what to expect in 
Las Vegas and wasn’t disappointed. 

I believe I know what to expect in Holly- 
wood. A sprawling town that somebody pushed 
over and forgot to pick up. A place where I’ll 
need a friend and a car to get around. Will 
it be like that? Three hours from now I 
should know some of the answers, and we'll 
resume my Diary on the lot at 20th Century 
Fox. 


San Bernardino, California 


$49 





Seeing the Sights in Hollywood... 


The } 


Ist August. HoL_lLywoop. Have been here 
three days, dividing my time between the films 
and nearby Los Angeles, where my hotel is, 
but the plans I had made in London were 
kicked in the teeth when the friend who was 
to have shown round was rushed off to 
hospital. However, like most Americans, his 
studio and agent were out to give an English 
tourist a good time, and in the end I even had 
to refuse invitations because there just was not 
enough time to fit in all the visits they had 
planned for me it was real hospitality to 
a total stranger! 

My first day I 


rive 


I} 


was a popeyed, rubber- 
necked tourist gazing open-mouthed at the 
sights. To Grauman’s Chinese Theater first 
to see the footprints in the concrete forecourt 
—Marie Dressler’s, Shirley Temple’s and all 
the other famou The court was a little 
smaller, the paint little shabbier and the 
rococo a little more rococo than this cynic 
would have believed possible. What a jolt to 
recall that so many famous premiéres take place 


in this shaded, faded, jaded cinema! 


go 
* 


one 


Around the Movie Stars’ Homes 

On to the Br Derby: a big hat, a 
cracking good m« ind a Mexican wine that 
made me gasj It is summer and it is 
sweltering, so not many stars today. But the 
waiters give the impression that they’re “rest- 
ing” between filn Which they probably are. 

Hollywood a large natural amphi- 
theatre devoted xood music and Jose Iturbi. 
But it is summer and it is sweltering, so no 
concerts for the next few weeks. Worth seeing, 
though. 

Ambassador Hot 
an early evening 
homes up in the } 
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1 and the Coconut Grove, 
ng around the movie star’s 
, the new Capital records 
building which looks like a pile of records, and 
my first day seemed to be complete. And then 
we started! For Hollywood rears up on its 
elbows after midnight, when there are new 
people to meet, clubs to visit, with new 
bands and singers to hear. Then it is jazzy, 
slightly sordid and not quite Harrogate. But 
I know what I like and I liked what I now 
know about ood 
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azing lights on the Hollywood skyline indicate that a movie first night is in progress. 


So the rest of my days in Hollywood began 
around noon or thereabouts, though I managed 
to keep an appointment to be shown around 
20th Century Fox. What I saw formed quite 
a contrast to the same company’s old studios 
in Wembley where I worked for several years. 
There we had one decent-sized studio and a 
“bit”. Here they have rather more room. 
But the methods and the equipment seemed 
familiar enough, though the scale is larger and 
the shirts louder. 

Hollywood is a_ sprawling place, but 
fortunately the buses are fairly good. For 
thirty cents you can go from the door of my 
hotel in Los Angeles right the full length of 
Sunset Boulevard to the very end of the line. 
That’s about eight miles and lands you up on 
the top of a hill outside the Jaguar showrooms. 
From the balcony at the back of this building, 
you get a beautiful view of the whole film 
capital. 

Every writer worth his salt drops names 
and sayings like confetti when writing about 
Hollywood. But the truth is that it is summer 
and it is sweltering, so everybody who is any- 
body is at the beach or up in the hills. 
Hollywood they leave to the minions and the 
tourists. But wait! I’ve got one good quote. 
As Fred MacMurray said, “You have to play 
it Hi to hear the Fi”. Which, come to think 
of it, is appropriate for A.C.W. 


Typical part of the Hollywood 
landscape —-a movie studio. 





A Trip 
to the Moon 


(You start from Disneyland) 


5th August. ANAHEIM. You may find this 
place on a big map of America, if you care to 
look. It is a tiny town on the Santa Anna 
freeway south of Los Angeles: just a few shops 
and a handful of houses. But millions of 
American kids now know it by its new name. 
And by kids I mean all ages under eighty. 
Today is Sunday, so the crowds are pouring 
into . . . Disneyland. 

This place is sheer delight. Everything the 
man touches turns to gold. Here is artistry, 
commerce, imagination and honest-to-goodness 
value for money in fourteen acres of reclaimed 
swampland. It’s a playground for everybody 
built on a scale of five-eighths. 

There’s a main street with shops re-creating 
the gay nineties. Kodak have on show their 
original Brownie camera made in 1888. You 
bought it with the roll film already inside it— 
23ft. of it, enough to take one hundred 2}in. 
round snaps. You sent the whole camera back 
for processing. It had cost you $25 originally 
and a reload cost another $10, including 
processing. Kodak also showed how the well 


dressed detective could carry his camera in 
those days—in his necktie, in his pistol, his 


watch, in his binoculars and in the handle of 
his cane. 

Three doors along the street, the penny 
picture house. Six screens running simul- 
taneously. Pickford, Garbo, Gish and — 
especially for the kids—the very scariest bit 
from an early version of Dr. Jekyll and Mr. 
Hyde. Once upon a time they wouldn’t have 
slept for weeks after that! All music supplied 
by a mechanical piano, the films 16mm. back 
projec. ... 

No, they weren’t. Something new here! 
All the projector beams are radiating from the 
big chandelier over our heads. I ask the barker 
on the door (striped pants, blazer and straw 


A comfortable trip 
is assured by the 
fact that the steam- 
boot runs on under- 
water rails 


oe) 


Top picture shows the entrance to the Sleeping Beauty's Palace 

in Disneyland, Anaheim. You can go on a cruise to Adventure 

land, passing hippos which rear up out of the water (one spouts 

blood when it is ‘shot’ by the navigator) and a burning settler’s 

cabin. In Disneyland’s main street the shops re-create the gay 
nineties 


boater) if I can go up. He fixes it. Soon I’m 
inside the chandelier, looking down at six 
Kodak projectors. The prints are on Cronar 
16mm. plastic film; each 400ft. film runs con 
tinuously fourteen hours a day, seven days a 
week for about two months. 

The projectors each have two 1,000w 
lamps, the spare automatically swinging into 
the lamphouse if the first blows out. Even 
the oiling is automatic and there’s no splice to 


Continued on page 584 





Hanging 
Lamps 


By HARRY WALDEN, A.R.P.S. 


The latest gadget is not 
necessarily the best. 
Indeed, if the ultimate 
test of any gadget is the 
length of time it has 
been in use, then my 
hanging lamps idea 
ought to emerge with 
flying colours, for it goes 
back to abour 1938 and 
I still make use of it 
today. It seemed to me 
that lamp “stand” 
which could be sus- 
pended from some handy 
domestic fitting and not 
take up too much storage space would be 
likely to fill a very real need. 

This device (Fig. 1) consists of a frame 
of fin. wire so shaped that it will hang 
on to the back of a chair, from a picture 
rail or nail (B) or, by means of the 
rubberised angles at AA, from the top of 
a cupboard or shelf. I have even used it 
suspended from the ledge of a cupboard 
door. In the drawing 
the supports used are 
indicated by dotted 
lines. A bulldog clip is 
fixed to the centre of the 
front wire, the clip 
having a spring with a 
diameter of about in. 

This frame clips on 


a 
Fig. 1 








clips and turning to the required position, 
though the frame becomes unstable if turned 
more than about 45° sideways. Tilt must be 
provided for in the lamp-holder. 

A lot of light can be got from photofloods 
in light-weight reflectors. At least three lamps 
can be set one above the other. Twin lamp- 

holders, with reflectors 
side by side, can be 
made. Frames can be 
set side by side on a 
wall just over a foot 
apart. 

Fig. 2 shows the 
shape of the frame and 
the side loops to fit over 
a chair, the inverted 
V-shape of the back wire 
and the bellying out of 
the front wire. The two 
ends of the wire meet at 
the centre of the front 
of the frame and are 
turned up to form pegs 
about 3in. high, which 
slip between the tubular 
spring and flat piece at 
the back of the bulldog 
clip (inset C). 

I found that it is not necessary to fix 
these pegs into the bulldog clip, as the 
weight of the rod and lamps keeps it on 
the pegs. If the pegs are made to spring 
slightly apart, there is enough friction to 
prevent the frame from falling out of the 
clip if the rod is lifted. 

The rubberised surfaces of the bearing 
points (AA) were made in several ways, 

e.g., slipping on a sleeve 
of rubber tube — which 
is not very easy—bind- 
ing on a thin wide strip 
of rubber and trying on 
the ends with thread or, 
latterly, by painting with 
latex rubber emulsion 
such as Copydex. 





to a light vertical tube 

or rod, and the lamp or 

lamps (D) are fastened 

to the rod by means of 

bulldog clips. The rod 

consists of a very light-weight metal expanding 
curtain rail, 2ft. 3in. long, with an inner tube 
which can be drawn out to extend the length 
to about 4ft. 6in. It came from a certain store 
where, in those days, nothing cost more than 
6d. But any light rod or tube up to about Hin. 
diameter will serve, and it could be a little 
longer than 4ft. 6in. with advantage. 

It will be seen that, once the frame has been 
hung from a support, the lamps can be fixed 
to any part of the rod. If the frame is fixed 
to the rod lower down, the lamps can be set 
above the frame. Hung from a picture rail they 
can then easily reach the ceiling. Lamps can 
be turned sideways by releasing one of the 
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The dimensions in 

Fig. 2 are approximate 

but must be followed 

fairly closely if the 

frames are to be used 

on the backs of chairs, which are most useful 

supports, allowing as they do quite a lot of 
freedom in placing lights near the subject. 

I hope to describe later the various types of 
light-weight lamp-holder. The simplest, shown 
at D, is tilted by merely bending the wire! 
All it is is a piece of jin. wire bent into a 
ring to take a household bayonet lamp-holder. 
It is attached to the bulldog clip by means of 
a narrow downward loop of wire, }in. wide 
(inset D), which is slipped into the bulldog 
clip between the spring and the flat plate. 
No further fixing is needed. Slipping the 
wires into the clips in this way enables all the 
bits and pieces to be separated after use. 





Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address : ‘Amateur Cine World,"’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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FIRST LESSONS 

Sir,—Being but a “new-chum” in the ways 
of cine, I would like to add my own words of 
enthusiasm to the many expressions of 
appreciation of A.C.W., and relate a few of 
my experiences. I am a lone-worker over 300 
miles from Adelaide, the capital of the state 
of South Australia, and in consequence of my 
profession—I am a teacher at a small country 
school, where I am the only adult—I have 
little opportunity of meeting chaps with 
similar interests to my own. Yet, over the last 
twelve months, my Movikon 8, with guidance 
from A.C.W. and a long-suffering family, has 
brought me many bright daylight hours and 
winter evenings shortened by the absorbing 
task of editing and projecting. 

Finding a projector to suit my requirements 
was my first and worst headache. As there is 
no power supply to the school-house, I had to 
find a machine that could be adapted readily 
to a 12v. battery system, and decided on a 
Eumig P8 which, while using a 12v. lamp, 
needed only a motor rewind to become a very 
efficient projector. There is power to spare, 
even when projecting my longer 400ft. Koda- 
chrome reels, and the brilliant image enables 
me to fill a 3ft. 6in. matt screen quite 
effectively. I use mainly Kodachrome, for 
Gevaert (my favourite monochrome stock) is 
not easily obtained out-back. 


Ready-Made Audience 

Perhaps I am more fortunate than many 
amateurs in that I have a ready-made audience 
for five days in most weeks of the year, for 
my 17 pupils are always ready to see my latest 
“creation”, particularly if it affords a break in 
an arith. or spelling lesson. However, though 
eager, their criticisms, voiced outside on the 
verandah after the show, are worthy of atten- 
tion. 

My prize shots of spring blooms in C.U. 
were “pretty dull” until I took the hint and 
added life with sequences of sucking calves, 
chicks and lambs on the bottle. An ultra C.U. 
(that Movitar focusing lens is superb!) of a 
lamb’s tail quivering in ecstasy as it sucked 
the bottle was received with cries of delight 
by these country children, unspoilt as yet by 
the blood and thunder of city matinee pro- 
grammes. Then with shots at M.S. and C.U. 
of the children themselves picking the wild 
spraxias that bloom in profusion around the 
school, I was able to complete a film that at 
least gives evidence that I have read my 
A.C.W., learnt my first lesson and passed my 
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first test—that of giving some pleasure to those 
outside the immediate family. 

Projecting on to a matt surface in the school- 
room has its disadvantages, the chief one being 
that the room must be completely darkened 
and then, of course, all work must stop. 
Stanley Jepson’s article in praise of back- 
projection sent me in quest of the _ ideal 
translucent material. Tracing paper I found 
proved unsuitable because of its texture—high- 
lights became mottled. Tracing linen showed 
the weave, but celastoid plastic material, 
stretched double across an 18in. picture frame 
and held in place by cellulose tape, seems the 
answer to my problem. 

Both strip and movie films are shown to 
individual classes who, when looking into the 
eye of the projector, need no blinds drawn. 
Further, other classes, seated at an angle to 
the screen, are unable to see the images and 
so are not distracted. A hand mirror, pivoted 
horizontally in a wooden frame, not only 
reverses the image when 8mm. is used, but 
enables quick centering of it on the screen 
without the bother of raising or lowering the 
projector. 

Once again, thanks, A.C.W., for the start 
you have given me. I only wish that here down- 
under, such a L.S. from your world of cine 
clubs and Ten Best performances, I had the 
opportunity of seeing what is tops in amateur 
films! But my July number is due any day 
now and that, C.U. before a winter fire, will 
prove a second best at least. 
St. Clair, 

Via Millicent, 
S. Australia. 
CHECKING YOUR H.L, METER 

Sir—As an adherent of the Smethurst 
Highlight system since 1938, may I commend 
to other users the idea of occasionally checking 
or “zero-ing” their meters. 

Briefly, on a bright sunny day (maximum 
light intensity) the meter is pointed directly to 
the sun and a small mark is made (a pen will 
do) on the celluloid, to record the highest point 
the needle will reach. Later, the pointer and 
H.L. film factor speed disc may be adjusted to 
bring it into line with known facts; i.e., for 
Kodachrome, the exposure guide provided with 
the film indicates Average Scenes, Bright Sun, 
f/8 for normal 16 f.p.s. By setting all these 
together, keeping the pointer to the ink spot, 
it reads back the correct H.L. film factor, in 
other words, the film speed. This may then be 
recorded. 

I have two H.L. meters of the same make: 


JoHN Horwoop. 





zero-ing them in this way, it is interesting to 
note that the H.L. factor for Kodachrome for 
one is 5 and for the other 7, evidence of slight 
manufacturing differences. This method 
involves no tampering with delicate mechanism. 
WEST TARRING E. J. SPARKS. 


REDUCING 9.5mm. TO 8mm. 
Sir,—Readers may be interested to know 
that it is quite simple to reduce 9.5mm. to 
8mm. with good results. Dissatisfaction with 
processing, susceptibility to scratches, the cost 
of colour film and the fact that the film had 
to be sent to Europe for processing, taking two 
to three months, led me to change to 8mm. 
To reduce my 9.5mm. films to 8mm., I laced 
them them back to front in a Gem projector 
and projected them on to a piece of frosted 
glass inserted in my titler. My Keystone K8 
camera, with supplementary lens, was screwed 
into the camera block on the titler, and both 
camera (loaded with Gevaert stock) and pro- 
jector were then switched on. Friends who 
assured me that it couldn’t be done, and that 
projector and camera would be out of sync., 
had to change their minds. My friend and I 
have so far reproduced eight reels in this way. 
I should be happy to give any help I can to 
any 8mm. user wishing to do likewise. 
5 Scotsburn Avenuc 1 eo 
Huntingdale, 
Melbourne, 
Victoria, Aus 
SLOW TAPE SPEEDS 
Sir,—I have read with interest 
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GUEST. 


the 


recent 


articles and letters on tape recording and have 


done a considerable amount of 8mm. work 
myself. I now have a Philips Recordergram 
Major (AG 8106), of which I have seen no 
mention in the recent lists, and as far as this 
machine is concerned, the statement (in “Q 
and A on Tape Topics”, July) that “Speeds 
slower than 3jin. per sec. are scarcely good 
enough for anything but dictation for which 
they are intended” completely misleading. 
I have been so satisfied with the reproduc- 
tion that I now use only the lin. per sec. 
speed for all my recording. The quality is not 
only completely adequate for commentaries and 
background music, but is—to my ear at least, 
and confirmed by the opinions of others—very 
satisfactory for the recording and playback of 
any kind of music; fact, as | write a well- 
known violin concerto is playing with no 
appreciable loss of quality from the original 
L.P. record. I don’t pretend that the results 
would satisfy the cla il music enthusiast, for 
whom nothing but the best Hi-Fi is acceptable; 
obviously the high overtones must be lost, but 
for the average 8mm. worker this machine gives 
perfectly good results on the slow speed. 
Another point should be mentioned: the 
question of cost. Obviously 16mm. film gives 
considerably higher quality than 8mm.—yet the 
latter is considered to be quite adequate by 
thousands of amateur The same argument 
applies to tape: if you can get adequate 
quality from a slow speed, why pay two or 
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four times as much for an increase in quality 
which you do not require? Apart from which, 
the advantage of being able to start a small 
(Sin.) reel of L.P. tape of light music and for- 
get about it for an hour and a half is obvious! 

In short, I would recommend prospective 
buyers not to be discouraged by some of the 
comments which have appeared in your 
columns, but to give a fair trial to a slower- 
speed machine, which may surprise them very 
agreeably. 
Balsemienlaan, 
The Hague. 

It is, of course, true thot a tape speed of 13 in. per sec. can 
give quite acceptable results, provided a high grade recorder is 
used, and its tone correction circuits are properly matched to 
the limited frequency response of the slow tape speed. In fact, 
our contributor did mention (March, p. 1134) that a tape speed 
of 34 i.p.s. can give quite high fidelity results, from which it 
follows that 13 i.p.s. can be made to give acceptable results 
as Mr. Robertson confirms. 

On many recorders, however, the results at 3j i.p.s. are at the 
lower limit of truly acceptable quality. And as most recorders 
are made to work at 74 and 3j in. per sec., we regard these as 
the standard tape speeds for cine work. After all, the cine 
worker rarely needs a longer recording than the 30 mins. given 
by a7 inch spool of standard-play tape at 74 in. per sec., or one 


hour at 33 i.p.s. 
ALSO RAN? 

Sir,—In St. Cast recently I had an 
opportunity of seeing the prizewinners in a 
local festival of French amateur films. The 
standard was impressively high, and in the 
imagination shown in theme, approach and 
direction, they seemed to me to leave British 
amateur films far behind. Are we falling 
behind other countries jn the standard of 
amateur films we are producing? It would be 
interesting to hear the views of those who have 
had wider opportunities than myself of making 
comparisons. 
SLOUGH. 


D. P. ROBERTSON. 


IAIN C. BAILLIE. 


TITLING EXPERIMENTS 

Sir,—I have been doing a spot of “speculative 
groping” recently to try to get away from the 
stolid, text-book titling. You know: white 
caps on a black card or black caps on a white 
card. The fact that I do not possess a standard 
“titling device” has been of help, for it has 
encouraged a certain amount of experiment. 
In case anyone is interested, I enclose two 
sample clips from my efforts. 

For these I used an ordinary wardrobe 
drawer lined with background material. 
Corrugated cardboard is very effective. In one 
case I used a piece of embossed wallpaper 
curved inside the drawer and fixed on the top 
edge at front and back. For another, I used a 
rather coarse linen material and arranged this 
like a cushion in the bottom of the drawer. 

Next, I laid a piece of clean, good-quality 
glass across the top of the drawer; this forms 
the backing for letters or illustrations in the 
“foreground” of the title. In this connection 
I am fortunate in that my surname is also the 
name of a firm who advertise each month in 
the A.C.W.—I just cut out a bit of their 
advertisement and half the title is ready for 
filming ! 

In this particular title, I get a sort of 3D 














Titles made in a wardrobe drawer 


effect by placing my props under the glass and 
the lettering on top of the glass. Though so 
simple to make, it gives quite a professional 
opening to “WALLACE FILMS”. 

By careful adjustment of the two photo- 
floods I use, I was able to avoid any reflection 
from the glass, and at the same time obtain 
both good front lighting and nice low-key side 
lighting for emphasising the texture of the 
background. With experiment some neat 
shadow effects can be secured. In one of my 
efforts the shadows are cast, partly from 
objects placed on the glass and partly from 
objects which do not themselves appear in the 
shot—a reel of film, for instance. 

The camera was simply mounted on a tripod 
for filming these titles. The head is pointed 
down so that it is vertical to the centre of the 
title set-up. Fortunately the Bolex has an 
excellent parallax correction, usable as close as 
18 inches from the subject. 

Quite apart from the fun of making titles 
(its almost a hobby in itself!) it is such a 
change from the rather stereotyped effect one 
gets from always relying on a fixed set-up. All 
very well for filming text and dialogue sub- 
titles, but for main titles, give me my utility 
wardrobe drawer (Mk. 1)! 

The other day I toured the impressive 
Stanley Schofield lay-out in Bond Street, and 
noted that a lot of the 16mm. equipment had 
been designed and built apparently by himself 
and his team. Although professionals have the 
edge on us when it comes to essential equip- 
ment, I think it is encouraging to find that both 
pros. and amateurs can improve the usefulness 
of their equipment by making simple gadgets 
and accessories. On this ground we are more 
or less equals. 
SOUTHWICK. PATRICK WALLACE. 

TRAVEL FILMING? TRY MALAYA 

Sir, — For those cine enthusiasts not 
particularly interested in filming screen plays, 
Malaya provides a wealth of interesting 
documentary and travel material. 8mm. is by 
far the most popular gauge out here, while 


Kodachrome and Ferraniacolor are easily 
obtainable. The latter is processed in 
Singapore, but it would appear that the 


technicalities of the work in this hot and humid 
Koda- 


climate have not yet been overcome. 





See letter, ‘Titling Experiments’ 
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in column 2, facing page. 








chrome is processed in Australia but, though 
the delay is agonising at times, the service is 
extremely efficient. 

I use a B8 and am glad to say that the Bolex 
agents in Singapore take an interest in their 
wares after sale second to none. I have found 
A.C.W. of unfailing interest, though the more 
technical articles on sound or the adaptation 
of already intricate models are rather beyond 
me. Still, enthusiasm and interest count for a 
lot, and my wife and I have been responsible 
for several new recruits, one of whom bought 
his first cine camera on the strength of one of 
your test reports. 

We have found our spare time (and purse) 
fully extended by trying to record some of the 
fascination of the day-to-day work on rubber 
plantations, tin mines, pineapple plantations, 
rice fields, etc., and the various customs and 
religious festivities of the Malays, Chinese, and 
Indians who comprise the bulk of the popula- 
tion. 

May the A.C.W. continue to cater for the 
enthusiastic non-expert. 
Alor Star, 

Malaya, 


Always particularly glad to hear from friends overseas and 
to know that A.C.W. is doing its job as a link between amateurs 
everywhere. The photogenic nature of some delectable spots 
from which readers write is indeed mouth-watering. Any takers 
for presenting the case for the spot which has the greatest cine 
possibilities 7 


D. J. HARGREAVES. 


WIDE SCREEN 

Sir,—I was interested in the letter, “Ban 
Wide Screen?” (Aug.) but while I disagree 
with the sentiments expressed in it, I do feel 
that the use of wide screen in the presentation 
of films shot for the 4:3 ratio cannot be too 
strongly deprecated. By all means show wide 
screen films, but only if they have been shot 
for wide screen. 

As it is now, pictures shot in the old 4:3 
ratio are subjected to abominable topping and 
tailing, which results in some of the most 
awkward and ugly compositions in the history 
of the cinema. Particularly infuriating are such 
things as two-shots where the eyes or mouth 
of one or both characters are hidden in the 
masking. More maddening still are shots of 
dancers whose feet are cut off. 

The futility of many wide screen installations 
reaches its climax in the news cinema, where 
almost all the material is shot for the 4:3 








screen. Cartoons suffer especially since they 
are composed with great care and most of the 
frame area has some importance in the picture. 
Would not a still photographer feel justifiably 
infuriated if, at an exhibition open to the 
public, the judges saw fit to trim his carefully 
composed print to conform to a standard 
shaped mount? 

Surely some standardisation can be reached 
in this matter. Would it not be reasonable to 
establish three aspect ratios at most—for 
example, 4:3, VistaVision and CinemaScope? 
These would cover al! normal requirements for 
films which have been shot up till now and 
would also give harassed cameramen an 
opportunity to prove once more their worth as 
artists. It would be interesting to hear the 
views of other readers, as I cannot believe that 
I stand alone. 

Incidentally, I wonder if readers would be 
interested in some of my experiments in wide 
screen. I made my first anamorphic lens in 
November 1954, following it with two more 
which showed a distinct improvement. All 
three were of the now familiar cylindrical form 
and were computed to give a squeeze ratio of 
2:1. Thus the image projected from the 
standard frame was 8:3. 

Last year I made a short film to demonstrate 
the lens, and to give added interest to the 
visuals I developed a crude form of stereo- 
phonic sound, rather similar to Perspecta. The 
merve centre of the system (see schematic 
diagram) is a manually operated control panel 
with two separate inputs and outputs. The 


STEREOPHONIC SOUND 


Inputs : Two (separote) ; 1 is coupled to the ‘on screen’ 
speakers, while 2 serves the auditorium or effects speakers. 


Outputs: four ; speakers behind screen are coupled to 
1, 2 and 3. Two auditorium speakers in parallel are 
connected to 4 


Controls : Two alternative channels are provided for 
‘on screen’ sound of channel1. By varying the position of 
the first (a rotary switch with four poles), sound issues 
from either of the speakers behind the screen or from both 
auditorium speakers. The other control is a separate 
volume control for each speaker. The two channels are 
alternatives and are not operated together. 

Equipment : £x-Govt. 8in. Tannoy speakers on shallow 
wooden boxes. Rotary switch and volume controls are 
from radio junk box 


See /etter by Mr. R. C. Miller on this page 
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CONTROL UNIT 


first output is reproduced through a series of 
three speakers placed behind the screen, while 
the second is relayed through two speakers at 
the rear of the auditorium. 

We recorded music for the film with a G.B. 
tape recorder and this served to feed the first 
channel. By means of the rotary switch and 
the volume controls, it was possible to make 
the sound issue from either or all of the three 
speakers behind the screen. The second 
channel was activated from a record player via 
the amplifier of a G.B.-Bell & Howell 622. 
This reproduced sea and wind effects which 
were relayed through the auditorium speakers. 

The whole thing is terribly crude. I used 
ex-Govt. equipment throughout for economy’s 
sake, the whole outfit costing me about £2 10s. 
As can be seen from the diagram, it is a 
seething mass of constantly changing imped- 
ances, and I can’t understand why it worked. 
However it did, surprisingly well, and the 
enjoyment I got from its construction and use 
made it well worth the trouble. 

CATTERICK. R. C. MIvyer, F.S.A.O. 


BUT HAVE YOU TRIED IT? 

Sir,—The way a few of your readers get hot 
under the collar over the advent of amateur 
wide-screen makes me wonder whether they 
have really tried the new format. Certainly 
Mr. N. E. Roll (Aug.), in a letter more con- 
tradictory than convincing, gives the impression 
that he is passing judgment only from his 
experience in professional cinemas. If, as he 
says, “the relative dimensions of the screen 
should be of no importance whatever”, why 
pour out a protest in ink because there has 
now developed a breakaway from the purely 
arbitrary screen size adopted as a convenience 
by the cine pioneers? 

Mr. F. W. Holmes, in the same issue, 
expresses the opinion that “amateurs should 
keep to the classic format”. By the same 
reasoning, amateurs should keep to silent films 
and not dabble in sound, or—to carry the same 
process of logic(?) a step further—they should 
stick to the old-fashioned box camera and leave 
the movies to the professionals. 

I wonder how many of the protestants who 
have raised their cries against wide-screen in 
the last few months have tried filming in the 
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new format before rushing into print? If they 
have, then they should say so, thus lending 
authority to their statements. But if they have 
not, then it might be better if they left things 
alone, since the introduction of wide-screen in 
no way harms them or renders their equipment 
obsolete. 

I purchased a Delrama anamorphic attach- 
ment for my 8mm. Sportster last Easter and 
have used it regularly since. The picture 
obtained is pleasing to the eye and gives every 
satisfaction. To buy the attachment meant 
sacrifices and strict economy in other direc- 
tions (I have little, if any, talent, Mr. Roll, and 
little money, too!) but I do not regret one 
penny piece spent on the outlay. 

I assume Mr. Roll was being serious when 
he made the rather surprising suggestion that 
no wide-screen films should be allowed in the 
Ten Best competition. To that request, Mr. 
Editor, I will add another: that you will 
similarly bar 16mm. and 9.5mm. films, 
because I do not shoot in those sizes; and that 
you will only admit 8mm. Kodachrome pro- 
ductions, because that is the stock I use! 
HORNCHURCH. E. H. BuTLer. 


REALISM WITHOUT PANNING 


Sir,—Mr. N. Roll’s suggestion (that wide 
screen techniques should be banned from 


amateur film contests) is outrageous. The arts 
have always enjoyed freedom of expression: 
do not let us lose that freedom! 

Because the cinema has existed in a certain 
ratio for fifty years is no reason why that ratio 


should not change. As well-might it have 
been said that the magic lantern was good 
enough, so why bother with the new-fangled 
movies. Certainly it would be pointless to 
film baby on the lawn and family groups in 
wide screen, but for landscape shots the 
anamorphic lens comes into its own, giving 
realism without continual panning; and shots 
from a moving vehicle are far more realistic 
in wide screen. 

It is my experience that wide screen is more 
effective in the home than in the cinema since 
it is easier to arrange seating from which the 
eye can take it all in. 
LEIGH-ON-SEA. 


ANOTHER GAUGE 

Sir,—This society, which is largely 9.5mm., 
is perforce interested in 9.5mm. politics, as 
recently discussed by Centre Sprocket and has 
given serious consideration to the position. It 
seems to us that the trouble lies mainly in the 
lack of choice in cameras. The cameras avail- 
able are good but, apart from the Webo de 
Luxe, are fairly simple. 

Now Duplex has arrived, but is it any help 
to the 9.5mm. user? Its use reduces the cost 
of stock, but entails laying in a complete new 
range of equipment—camera, projector, splicer, 
etc. In our view, the cost of launching it 
would have been better spent on the produc- 
tion of a good 9.5mm. camera, comparable to 
those available in 8mm. and 16mm., to sell at 


ANDRE N. SMITH. 


£70-£80. Duplex introduces another gauge, 
and if it is to be the gauge of the future, 
9.5mm. users may well wonder what the future 
is for them. 


MITCHAM AND DisT. C.S. S. F. MENDAY 


(Secretary). 
WELL EQUIPPED 

Sir, — As a very enthusiastic 9.5mm. fan, 
may I express appreciation of your wonderful 
magazine. I am from Southampton and 
started with a second-hand Coronet at the 
Farnborough Air Show in 1954. Not knowing 
the first thing about cine work, what luck I 
had with those two colour films! 

I came to Australia 16 months ago and have 
purchased all new equipment: Pathe National 
II camera with Hypor Cinor and telephoto, 
Gem projector, Weston meter and tripod, etc. 
Well equipped, and ready for anything, I 
joined the Ormond Cine Club. With their 
guidance and help, plus that of the A.C.W. and 
an equally enthusiastic friend, I now feel I do 
full justice to my equipment. 

9.5mm. Kodachrome film supply is very 
limited, and for the first five months of this 
year—alas—nothing! Processing (to France) 
usually takes from 6-8 weeks, but what a lovely 
surprise I’ve just had—some returned in 30 
days! And the quality—superb! Price at 
present is slightly dearer than 16mm. Black 
and white film is plentiful and reasonably 
cheap. Processing takes one week. 

Anyone wishing information on cine equip- 
ment in this wonderful country, I would gladly 
supply. 

1 Omama Road, Murrumbeena, 
Melbourne, Australia 


MIGHTY MIDGET 
Sir,—With regard to the controversy about 
those “nasty little 8mm. films”, it should be 
pointed out that our mighty midget gauge is 
the only true amateur gauge, since it cannot be 
satisfactorily transcribed to 35mm. 
Parkhurst, JAMES M. GIBSON. 
Johannesburg. 
admirable magazine 
lone workers 


Ray KNIGHT. 


is a source of 
like myself. 


Your 
great help to 
P. S.T., Serenje. 


Query Corner 
WANTED 

Instruction book for Coronet 9.5mm. camera.— 
2769123 ACI Hewer, Pay Accounts R.A.F., Wellesbourne, 
Mountford, Warwicks. 

Instruction book for 8mm. Meopta camera.—-E 
277 Kennington Road, London, S.E.11 

Wiring diagram of Siemens Shukert 16mm. silent 
projector.—P. M. Lynch, 3 Surtees Drive, Durham City 

8mm. shots of motor cycle racing, T.T. or short circuit. 
—M. Shaw, Rephad Farm, Stranraer, Wigtownshire 

9.5mm. war scenes, particularly AA fire at night, for use 
in a science fiction cartoon.—B. Pember, 73 Hillrise 
Mansions, Upper Holloway, London, N.19 

Back numbers of A.C.W. prior to Feb. 1956.—E. W 
Hilsdon, 348 Milton Road, Auchenflower, Brisbane, 
Queensland, Australia 

OFFERED 

Complete set of A.C.W. from Dec, 1937 to Dec. 1955, 
with sole exception of issue dated Dec. 1942-Feb. 1943 
These are offered to a club or school group for their 
library, cost of carriage only required.—A. F. Green, 
40 Glenhouse Road, Eltham, London, S.E.9. 


Colsell, 
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The sun in Malta is strong, so when Peppino 
Arcidiacono was not needed in front of the 
camera (he takes one of the leading roles) he 


helped by improv a shade for it 


. had gazed at tha 
from the balcony 
for the past two and a half years. 
It lay there across the fields, a 
symbol of the old Maltese peasant 
in a neighbourhood fast becoming 
a modern residential! area. Recently 
it had seemed to assume new pro- 
portions, new colour, for, with 
those adjoining it, it had become 
the target of the government drive 


t red farmhouse 
f my bedroom 


against the unauthorised manu- 
facture of firework 

For years Malta had excelled 
in their production, but soon the 
old tenant and h on would be 


debarred from rrying on their 
dangerous and unprofitable trade. 
Could not this provide a solid 
base for a story film? If I could 
switch the responsibility for the 
prohibition from governmental 
decree to a demanding love, it 
should—I thought—be possible to 
establish a human situation which 
could be no less convincing—and 
the more palatable for the omission 
of the political background. 

So I imagined that in that red 
farmhouse wa young peasant, 
Gianni, who was betrothed to 
Maria, a village girl. We would 


first see then oming from 
church with their families, and 
then later th boy’s father, 


Peppinu, would pay a visit to 
Maria’s family, and the wedding 
would be arranged. Deeply in 
love, the young couple would 
pledge their before the 
Maddona, and then off they would 
go to a fiesta, threading their way 
through the crowds, happy in the 
jollity and simple pageantry 

For such an occasion there 
must surely be fireworks, and in 
the evening Gia would take 
Maria to see the fine display that 





The Man Who |! 


he himself had helped to contrive. But 
although Maria would be as delighted by them 
as any village girl, her pleasure would be 
clouded by fears about their dangers. (I should 
perhaps explain that in Malta fatal accidents 
have been frequent.) There can be nothing for 
it but that Gianni, as a pledge of his love, 
must swear to give up making the dangerous 


The story of th 
an A.C.W.*Ose 
film 
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fiesta 



















The congregation wends its way from the They have much to talk about, for a C 
ornate church and slowly wanders out to wedding has been arranged. Maria and T 
the white ribbon of road which threads Gianni had been childhood sweethearts, t 
through the sun-baked countryside. and by their marriage the two families b 

Two families pause for a chat. will be united. Maria’s mother is in b 






her element, planning the festivities. 

































The Church is the kindly mother of the Maria is serenely happy but a little TI 
little community, and although the afraid, for can such wonderful happiness G 
young lovers will pledge their troth at last ? Surely there must be a cloud on we 
the wedding, custom and the fullness of the horizon somewhere ? But mean- un 
their hearts demand that they must while the horizon is vivid with the gay fe 








first go to seek a blessing. fireworks that follow a fiesta 

























Gloomily he takes himself off to the inn, Gianni is stabbed and staggers out. A 










becomes involved in a row. Almost few yards away is the sanctuary of 
before one can appreciate what has home. He reaches his bedroom and be 
happened, a fight develops. throws himself on the bed. on 











These photographs are frame enlargements from the 8mm. Kodochro 
the films now being circulated in the Ten Best of 








» Loved Fireworks 


ry of the making of 
W.‘Oscar’ winning 


film. 


"RAN 


things. 

Equally, there can be nothing for it but that 
Gianni must agree. But the pledge proves 
difficult to keep. One could probably laugh 
off the situation when a small boy has the 
temerity to throw a firework at him as he sits 
brooding with Maria, but the taunts of his 


DEBONO : 
friends are indeed hard to bear; and it is even 


Gianni's father calls on Maria's family. 
There is important business to discuss 
the marriage. Maria keeps shyly in the 
background ; when her young sister 
brings her word that Gianni is on the 
way, she slips out to meet him. 


The cloud has appeared. Maria makes 
Gianni promise to give up making fire- 
works. But the taunts of his friends get 
under his skin. He gives vent to his 
feelings by hurling a stone to the ground. 


Distraught, his father, Peppinu, runs 


impotently about the room. What is to 

be done ? To Maria there remains only 

one answer. She must go at once to a 
shrine to intercede for him. 


film, A Vow to Eternity (550 ft.). Blown up to 146mm., 
(See Show Diary on page 580). 


55 programme. 


Sweethearts from childhood in a small 

community where everyone knows every- 

one, the young couple watch the children 

at their games, and can still share their 

pleasures, for their own childhood is not 
so far away, 


Her father listens in silence while she 

pours out her troubles. Is it right to 

hold Gianni to his promise ? The old 

magic seems to have gone. Gianni is 
moody and sullen. 


On her way there she pictures him as 

she best knew him and as she last saw 

him. But when she returns, Peppinu is 

hanging crepe on the door. She will 
never see Gianni again 

it is one of 











Frank Debono, the producer, at tie Nizo $2T 

camera, shoots a ‘night’ scene in daylight 

featuring the young lovers (Miriam Galea and 
Sandro Calleja) 


harder to watch them making 
their pyrotechnic toys and not be 
able to join in. 

Moodily he takes himself off to 
the inn. Maria, perturbed, asks 
her father whether she is wise in 
holding Gianni to his vow 
Gianni, sullen in his ill-temper, 
with 


gets involved in a row 
customers in the inn. The row 
develops into a fight. A knife is 


flashed—and wounded, he staggers 
home. Peppinu is distraught 
Maria, fearful that human aid will 
be of no avail, sets out for a 
shrine, there to intercede for him 
But when she nears the farmhouse 
on her return, she sees Peppinu 
hanging crepe on the door. 

In a few weeks my script was 


finished. The fact that the story 
was built round the farmhouse 
minimised location difficulties 


and there are always plenty ot 
fiestas, particularly in the summer. 
My principal male actor, Sandro 
Calleja, had been with me ever 


since I first started amateur 
dramatics. For the role of the 
father I had had my eye on 
Peppino Arcidiacono, an artist, 


who came to advise on the interior 
decoration of my house. Miriam 


Galea, who plays Maria, was 
introduced by a friend. 
I well remember the first 


morning’s shooting. It was spring, 
the weather fine but windy, and 
lightheartedly we walked up the 
winding path through the fields 
that led to the farmhouse. The 
children with us gaily darted in 
front of the camera every time a 
take was imminent; so did the 
loose leaves of the script. 

And as evidence of our light 
heartedness, it should perhaps be 
mentioned that it was only when 





Watched by Maria, Gianni lies stricken, his life ebbing away —a 
shot from the last of the interior scenes 


the camera began to turn that we realised that 
our Peppinu, the father of a ten-year-old boy 
today, would—in the space of two months’ 
shooting—become the father of a young man 
of 25. (Editor’s note: the long flashback, 
early in the film, of the childhood of Gianni 
and Maria, is omitted from the film now being 
circulated in the Ten Best programme.) How- 
ever, burnt cork darkened his hair and helped 
to make him look younger. 


Filming the Interiors 

The first indoor shots I tackled were the 
last in the film: the scenes in which Gianni 
staggers into the bedroom, throws himself on 
the bed and is tended by his father. These I 
shot in the domestic quarters in the top floor 
of my house. I already had some experience 
of my two bare photofloods—the only lighting 
equipment I possessed: without reflectors I 


knew I could expect only harshness and glare. 


So we tore up a cardboard carton to use as 
shades, and my brothers, standing on 
chairs, held both lamps and shades. 

The results satisfactory that I 
decided to write two more indoor sequences 
into the script—sequences which I knew to be 
desirable at the time I compiled the script, but 
which I left out because of doubts about the 
technical resources available. One of them is 
the scene in which Maria talks to her father. 

At this time, too, I was tackling the running 
sub-titles, made possible by the fact that my 
Nizo S2T, with f/1.5 focusing lens and f/2.8 
36mm. telephoto, has a rewind. I would first 
shoot the scene, then rewind and re-expose the 
film on the titles lettered on a blackboard. Only 
one or two retakes were necessary, due to the 
titles being off centre or the background being 
too light. 


Tricky Work 
There was also 


two 


were so 


considerable amount of 
superimposition — tricky work, this —in the 
final sequence. Against a big close-up of Maria 
as she hurries to the shrine is a background 
of scenes, dissolving into each other, illustrating 
her tumultuous thoughts. We see her, for 
example, in tender scenes with Gianni, and 
finally we see him stricken in bed. For this 
series I had to take the background scenes first 
to minimise the risk of overshooting. 


It entailed marking the film in the darkroom 
and timing the operation with a stop watch to 
the exact second. The timing had to be dead 
on, because the sequence ended with the 
camera pulling away from Maria at the precise 
moment when the background image faded, so 
that from a B.C.U. of her racked by her 
pictured fears we come back with her to reality 
with a medium close shot. 


Dissolves and Fades 

Dissolves and fades proved rather a problem, 
for the sun is so strong in Malta that a too 
recognisable image was produced on Koda- 
chrome at my smallest stop of f/16. I used a 
fading glass but the results were not as I would 
have liked; in the interior scenes it was, of 
course, possible to fade merely by stopping 
down. 

Another difficulty arose in the shooting of 
the scene, supposedly at night, when coloured 
rockets are fired off in a field. I know that 
under-exposing daylight Kodachrome would 
give a night effect of sorts but that it would 
have a yellowish tinge and would not convince 
the audience. So it seemed to me that the only 
thing to do was to try Kodachrome A and 
under-expose that, shooting against the light. 
I under-exposed by two stops and got a most 
convincing dark blue cast. 

The reaction close-ups of the two lovers 
watching the rockets being fired were shot 
indoors. Pieces of coloured Cellophane were 
mounted in a frame in front of a photoflood. 
I used full aperture—f/1.5—and the pieces of 
Cellophane were successively whisked in front 
of the lamp, suffusing the faces of hero and 
heroine with light of varying colour, now 
green, now red, now orange. The shots of the 
explosions in the field—about six frames each 
—I over-exposed by one stop in order to 
accentuate the appearance of glare. 


Intercutting 

Incidentally, young Karmny Aquilina, son 
of the tenant of the farmhouse, worked over- 
time on the fireworks, hazarding life and limb 
in setting them off. On one occasion we got 
a scare when a string of them started crackling 
in his hand. He produced the dummy bombs 
and cylinders used to show the ground 
explosions. Shots of coloured rockets in the 
sky, with which the ground shots were inter- 
cut, were taken during the many fiestas. 

The main title has a pictorial background: 
an oil painting by Peppinu, which he kindly 
presented to me; it now hangs in the little 
theatre in my house. But I also have another 
reason for remembering the part he played in 
A Vow to Eternity. In competition with pro- 
fessional stage actors engaged by other 
members of the Malta Amateur Cine Circle for 
the films they submitted for the annual con- 
test, his fine performance won him Malta’s 
“Oscar” for actors. All the acting team, 
indeed, did well and are looking forward to the 
next film we are now enthusiastically planning 
together. 
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RUNNING COMMENTARY 


By SOUND TRACK 


Cutting in the Camera 


There is no doubt at all that very many 8mm. 
users never cut their films, leaving them 
exactly as they come back from processing. 
And I think that all 8mm. filmers who do cut 
their films will agree with me that it is a rather 
tricky job and that there is always the growing 
worry that one may get a slight, momentary 
loss of focus at the passage of a splice. 

So it should be useful for everyone using 
this gauge (and, I trust, for users of the other 
gauges who cannot be bothered to edit), to 
consider some of the techniques of “cutting 
in the camera.” Purists tend to shriek at the 
very idea for, of course, real finesse is prac- 
tically impossible; moreover, there are things 
you simply cannot do. For example, you can’t 
place 2-second reaction close-ups, or do the 
intercutting demanded by a chase sequence. 


You Can’t Do It! 

The first is palpably impossible, partly 
because the precise placing of such close-ups 
cannot be gauged except by careful study of 
the two adjoining shots, and partly because it 
is impossible to start the camera at the exact 
instant that the expression is apposite, and 
equally impossible to decide while filming 
exactly when the shot should end. I suppose 
the second could be done, but I flinch at the 


thought of shooting in their final order all the 
constituent bits of a chase—the car approach- 
ing, the driver in close-up, the other driver, the 
cars nearing one another, etc.! 

So, having slightly mollified the purists and 
pointed out what not to attempt, let us con- 


sider what can be done. First, introductory 
shots: it is almost always possible to decide the 
order and the length of such shots, and so it is 
well worth while shooting them exactly thus 
Incidentally, it is only a short step to fading-in 
in the first shot, and so saving 
another item of after-filming 
work which always tends to be 
tedious. 

Second, linking sequences. 
These, which often come as 
spacers in family and holiday 
films, consist of such shots as 
emerging from digs, close-up 
of street name, children setting 
off along road to beach, much- 


One of the advantages of joining a club is 
that participation in film making will help 
you to an insight into the basic techniques 
of scripting and editing, for a story film 
can't be edited in the camera. In this shot 
Planet F.S., noted for their care over 
production details, shoot a scene for Open 
Your Eyes in which a cub envisages his 
promotion to scout rank. In the fore- 
ground is the continuity girl ; the director 
stands by the camera 


patronised toy-shop, new toy being hugged, 
family with one straggier arriving at beach. 
Again, these can obviously be shot exactly in 
that order—indeed, this is the sort of occasion 
when “cutting-in-the-camera” almost comes 
naturally, so long as you think up the set of 
shots in advance. In fact, it is such sets of 
shots, and their successful appearance on the 
screen without any editing, that are quoted by 
non-editors as an excuse for their inaction! 


All In One Location 

My third and last general example of such 
shots is the type of documentary action that 
occurs all in one location and is either con- 
tinuous or repetitive or nearly so: a stroll 
round a fun-fair, for instance, or a ball-game 
on the beach. In each case it is fairly easy to 
plan your set of shots, and shoot them in the 
order in which they will be finally required. 

Of course, even when there is no hope of 
cutting the whole scene “in the camera”, it 
pays to shoot in this way the parts that do lend 
themselves. If you know you will have to 
cut-in several close-ups of watchers, hard to 
coax together, you may at least shoot the first 
scene in its correct place, though you will run 
on the camera to provide enough footage for 
two more cut-ins which will have to be 
separated and edited. 

As you gain experience in the technique, 
this sort of subtlety comes naturally: you have 
shot the M.S. of Uncle Joe staggering to the 
ice-cream stall, and you have moved in for a 
closer shot of him staggering away, with 
handful of ices for the kids . . . but while you 
were moving in, he has taken off his jacket and 
it is now over his arm. An instruction to him to 
don it again would meet with a terse rejoinder. 

Immediately, therefore, you shoot a 3-second 





separate close-up of the name over the stall, 
or any other continuity cover, and then pro- 
ceed as arranged with your closer shot of Joe 
moving off. Continuity preserved—and all cut 
in the camera. Phew! 

When your film comes back from processing, 
you reap a two-fold prize from whatever 


Black Mark for the 

Still Boys 
I wish the people who shoot those 
photographically excellent 35mm. _ colour 
transparencies would also cut in the camera; 
or, if they can’t, throw away or hide those that 
are poor or repetitive or out-of-place. I also 
wish they would learn from us the simple 
techniques of establishing shots and punctua- 
tion. 

One frequently comes across series of 
perhaps twelve views of famous buildings in 
a Continental city, the first picture a distant 
general view of the city. As the successive 
pictures are shown, the location of each is 
often described with reference to this general 
view, well-known to the photographer but 
naturally only partly taken in by us, the 
audience, at one viewing. Hence, as in film, 
this picture should be shown two or three times 
in among the others, re-establishing the 
geography and so adding form to the series of 
pictures. 


Continental Delights 


Two Japanese “Sun’ 
advertised on the Continent: 


lenses are being much 
the fixed focus 
£/1.9 and the 374mm, 
one advertisement I have 
seen they are listed at 1,650 (£12) and 1,800 
(£13) Belgian francs respectively. It also 
includes six other lenses for 8mm. cameras— 


wide-angle 6.5mm 
focusing £/1.9. In 


Hero of a 
puppet series 
popular on 
the Con- 
tinent, Mecki, 
the amiable 
hedgehog. 


cuttung-in-the-camera you are able to achieve. 
First, you get brisker continuity and narrative 
pace than the un-cut reel presents and second, 
the comparatively simple, or certainly much 
simplified, re-arrangement of shots that is 
needed makes the job of cutting relatively quick 
and easy. And so it gets done sooner. 


The ghastly habit (which some of us also 
occasionally perpetrate) of showing white 
screen in between each collection of trans- 
parencies—bad punctuation—can be readily 
corrected. All the still boys need do is to make 
themselves a nice trade-mark or cipher 
picture, and slip this in where now they push 
over the empty carrier. 

Can anything be done with the unsuccessful 
transparencies and unnecessary cine shots? A 
friend of mine places them on the reel after 
the End title and some blank film. On 
genuine demand, they are shown, but on 
formal occasions he switches off at The End 
and whips off the reel before anyone notices 
that it still carries some film. 

But take care! You have to be quick, if 
there are 5-year-olds around, in getting another 
film going before the old cry goes up: “Oh! 
But Daddy . . .”, and the wretched, censored 
shots—now intriguing on account of their 
unexpected and spontaneous boost from 5-year- 
old level—just have to be shown, providing a 
horrible anti-climax. 


some very slightly more expensive and carry- 
ing the names Kinotel and Kinotar—and 
adaptors to permit these standard type D 
mount lenses to be used with Sportster, 
Viceroy, and L.8 Bolex cameras. 

The only British lens getting a mention is 
the Taylor-Hobson. It is alarming to think 
of our lenses being shouldered out of the 
international ciné market, for our economy is 
helped only by our manufactures, not by our 
import agencies, however excellent they may 
be. 

Among home-show films not yet available to 
us are the puppet series with the amiable, pipe- 
smoking hedgehog Mecki, who now also 
appears on postcards issued in Munich. Of 
film stock there is Perutz, 8 and 16mm., with 
two emulsions at choice, speeds 25 and 31 
B.S.1.; Zeiss Ikon Contapan U 13 special 
double-8 film, fine-grain, speed 23° B.S.I.; 28° 
Ferrania double-8 at 18s. in Holland, 32° at 
20s., and Ferraniacolor at 34s., all including 
processing. 

I mention the prices in specific countries 
because they vary. For example, the Japanese 
wide-angle 7mm. lens is advertised in Switzer- 
land at 118 francs (just under £10). In the 
same list is a 10mm. wide-angle lens for 16mm. 
cameras, f/1.9, at 195 Swiss francs (£16). 

One other appetizing detail: Perutz 
guarantee a 24-hour developing service for 
their reversal film in Germany. (English labs. 
please copy.) 





If you seek focal 
audiences, you can't 
go far wrong by 
making a film in 
which they can see 
themselves and re- 
cognise places they 
know, as Chelten- 
ham F.U. (here seen 
at work) are doing 
in their 6mm. pro- 
duction, 
Leckhampton 
Sketches of a 
Village. 


Scripting Reduce 


One advantage of shooting off the cuff: some 
of the shots in a 50ft. film featuring his 
daughter—sent me by Mr. T. Ingram of 
Northampton—are fogged, but since the film 
was shot as opportunity offered, the continuity 
will not, be spoilt by their removal. There are 
amusing shots of the little girl toddling around, 
playing with a bat and a radio set on the lawn, 
and, best of all, enjoying an ice cream cone. 
The close-ups of the ice cream spreading all 
over her face are very effective: she is far too 


busily occupied with it to worry about the 
camera. 

Indeed, her performance throughout would 
have appeared spontaneous but for one thing: 
an adult is too often seen pushing her into 


the picture. A better choice of camera angle 
or careful cutting could have concealed his 
presence. Alternatively, he should have been 
brought right into the picture and allowed to 
share in the action. The last shot in the film, 
an evocative one showing the child toddling 
away into the road, is marred by a shadow cast 
by this adult, who is obviously waiting to 
catch her, should she go too far. 

How necessary it is for the cameraman to 
keep an eye on what is happening in the 
background as well as the foreground of his 
pictures ! 


Mask-Line Splices 

Mr. Ingram uses mask-line splices, such as 
are made by the Premier mask-line splicer, but 
I doubt if these are always strong enough for 
8mm. Certainly, several of his were falling 
apart. They are invaluable when it comes to 
editing 16mm. negative stock, but cannot be 
expected to offer such a strong join as a con- 
ventional splice. But 8mm. originals have to 
put up with quite a bit of wear and tear, so 
the stronger the splice, the longer it will last. 

Fretwork by Brian Tree, a 5O0ft. film shot 
on Kodachrome A by Mr. H. J. Turpin of 
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8mm. VIEWPOINT 
By DOUBLE RUN 


4 


s Film Wastage 


Enfield, starts with a very real advantage: it 
has a theme—how young Brian makes a fret- 
work ornament. We see every stage in its 
production: it begins with the boy reading 
the instructions, then he marks the wood, cuts 
it out, sandpapers it, assembles the various 
parts, stains it and finally places the finished 
object on the mantlepiece. 

The indoor lighting, consisting of a bar with 
reflectors and camera attached to it (as 
described in my notes in the Dec. 1955, 
A.C.W.) was first rate, and the camerawork 
steady and assured. Altogether, it is a most 
competent instructional short. The emphasis 
throughout is more on the fretwork than on 
the boy, and I wondered if this was intentional 
For a family film, the boy might well have 
played a larger part. It would have been 
interesting to know why he made the object 
and what he did with it afterwards; and a few 
humorous touches might possibly have been 
added. 


How It Was Done 

Incidentally, he appeared to me to show 
quite remarkable skill for one so young, and it 
was only when I re-read Mr. Turpin’s letter 
and discovered that he had had some help 
between shots, that I realised how it had been 
done! I have seldom seen a SOft. spool used 
to better advantage. Hardly anything seemed 
to be wasted. How was this achieved? 
Simply by careful scripting. 

I, too, have been scripting a film featuring a 
young child—my nephew—and have already 
begun filming (the frame enlargement in 
Portrait Gallery comes from it) but have not 
got very far. The truth is I dislike titling, and 
this film has quite a number of titles. The 
main title “The Ship Builder” was to be 
followed by the words “An Educational 
Experience”, which would in turn be followed 
by “Ship-building is a highly complex process. 








PORTRAIT GALLERY 


ay « 

A collection of close-ups to which you are invited 
to contribute 

No. 6. Intent on painting his boat, the boy is not 
intimidated by the camera. This is a frame 
enlargement from &mm. Kodachrome. The sky 
background looks in colour, but is often better 
avoided in black and white. The boy is bending 
over his work, hence the need for the low camera 
angle. 











t yards is to be found 


” 


but even in our smalles 
the same persistent attention to detail... . 

My nephew David was then to be shown 
trying to nail two planks together, but missing 
wildly. A C.U. of the hammer descending not 
on, but near, the nail, would be followed by 
the sub-title: “Or 1 few minutes later, but 
see what has been achieved”. David’s now 
bandaged hand would be shown reaching down 
for the hammer, with the nail no further in 
than before. 

“The hull is delicately aligned by means of 
a micro-sensitive trument .. .”’ would herald 
shots of David trying to bash the side of the 
“boat” on with his boot. “The rivets must be 
carefully welded would introduce shots 
of him, dressed in his space man _ helmet, 
burning everything up with a gas poker. “The 
Union steps in would be followed by a 
shot of his angry mother dragging him off. 


An Eye on Adult Audiences 

“When the strike over, the painters get to 
work. First, they must protect their cloth- 
ing... .”” David would strip to the waist before 
covering the boat with some “borrowed” 
paint. Then he would step back to admire his 
work—and knock over the paint which would 
flow all over the shirt he left on the grass. 
Finally, “At last comes the great day—the 
launching” would introduce him launching the 
boat with a “borrowed” gin bottle The 
impact of the bottle would send the “boat” 
merrily off down river, leaving the furious 
David stranded on the bank. Fade out. 

I think such a film might well amuse adult 
audiences, although I might be forcing David 
out of character order to secure the comic 
effect. But I do not really dike so much 
importance being placed on _ sub-titles. 
Perhaps they could be replaced by tape? 

Anyway, there it i I’ve described it in 
detail because I thought you might like to try 
building a self-contained sequence for a family 
album on the same theme: a boat. It could 


be about a trip in a steamer or a toy boat on 
a pond. It could be an adventure in a boat 
or an instructional film on how to make a 
paper boat. All I suggest is that you choose 
whatever type of boat is most appropriate to 
your actors and location, and build your film 
around it. 

There are many ways in which this theme 
could be treated, and water is highly photo- 
genic. I should be delighted to see and 
comment on the results you achieve. 


8mm. v. 16mm. 


A local dealer was asked by a customer to 
make an identical film on 8mm. and 16mm. 
Kodachrome. He constructed a special camera 
bar and set up a Bolex H16 and C8 on it, side 
by side, in such a way that he could con- 
veniently press both cable releases at the same 
time. The resulting films offered an interesting, 
if rather unfair, comparison. 

The 8mm. one was a long way behind the 
16mm. not only in definition but in colour 
rendering. This was partly due to the nature 
of the subject (mostly L.S. of the city taken in 
rather dull weather). I feel the difference 
would not have been nearly so noticeable had 
the subject consisted of sun-lit C.U.s. 

A more important reason, however, was 
probably the film speed used. The setting of 
Weston 8 produced a well exposed 16mm. print 
but a slightly under-exposed 8mm. one. The 
moral—you’ve probably heard it before—is to 
try exposing 8mm. Kodachrome at Weston 6 
and see what happens. I certainly recommend 
this setting if you are using a Weston meter 
with Invercone attachment, as I do. If you 
take ordinary reflected light readings, though, 
I would not like to lay down the law, as so 
much depends on the way you use the meter. 


Scheduled for presentation at Bristol C.S.’s first meeting of the 
winter season: The Red Scarf, made at the seaside by an 
independent 8mm. unit, members of which are here seen at work. 
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WHEN GETTING a film ready to send to me for 
criticism, Mr. J. Simpson of Woodford had 
the misfortune to scratch it, and puzzled as to 
how it should have happened, deliberately set 
out to produce further scratches. After several 
hours of experiment, he achieved a twin of the 
original scratch, and so was able to recognise 
the cause of it. 

“T use a Bolex M8R projector”, he writes, 


A.C.W.) but adds: “For those people like 
myself who indulge in travel films, fades during 
filming are not a very practical proposition. 
It is not until the editing stage that you know 
where you need the fades or the type to use”. 

However, Mr. Cook is able to solve the pro- 
blem by using Movietrix adhesive masking tape 
—a sample of which he sends me—made for 
8mm. and 16mm. by the Moviecraft Co, of 
New York. A wide variety of masks is supplied 
together with, I understand, graduated fading 
strips. You apply them to the back of the film 
and leave them for 24 hours to adhere, or, if 
you are in a hurry, you press them on with a 
warm iron. 

Mr. Cook tells me that they are extensively 


This Movietrix product can be stuck on the back of a film to produce an iris in-and-out effect 
(See ** 


only in America. 


“in which during rewinding the film passes 
from the take-up spool at the back, over two 
guide pulleys and up the front of the projector 
to the other spool. If the film jumps off the 
bottom front guide pulley, it then rubs across 
the bottom front edge of the guide on the lower 
sprocket. On my projector this edge was quite 
sharp. In addition, there was a minute pro- 
jection of metal which had scratched the film. 

“I have removed the guide, chamfered off 
the front edge and highly polished it so that 
even if through my carelessness the film is 
allowed to leave the front guide pulley, there 
is no danger of any further scratching. I have 
also written to Messrs. Cinex admitting my 
carelessness but suggesting that they might 
like to get the factory to polish the offending 
edge on all future projectors’. 

Mr. Simpson has since been trying to find 
a way of eliminating the fine wavy scratch 
which extends all the way down the base side 
of the print. I suggested several firms but 
could not hold out very much hope that they 
would be able to help him. 


Sharp only on 8mm. ! 


I HAVE BEEN sent a copy of a letter written to 
an American magazine by a New York photo 
dealer who complains that the new wide 
screens in cinemas are not producing pictures 
as sharp as those produced by. his own 
customers with 8mm. cameras! As 9.5mm. and 
16mm. filmers seem to be turning hopefully, 
or helplessly—I’m not sure which—to wider 
screens, I suppose it won’t be long before we 
8mm. users are producing the only really sharp 
pictures of the lot! 


Stick-on Opticals 


MORE NEWS of America comes from Mr. Cook 
of Sevenoaks who has done most of his filming 
there. He says he was interested in Sound 
Track’s article on the eight types of fade (June 


but it is available 
Stick-on Opticals’’). 


used by American TV studios, one of their 
attractions being that they can be readily 
removed. He finds them rather fiddling to get 
lined up on 8mm., particularly when provision 
was not made for their use during shooting, but 
practice brings dexterity. Like him, I wonder 
why someone doesn’t produce them here. Can 
anyone do anything about it? 


Trouble All Round 


SAD TALE about an expensive camera, recorded 
by Mr. J. E. Morin, of London. The speeds 
proving to be wildly out (what should be 16 
f.p.s. being 33 f.p.s.), he returned the camera 
via his dealer to the agents. They put the 
trouble right but uncoupled the viewfinder. 
Back went the camera again. In due course it 
was returned, with the viewfinder error now 
corrected—but the speeds all wrong again. Mr. 
Morin now has another make. 

Mr. G. R. Heath of Warrington tells me that 
one of his films was returned with six splices, 
apparently made before slitting. The labs. 
explained that several perforations had been 
damaged, and that they had removed them in 
order to obviate trouble during projection. 

The truth is that at some time or other every 
type of cine equipment gives trouble to some- 
body. The important thing is to buy from 
firms who will readily and courteously admit 
a failing and promptly put it right. 


LENS FACTS 

New easy-reference leaflets describe the range of 
Taylor-Hobson lenses available for 8mm. and 16mm. cine 
cameras. Data includes illustrations of the comparative 
functions of the more popular lenses in each range, glass- 
section drawings and field-of-view illustrations. The 
leaflets are free from photographic dealers or Rank 
Precision Industries Cine and Optical Division, 37/41 
Mortimer Street, W.1. 


SCOTTISH AMATEUR FILM FESTIVAL 
The Scottish Film Council announces that the closing 
date for entries for the Scottish Amateur Film Festival is 
27th October. Entry forms are available from the S.F.C., 
16-17 Woodside Terrace, Charing Cross, Glasgow, C.3 





D iscussion was general until our Director 
said: “Tonight we will shoot or bust.” 

“Did you see that article on making a 
stroboscope?”’ said the Sound Fanatic. He had 
only recently joined our ranks. 

“The primary function of a cine club,” said 
our Director, and his tone brooked no 
rejoinder, “is to expose film moving through 
a camera.” Several members looked as 
though they would have liked to disagree, but 
he did not wait. “Without that,” he continued, 
waxing dramatic, “there would be no use for 
any of your imperfectly reproduced sounds, or 
for any articles, lectures or the interminable 
discussions that beset the course of this ill- 
fated enterprise He paused and turned to 
the Leading Actor. “Now, are you wearing 
the right kit this time?” he asked. 

“It wasn’t my fault it was the wrong hat,” 
said the Leading Man, “and in any case you 
were lucky to find anyone fool enough to jump 
in that pond.” 

“We appreciate that,” said a wit, and the 
Art Bloke hastily explained to the Sound 
Fanatic that the last film had called for the 
hero to jump in a pond, leaving nothing but 
his hat floating on the surface. Our Leading 
Actor had done this and the Cameraman had 
captured a beautiful shot of the hat gently 
bobbing. On rough cutting the rushes, it had 
become apparent that the hero had changed 
his head gear, while jumping in, from a 
corduroy cap to a straw boater. 

“IT am merely aid our Director, “making 
sure that we can run off a few feet without 
let or hindrance. Now everyone listen care- 
fully, for once.’ 

With precise exposi 
syllables, he had the 


Two Hundred Graves 


happenings at Trafalgar Square. 
Earlier scenes shot there not 
tory, he tries again The 16mm 
t Happened Here, seeks to show 
England been defeated by 
t in its production is the appear- 
1 player) of Hans von Volks who, 
tnant in the Waffen-SS and 
He is the brother of Major 


tion and in words of few 
set arranged and had 


Progress report on the strange 
Kevin Brownlow won't give ut 
having proved entirely sat 
film on which he is work 
what could have happ« 
Germany. Latest developr 
ance af assistant director 
in the last war, was oa 
later in the Afrika Korps 


had 


CINE CLUB NIGHTS’ 
ENTERTAINMENT 


RETAKE 


By D. LEGGETT 


briefed our Leading Man on the action. It was 
to be a long shot handled in the Hitchcock 
manner. The club had recently seen Rope. 

“You stand there,” said our Director. “The 
spot is marked. You light a cigarette and 
smoke it slowly and deliberately. When it is 
halfway through, you throw it down decisively 
and grind it into the carpet with your foot. 
You walk to the door and open it, slowly. It 
reveals . . . darkness.” 

Ignoring our Actor’s puzzled frown, he 
turned to the Cameraman. “Remember,” he 
said, “to hold the cigarette as long as possible 
until you have to pan with his feet up to the 
handle. Don’t mask the handle from the 
camera,” he shot at the Actor. “Do you want 
a run through?” 

The Actor pretended to deliberate. “Perhaps 
I’d better,” he said. 

“Right!” said our Director, “Dummy run! 
All set? Action! Camera!” 

The Actor took cigarettes from his pocket 
and the camera whirred through several feet 
before our Director yelped: “Cut!” He 
turned to the Cameraman. “I said it was a 
dummy run,” he remarked, and there was no 
doubting the emphasis on dummy. 

“Then you shouldn’t have called camera.” 
The cameraman was petulant. 


to Trafalgar Square 


von Stauffenburg (an alias), the instigator of the abortive ‘July 
20th’ plot on Hitler's life, and played a leading role in Five 
Graves to Cairo, as Erich von Stroheim'’s sergeant. The 
Trafalgar Square shooting still goes on. Yet to be shot are the 
banners, the SS men linking arms against the crowd, the arrival 
of the Gauleiter-and a march past. Brownlow begs for assist- 
ant directors, secondary cameramen and actors-—particularly 








“Begin again, old man,” said our Director 
to the Leading Man, ignoring this. “Ready? 
Action!” 

The Actor mimed the lighting up. He 
inhaled deeply. He mimed grinding out the 
cigarette and stepped to the door. Slowly he 
turned the handle. 

“Open it faster than that. 
supposed to be afraid of the 
Director was impatient. 

“TI can’t,” said the Actor, “it’s stuck.” 

“Turn the handle the other way,” suggested 
someone. 

The Actor did so, to no effect. 

“Oh, come away!” said Our Director. He 
strode to the door, turned the handle and 
pulled. The door nearly hit him in the face. 
Standing the other side was the Sound Fanatic 
with a key in his hand. “Did you want to 
come out?” he asked. “I was making sure that 
no one interrupted the scene.” 

Our Director was quite  self-possessed 
“No,” he said, “no, we just thought you might 
like to come in now.” 

The Sound Fanatic said, “Thank you,” put 
the key in the lock and strolled across to a 
fellow enthusiast. 

Our Director spoke like a man without hope. 
“Now,” he said, quite quietly, “perhaps we can 
get on. We'll take this time. Everyone 
agreed?” There was no dissent. “Good! 
Quiet, everyone! Action! Camera!” 

The scene flowed along. The cigarette was 
ground out. The door was reached, but our 
He groped 


You’re not 
dark.” Our 


Leading Man seemed distressed. 
for the handle and missed. 
Our Director almost whimpered “cut.” 


His eyes were 
them. “I’m 


The Leading Man turned. 
red and there were tears in 


actors (200 of them). 


sorry,” he said, “smoke,” and he blushed. 

“What,” demanded our Director of the 
ceiling, “is the point?” The ceiling offering no 
answer, he turned to us. “What is the point?” 
he repeated. “Isn’t it obvious why we never 
finish a film?” 

“Quite!” said the Sound Fanatic’s friend. 

The Leading Man had responded to treat- 
ment. The lamp holders took their stations, 
the focus was checked, the stop verified and 
the camera rewound. 

“Action!” said our Director, “Camera!” 

“Just a minute,” said the Cameraman, “will 
ten feet cover it?” 

“How the—,” said our Director, “should | 
know? How much did we use last time?” 

“Nine feet,” said the Continuity Girl. 

“There’s another fifty feet in the can.” The 
Treasurer spoke grudgingly. 

“T am not,” said our Director, “waiting any 
longer, or we'll never get home. We'll hope. 
Now for goodness’ sake, Action. Camera!” 

The scene began. The camera purred and 
we waited for the fatal change of tone. 

“What price sound?” said someone. 

“Shut up!” we hissed. 

The Leading Man had reached the door 
He was agonisingly slow as he turned the 
handle. The door swung open to reveal 
our Landlord. He is a big man and he filled 
the doorway. “Thank you,” he said to the 
Leading Man who nodded deprecatingly. “I 
just came along to see if you were packing up.”’ 

“Go...” began our Director. 

“To the left a bit,” our Treasurer called 
hastily, remembering the three weeks’ rent 
arrears. 

“At least,” said the Sound Fanatic to his 
friend, “we have exposed some film.” 


If, undaunted by the picture on page 584, you would like 


to join in, write to him at 3 Fairfax Road, Swiss Cottage, London, N.W.6. 
Write, also, if you have a large Mercedes, left-hand drive, which you don't mind 


being converted for use as a staff car 


It doesn't matter how young you are : 


boys are required to form part of the Hitler Youth detachment to march up 


Whitehall later in the year. 
needed as unit directors. 


Ex-members of the German armed forces are 
And someone has to play Hitler. 





THE HOLE IN THE WALL 


When I suggested knocking 


a hole in the wall dividing 
dining room from sitting room, 
my wife was horrified. After 
all, it was less than a month 
since the dining room had 
been decorated. If only the " 


builders had been sympathetic 
to the needs of home showmen 
and had put the sitting room 
door in a suitably strategic 
position, I could have put a 
glass panel in it and projected 
from the hall. Burt the sad fact 
was that they had not given a 
thought to the home cinema 
I dreamed about 

To have the audience cut 
off from all the paraphernalia 
of projection to be able to 
control the show in comfort— 
and in full light that was 


an ideal the attainment of wall. Next 





plaques on each side of the 
I drilled holes 


allow me to see the whole of 
the screen, and the projector is 
lined up to the right height by 
standing it on its own case, on 
a small stand, on the sideboard. 
The screen is either hung 
from a curtain rail in the bay 
window or put on the window 
ledge, and the “house light” 
(the domestic bow! light in the 
sitting room) is controlled via 
a dimmer operated from the 
projection room. The next 
undertaking will be the installa- 
tion of motor-driven, colour-lit 
curtains. 

My wife seems to. take 
pleasure in showing visitors to 
the “auditorium”, and for my 
part I find great satisfaction 
in having everything under 
control, including the musical 
accompaniment, which now 
does not have to compete with 
the noise of the _ projector. 
But may I add a note of warn- 


which was worth the exercise 
of guile and gentle persuasion. 
Permission to “knock the house 
to pieces” was eventually 
forthcoming, this wholesale 
capitulation being rather oddly 
qualified by the reservation 
that the hole was not to be 
visible when the projector was 
not in use. 

Before my wife had time to 
change her mind, I marked 
out the position of the port— 
S5ft. 6in. from the floor, where 
it would be covered by brass 


round the brick to be removed 
with a rotary type drill (the 
fact that the room had been 
newly decorated suggested that 
the use of a percussion drill 
or the hammer and chisel 
method would not be popular), 
and it was then an easy matter 
to remove the mortar, take out 
the brick, line the cavity with 
plywood, insert a piece of thin 
glass and put a frame of bead- 
ing round the hole on both 
sides of the wall. 

The port is wide enough to 


ing? If the house is not yours, 
you should get the landlord’s 
permission before making 
structural alterations to his 
property. You can tell him 
that the brick is easily put 
back—as, indeed, it is—but 
you can also point out that 
home movies are increasing in 
popularity and that a projec- 
tion port listed in the house 
agent’s specification might well 
prove a draw to the next 
tenant! 

L. H. JOHNSON. 


Home Show 


A selection of Movie-Paks available on 8mm, and 16mm, 


Yesterday Lives Again contains some of the 
most fascinating early newsreel material avail- 
able on 8mm. Caruso, Lillian Russell (making 
a superb exit from her dressing room), 
Bill Cody and the Wright brothers are 
briefly featured in this somewhat hasty and 
disconnected compilation of everything from 
earthquakes to bathing beauty line-ups. 
Unfortunately nearly half the film’s footage is 
taken up with titles. In the 16mm. version 
these are particularly irritating, for a com- 
mentary makes them quite unnecessary, ¢.g., 
“Funny now, but what will our children say 
of us?” 

Paris is a simple, straightforward travelogue 
which finds time in its short length to show all 
the best-known landmarks, together with 
glimpses of markets, fashion salons, cafes, 
bookstaJls, night clubs and a wedding pro- 
cession. Darting from the Eiffel Tower to 
Notre Dame at this speed, scarcely leaves much 
scope far penetrating observation. Nevertheless 


the film does cover its subject if in perfunctory 
tourist fashion. The 8mm. addict gains by 
missing the rather unctuous commentary. 


Ski Mania demonstrates yet again that ski- 
ing is the most cinematic of all sports. Here 
the usual races, jumps and spills are enlivened 
with several unexpected stunts. An aerial 
somersault on a ski-jump, for instance, is 
something rarely seen on (or off) the screen. 
Ski scgoters and a brief sequence in a snow- 
bound swimming pool are other unusual 
features. The photography is of a high 
standard—it is shown off at its best by a first- 
class print. Only the feeble and often pointless 
titles mar this attractive short. 

Calgary Cowboy Stampede displays chuck 
wagon racing and steer roping contests with 
considerable gusto. Rather too much use is 
made of slow motion effects, but these at least 
give a little breathing space among all the 
frenzied attempts at wild horse and steer riding. 
In this case the 16mm. commentary is 
genuinely informative, and adds to the interest 
of the film by giving additional details about 
the events presented. 


568 





TAPE TOPICS 


The insistent demand : tell us 
how readers are achieving sync.! 
Here is an account of one 
system, and reports on others 
are on the way. Mr. Buck's 
method is strictly amateur 
(cigar box, unpainted). It 
differs frem the original 
A.C.W. proposal (Dec. 1955) 
in that the flexible shaft is 
coupled to one of the projector 
sockets (instead of to an extra, 
idler, sprocket placed anywhere 
in the film loop). As such it 
offers attractive possibilities, 
though coupling up to the back 
of the projector would have 
been an advantage in facili- 
tating threading. 


Like so many amateurs, I wanted sync. 
sound with my films, but not so badly that I 
could be content to become a slave to the 
equipment during a performance. In other 
words, anything that demanded manual correc- 
tion of sync. errors was out so far as I was 
concerned. The review of S.O.T. sync. 
systems in the last Xmas issue of A.C.W. gave 
me the incentive I needed, and I decided on 
the “closed loop” system which uses a separate 
synchronising unit on which is mounted a 
projector-driven auxiliary tape capstan. 

This capstan, at a projector speed of 16 
f.p.s., has a peripheral speed of 33 (or 74in.) per 
sec., and the tape is threaded round it 
immediately before returning to the take-up 
spool of the recorder. Thus the length of tape 
between recorder and sync. unit either tightens 
or slackens as the projector runs fast or slow. 
This fluctuation of the loop actuates a lightly 
spring-loaded lever, which inserts or cuts out 
a series resistance in the projector motor 
circuit. In this way the speed error of the 
projector relative to the recorder is measured 
by the tape, the signal from the lever correcting 








Sync. set-up, show- 
ing tape path and, 
below, the cigar box 
sync. unit, the in- 
terior and exterior 
of which accommo- 
dates the essential 
mechanism, 


Ci Rg S By J. P. 
igar Box Sync, wc: 
the projector speed. 
I secured first-class results with this 


system, achieving split second timing where 
needed at certain points in a 15min. technical 
film—an effort which won the praise of an 
extremely critical audience of technicians. The 
photographs show the sync. unit—basically 
just an unpainted cigar box! —and the 
apparatus in operation, 

It is essential to run the projector in the 
vicinity of the recorder with the amplifier live 
in order to find the position where interfer- 
ence from the projector will be least. I found 
that both the motor and the transformer of my 
Eumig P8 interfered badly with the amplifier 
and heads except in two positions (each side 
of the recorder). In the optimum position, the 
interference is just perceptible on maximum 
gain but is unnoticeable in the working region 
of the gain control. 


Minimum Variation of Tension 

The projector placing decided on, I had next 
to determine what would be the most suitable 
position for the auxiliary capstan and lever arm 
to avoid the use of auxiliary tape guides and 
to secure maximum action from the regulating 
loop with minimum variation in tape tension. 
(The tape path is shown in the photograph.) 
I found that one side of a cigar box—which I 
clipped on to the side of the recorder—would 
accommodate these components and that its 
interior would house the electrical gadgetry. 

The capstan bearing and journal are an old 
radio bush and spindle (I tried several before 
I found one long enough—in.—to avoid 
binding due to the side thrust of the pinch 
roller). At a tape speed of 3} i.p.s., the over- 
all diameter of the auxiliary capstan, when 
driven in the manner described below (Eumig 
P.8 operating at 16 f.p.s.) is approximately 
0.8in. The actual diameter is not too critical, 
unless for some reason an accurate mean pro- 
jector speed of 16 f.p.s. is required. 

At first I experimented with a direct flexible 
drive (using speedometer inner cable) from the 
projector bottom sprocket to the capstan 
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spindle, but no matter how long or short I 
cut it or how careful I was with the curvature, 
the capstan moved in a series of jerks as the 
flexible whipped. So I made up a right- 
angled gear drive employing a Meccano con- 
trate gear and a straight spur with a 1 to 1 
ratio, still retaining a 3in. straight flexible 
from the bottom sprocket of the Eumig to the 
first motion spindle of the gear drive. The 
capstan now runs perfectly steadily and the 
flexible allows sufficient freedom for aligning 
the projector beam onto the screen. 

The use of the bottom sprocket of the Eumig 
for the drive is more convenient for speedy 
film lacing, since it enables the projector to 
stand above the level of the recorder and 
synchronising unit. The connection from the 
bottom sprocket to the flexible is easily made 
with a piece of rubber sleeve which con- 
veniently fits over a projecting boss on the 
sprocket and into which one end of the flexible 
can be pushed. The other end is connected to 
the spindle of the gear drive by a Meccano 
coupler. The rubber sleeve also serves as a 
clutch to safeguard the projector in case of 
jamming on the auxiliary capstan. 


No Auxiliary Spring Necessary 

The lever arm working in the tape loop is 
3in. long, its bearing is also a radio bush and 
inside the cigar box the lower end of the 


spindle of this lever arm is fitted with a cam. 
The cam is profiled to work in conjunction 
with a lever-operated micro switch; 4in. move- 


ment on the end of the lever arm is sufficient 
to open and close this switch. I found that 
no auxiliary spring was necessary to enable 
the lever arm to follow the tape; the inherent 
spring of the micro switch is sufficient. 

The electrics were easily arranged. The pro- 
jector motor circuit of the Eumig P.8 can be 
broken by disconnecting a motor feed wire 
from the terminal panel on the transformer, 
and a twin flex can be brought out from the 
projector to the synchronising unit. (This 
flex can be terminated in a plug socket 
connector employing a dummy short-circuiting 
plug when the projector is used normally). 
In the synchronising unit this feed is con- 
nected across the regulating resistance, i.e., the 
resistance is in series with the projector motor 
circuit. 


Starting from Cold 

After experimenting with various values, I 
now have 40 ohms of resistance in circuit. The 
micro switch is also connected across the 
resistance and arranged so that when the tape 
loop tightens, the micro switch opens and when 
it slackens, the switch closes. Before deciding 
on the micro switch and fixed resistance 
arrangement, I searched for a continuously 
variable control resistance suitably rated and 
sufficiently light in action but failed to find 
one suitable. 

The value of 40 ohms gives a fairly coarse 
variation of speed which I employ if the 


equipment starts from cold. When working 
temperature has been reached, I short circuit 
20 ohms by a switch on the synchronising 
unit which gives a speed change hardly detect- 
able as a change in projector note but 
nevertheless enough to maintain good regulation. 

As an extra refinement I also have in series 
with this regulating circuit a 25 watt 100 
ohm variable resistance (also accommodated in 
the cigar box) which enables the initial mean 
projector speed to be set and allows the re- 
adjustment after short circuiting the 20 ohms 
to be carried out without resorting to the less 
accessible speed control slider on the Eumig. 
It also reduces wear and tear on the Eumig 
slider (which would be more difficult to 
replace). 


Mains Supply 

The mains supply for the projector is 
obtained through the recorder, a single mains 
lead thus serving the whole of the equipment, 
and I have arranged the circuitry so that the 
amplifier of the recorder normally remains 
live, the projector switch and the record replay 
button on the tape deck are in the operating 
position and simultaneous starting of the pro- 
jector and tape capstan achieved by a single 
pendant switch on a length of flex appro- 
priately connected into the circuit. 

No undue strain is imposed on projector or 
recorder since tape tensions are almost 
equalised on either side of the auxiliary 
capstan. The performance of the recorder is 
unaffected by the extremely slight variation in 
tape tension on the take-up side of the main 
capstan. 

Since the variation in the length of tape loop 
is little over 4in., accurate synchronising of 
commentaries can be achieved at a tape speed 
of 3} i.p.s.; and although I have not yet tried 
it, I should be prepared to guarantee a satis- 
factory standard of lip sync. at 74 i.p.s. I have 
not been troubled by tape stretch, but as a 
precaution employ a well used reel of tape. 

Nevertheless, to forestall pessimistic views 
on the practicability of lip sync. with this 
system, I should perhaps point out that tape 
shrink or stretch of the magnitude likely to 
occur could be compensated for by forming 
an additional manually adjustable loop between 
recorder and sync. unit. This could be 
arranged with a screw adjustment for varying 
the length of the loop, and could cater for 
variations up to + and 18in. or more, if 
necessary. Adjustment during operation would 
not upset the performance of the regulator, 
since it would necessarily have to be carried 
out slowly. 

I find that one or possibly two re- 
adjustments of the auxiliary variable resistance 
are necessary during the projector warming-up 
period to maintain mean speed within the con- 
trol speed range, but once one has switched 
over to the 20 ohms position, the equipment 
can be left to run untouched. Incidentally, 
I have mounted a small neon lamp on the 
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sync. unit which gives sufficient light during 
a performance for an occasional check on the 
tape tracking. 

Normally quiet running though my excellent 
little Euming P8 is, I mount its stand on 
several layers of plastic foam to eliminate 
drumming. Until recently I arranged a lamp 
signalling system for cueing the commentator 
(it is unwise to have him in the same room 
as the equipment because of the danger of the 
microphone picking up projector noise) but I 
have now discovered a far better method. The 


equipment is run with the recorder amplifier 
switched off. At the appropriate points in the 
film I stop the equipment and put cueing 
marks on the tape; of course, no matter how 
many times it is stopped, film and tape remain 
in the correct relationship. 

It is then easy subsequently to record a good 
quality commentary and spend whatever time 
one needs on fading effects or music in and 
out, using the recorder normally and observing 
the marks on the tape, without causing wear 
and tear on the film from repeated projection. 
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This is the concluding instalment of the Getting 
Good Sound series. The first two articles 
appeared in our August and September issues. 
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Trap Valve 
Amplifier 


By A. P. HARDING 


One should monitor by loudspeaker wherever 
possible, for the very good reason that head- 
phones can give a misleading impression of 
mixing levels. They can be judged much 
better if a loudspeaker is used in conjunction 
with a monitoring amplifier. 

The monitor amplifier may be any type, 
from an input supplied to a radio set to the 
proper thing, a large output hi-fi job. To feed 
this amplifier, one can parallel its input with 
that of the recorder, but this can have the 
effect of lowering the input level to the 
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Trap valve 
amplifier 





recorder. There is always the possibility, too, 
that a fault will occur on the input to the 
monitor and upset the levels to the recorder. 

To prevent this happening, a unit known as 
the “trap valve” can be used: it will give a 
feed to two circuits and keep them completely 
isolated from one another. A suitable circuit 
for a trap valve amplifier is shown in Fig 1. 
The volume control across the input of the 
amplifier will perform the duties of a master 
gain control, providing one control from which 
the output level to the recorder may be kept 
within the desired levels. 

Now that a certain amount of equipment 
has been described, let us see what we have 
diagrammatically (Fig. 2). The whole unit 
will require a power supply capable of supply- 
ing 300 to 350 volts 50 milliamps D.C. well 
smoothed and 6.3 volts 2 amps A.C, for the 
valve heaters. In some cases this supply may 
be taken from an amplifier already available, 
but it would be good policy to have a separate 
power supply unit for the mixer. 
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Note: The modern miniature low noise valves 
EF66, 6BR7, Z729 or EF37A (on octal base) which 
will plug in directly in place of a 6{7—-can be used 
and are, indeed, strongly recommended 
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Fig. 2. Complete mixer unit. 
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Odd Shots 





By GEORGE H. SEWELL, 


Steady, There! In Oxford Street the other 

day I saw a chap carrying a 
camera case on the base of which was a 
strange-looking attachment. It was a form of 
heavy G-clamp, with a ball and socket head, 
that he kept permanently screwed into his 
tripod socket. The screw-in portion of the 
head had a square end which could be removed 
to reveal a spike, so the clamp could be used 
on a variety of surfaces. 

The owner, 4 cyclist, tells me he often 
screwed it to his handlebars. The device was 
of German make, and he was unable to recall 
its name, but it would be of untold value to 
an amateur cinematographer. 


End of Reel Hugh Baddeley and I co- 

operated closely in preparing 
the demonstration film material for this year’s 
Missenden Abbey course. After we had 
covered every scene of the carefully prepared 
script, Hugh made a contribution of his own. 
He shot off the rest of the film left in his 
camera on a series of big close-ups of the heads 
of the participants in the activity we had 
filmed. ‘Those close-ups proved invaluable in 
editing, for however detailed the script, one 
cannot provide for every contingency. 


Gale 
Warning 


The wife has just blown in—almost 
literally—to tell me the lilac tree 
in our garden has been blown down, 
reminding me of what was probably the 
greatest 16mm. scoop in history. Some years 
ago the suspension bridge at Tacoma Narrows 
in America began undulating from the moment 
of its completion. One day it started to twist 
as well, and within 20 minutes had collapsed. 
Scientists, who were on the spot to watch its 
behaviour, were able to secure a complete 
record on 16mm. film of the entire event, from 
start to finish. 

I wonder how many amateur movie makers 
took advantage of the recent gales to secure 
shots of wildly waving trees and scudding 
clouds for their library of stock shots? 


Ill Wind How would you like to have made 
a Kodachrome ll-exterior film 
during the worst July for 80 years? ‘That is 
what we had to do. My cameraman and I 
were at our wits’ end at times, trying to match 
the colour content of the various scenes. Yet 
some of them, taken when the sun was very 
slightly obscured by thin, lacy cloud, turned 
out to be exquisite in quality and eminently 
suitable for the making of copies. It’s an ill 
a 


Final Test When you have only a few feet 
of film left in the camera, 
insufficient for the next scene to be shot but 


FRAS., F.B. K.-S. 


too long to waste, use it for a few test shots. 
Cut from the processed roll, they can be 
examined and tested ruthlessly without any 
danger of damage to the parent reel. 


Keeping An An amateur director was grous- 
Eye On It ing to me the other day about 

his cameraman. “He didn’t 
give me what I asked for”, he complained, but 
I found that the director had never watched 
the action through the camera-finder after 
checking the first scene set-up. He had con- 
tented himself with standing near the camera, 
not realising that actions and objects which 
were visible to him were not seen in the same 
way by the camera only a few degrees away— 
our old enemy, parallax trouble, in fact, in 
another form. 


Shave Those How often do you clean your 
Whiskers! camera during use? A _ good 

professional camera assistant 
will see that the interior of the instrument is 
immaculate every time he loads a film into it 
—sprockets, gate and everything. And he 
doesn’t let up on this part of the work, however 
impatient a director may be. Galling to the 
director, perhaps, but not so galling as fur- 


lined edges on the picture or scratches down 
the film. 


Illuminating In most English studios, pro- 
Idea fessional and amateur, the 

lighting units have permanently 
wired-on cables, and when you want to change 
a set-up you unplug the cables from the spider 
or distribution box, roll them up to the lamp, 
remove the lot, unroll the cable again and plug 
in somewhere else. Some of my colleagues 
who have been working in Germany tell me 
that over there they go one better than this by 
the simple expedient of fitting plugs and 
sockets at both ends of the cables. To change 
a set-up you disconnect the lamps, move them 
and then re-connect them to conveniently 
accessible cables that have been dealt with 
separately while the lamps were being moved. 


Good Show, Victor Atlas seems to be doing 
Bud! very well in U.S.A. with his film, 
A Letter to My Son, which is now 
being distributed over there. Judging from 
reports I have seen, it is meeting with consider- 
able approbation in quite influential circles. 


The Lot Camera salesman, showing cine 
equipment to customer: “With it you get 
everything you need to show your pictures to 
friends — projector, screen, bars for windows 
and padlocks for all doors”.—Charles Skiles in 
“The Rotarian”. 
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In the shot above, from the American Civil War spy 
story, The Great Locomotive Chase, Jeffrey 
Hunter, who stars with Fess Parker, poles a handcar 
furiously in pursuit of his stolen train. He plays 
William Fuller, famous Confederate train conductor 
who thwarted a Union attempt to cripple the 
Confederacy’s military transport system in 1862. 
Other photographs on this page show scenes of the 
film in the making. 


AT YOUR CINEMA 


Action Out of Doors 


Outdoor action stories have retained their 
appeal right from the cinema’s earliest days 
Their unlimited scope for movement, the very 
essence of film, has made them the most 
popular of Hollywood’s subjects. Indeed, a 
good case might be made out that they 
represent America’s most significant contribu- 
tion to world cinema. 

The genre is natural to a country where 
huge panoramas sprawl abandonedly. The 
idea of an English equivalent to a Western 
always seems ludicrous, yet there is still no 


real reason why country location work should 


be so rare in British films. Perhaps it needs 
an amateur to draw our professionals’ attention 
to these missed opportunities. 

Meanwhile the horses gallop out from 
Hollywood, seldom less than satisfying and 
frequently far more. The Searchers, of course, 
is Ford. Not vintage Ford, perhaps; but still 
the Ford of Monument Valley. Returning to 
his old Stagecoach location, he reintroduces us 
to those magnificent vistas of desert interrupted 


Jeffrey Hunter carried his own camera 

—a Bolex—around with him during 

location work in Georgia on The Great 

Locomotive Chase, securing a personal 

record of scenes and incidents which 

the CinemaScope camera had perforce 
to pass over. 


DEREK HILL 


by strange rock formations fingering skywards. 

The story concerns the five-year search for 
a young white girl abducted by the Indians 
after the massacre of her family. Etham 
Edwards, her uncle (John Wayne) so violently 
hates Indians that when he finally finds his 
niece has been living as a squaw, he tries to 
kill her. 

His inevitable change of heart remains quite 
unmotivated, which reduces the final sequences 
to sheer bathos. Fortunately, there are plenty 
of incidental compensations. Ford has never 
been better served by a colour camerman 
Winton C. Hoch, A.S.C., a triple Academy 
Award winner, fills the VistaVision screen with 
shot after shot of startling beauty. I recall 
particularly a few men leading their horses 
through tufts of mist; and, earlier, the ruddy 
air of a fiery evening. 

Wayne, though rather too surly for even such 
an equivocal hero, Jeffrey Hunter, Vera Miles 
and Natalie Wood head a competent cast. 
Ward Bond’s top-hatted soldier-preacher is 





but the Ford magic in The Searchers, 
his best work, still casts a spell. 


You've seen it often before 
though not as potent as 


and Ford handles his entry 
During one long continuous shot 
he drinks coffee, swears in two recruits and 
conducts at least four simultaneous conversa- 
tions with characters bustling in and out of the 
background. 

The Ford magic is evident in all this 
sequence, and is sufficiently strong throughout 
the film to make The Searchers very well worth 
a visit. It has the affectionate charm of his 
best work — though rather more intermittent 
and thinly spread 

Walt Disney, a newcomer to the outdoor 
drama, showed Davy Crockett that he 
appreciated the necessity of lusty, uninhibited 
action. The Great Locomotive Chase, 
unfortunately, isn’t quite so _ full-blooded. 
Where Crockett squeezed its plot into half-a- 
dozen verses of a song, the new film takes itself 
Perhaps Andrews and 


outstanding, 
splendidly. 


a little too seriously 
Fuller are less legendary, and thus more real, 
figures to the average American than Davy 
Crockett. But that didn’t stop Buster Keaton 
making The General out of the same battle of 
wits—and making one of the funniest films 
ever produced. 


Exciting Moments 

This straight version of the story of the 
stolen train, with its squad of spies determined 
to burn every bridge 
train in which Fuller pursues them, has a 
number of exciting moments, but suffers from 
a rather too respectful attitude towards the 
original heroes. Several of Keaton’s incidents 
are retained, and with very little alteration in 
treatment are played for thrills instead of 
laughs. ’ 

But generally there seems to be too little 
imagination and too much reliance on bald 
fact. Keaton’s silent train chase was so 
brilliantly inventive that it still convulses 
audietices today But Francis D. Lyon, 
director, and Lawrence Edward Watkin, writer 
and producer, were apparently reluctant to 
embellish details of the true story for dramatic 
effect. 

Fess Parker little less at ease in his 
elegant attire than in coonskin cap; but both 
he and Jeffrey Hunter play with assured vigour. 


they pass and wreck the 


is a 


Hunter, judging by his performances in this 
film and The Searchers, may well be set for 
greater things. He has considerable forceful- 
ness and versatility, and makes a pleasantly 
different kind of hero. 

But who is the hero here? Andrews, the 
spy, and Fuller, his pursuer, are both 
sympathetically represented. This is one of 
the few occasions on which hunter and hunted 
have been presented as being equally human 
and equally likeable. 

The balance is beautifully maintained; but 
the result, hardly surprisingly, is some loss in 
dramatic tension. We don’t really mind who 
wins—they both seem so pleasant. And I 
imagine that American audiences, knowing the 
outcome of the chase, are bound to find the film 
still less exciting. 

A little more gusto could have turned The 
Great Locomotive Chase from a mildly enjoy- 
able film into a tensely gripping adventure. 
As it is, its principal attractions are its subject, 
its cast, and Charles Boyle’s agreeable camera- 
work. 


But Money’s Not Everything 

Though Hollywood’s outdoor spectacles are 
usually on a lavish scale, we should remember 
that the lessons they can teach us have little 
connection with the size of the budget. When 
we learn that the Governors of Arizona and 
Utah rebuilt roads through Monument Valley 
so that The Searchers unit could get their 
equipment to the locations Ford had chosen, 
we may turn a little green. When we realise 
that Disney was able to recreate 35 miles of 
vintage railway—including stations, rolling 
stock and a tunnel—we can be forgiven a few 
envious gasps. 

But the affection behind a Ford film doesn’t 
cost a penny. The verve which Disney’s pro- 
duction needs wouldn’t be a matter of cash. 
These are the kind of qualities which are 
within reach of every cine enthusiast free of 
charge, regardless of gauge, stock and equip- 
ment. - When will a few more amateurs realise 
that their resources are of minor importance 
compared with their aims and approach? 

It’s no exaggeration to say that the 


A familiar enough scene, too, in vintage Westerns, but the cross 
cutting of chase with agonising delay produces always exciting 


drama. 
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Above (left) : Ring Around the Rosy (satire on sobbing crooners), 

Right : Circus—both from Invitation to the Dance. Bottom 

right : The Magic Lamp, in which Gene Kelly dances with 
cartoon characters. 


amateur’s record of worthwhile experiment in 
both subject and technique is piffling compared 
to the professional’s. Yet, as must have been 
said a thousand times before, the amateur is 
free of all the professional’s restrictions. 
Imagine how long it must have taken Gene 
Kelly to persuade M-G-M that an all-dancing, 
non-talking film could be a commercial pro- 
position! Despite all the excuses of technical 


difficulties, the probable reason for the three- 
year delay in the arrival of Invitation to the 
Dance seems obvious enough. 

The gap between production and presenta- 


tion has been so long that wide screens have 
come in since the film was made. When Kelly 
was last over here, he told me that if the 
distributors attempted to screen Invitation in 
a wide-screen ratio, it would harm it 
immeasurably. Well, the harm has been done. 
The feet of all the dancers—including some of 
the world’s best known ballet artistes—have 
been amputated throughout the whole film. 
Angry questions after the private screening 
only brought the response, “We're committed 
to Metroscope now, and we can’t go back.” 


The Only Answer 

The only answer lies with the public. If 
enough people protest that they’d prefer to see 
the complete film instead of a mere three- 
quarters of each shot, it’s just possible that 
the people responsible for this outrageous 
decision might be forced to think again. The 
snag, of course, is that lay audiences may 
imagine the film was shot that way. 

Luckily or unluckily, this vandalism hasn’t 
been perpetrated on a good film. Invitation 
to the Dance consists of two hackneyed, 
unimaginative ballets, Circus and Ring Around 
the Rosy. The first offers us Kelly as a sort 
of poor man’s Jean-Louis Barrault from Les 
Enfants du Paradis. As a white-faced pierrot 
he attempts to imitate the daring of a high wire 
walker to win the admiration of a beautiful 
equestrienne. 

Circus is theatrical in conception and treat- 


ment. Ring Around the Rosy has been done 
by the French—and again they did it better. 
They called it La Ronde. Kelly dances the 
same story, in company with Igor Youskevitch, 
Tommy Rall, Tamara Toumanova, Belita and 
others. A sequence in which a ballerina per- 
forms a pas-de-deux while taking a snack is 
enjoyable enough, burt the rest is a series of 
generally indifferent cabaret items. 

The companion piece to Invitation to the 
Dance, The Magic Lamp, features Gene Kelly 
and David Kasday dancing with cartoon 
characters in a cartoon background. Tech 
nically, there are several breath-taking 
moments. A cartoon serpent coils himself 
around Kelly. Later cartoon guards throw 
cartoon knives into a cartoon floor and Kelly 
dances on the handles, each of which gives 
under his weight. 

What a pity, then, that the cartoon itself is 
crude, witless and dull! Its pointlessness 
makes its 31 minutes seem far longer. 

For three years we have waited for Kelly’s 
all-dancing productions. He has said more 
than once that they represent a life-long 
ambition. Why, then, this conventional, 
uninspired trivia? Had Stanley Donen more 
responsibility for the glorious experiments of 
Singin’ in the Rain and On the Town than 
Kelly? Or could it be that Invitation to the 
Dance and The Magic Lamp prove once 
again how warily a professional is forced to 
tread when he tries something new? 
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G B.-Bell & Howell projectors in the 600 
series can now reproduce striped film (both 
full and half-track) by the addition—easily and 
of a playback attachment. It 
used for recording, but 
so there can be no 
or mutilation of the 


speedily fitted 
cannot, of course, bs 


ise 
out 


neither does it ef 
inadvertent wiping 
track. 

It consists of a magnetic head and a trans- 
former unit, the two parts permanently 
connected by a short length of screened lead. 
In the fitting of the head to the projector 
sound head existing screws are used and no 
modification of the optical equipment is 
entailed. 

To fit it, you unscrew A (Fig. 1) on the 
shield and loosen screws B and C (Fig. 2) on 
the projector. The two slots in the attachment 
are placed under these screws which are then 
securely tightened The shield is then 
replaced. 

Fitting the magnetic head : 
details in text 
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Above: G.B.-Bell and Howell magnetic playback attachment, 
consisting of head and transformer unit ; left: the attachment 
in position. 


Plug In for Playback 


The transformer unit, fitted with a jack plug, 
is inserted directly into the microphone input 
socket on the front panel of the projector 
amplifier. A tone control is incorporated in 
this unit. 

The attachment need not be removed when 
optical track films are screened. The magnetic 
head is by-passed—the film being laced around 
the sound drum in the ordinary way and the 
transformer unit partially withdrawn from its 
socket. 

Lacing: the film is passed from the upper 
stabiliser roller over the magnetic head via the 
roller on the attachment, and continues round 
the sound drum to the bottom stabiliser roller 
in the usual way. As for ordinary lacing, it 
is drawn tight and eased back until the nearest 
set of perforations is engaged by the sprocket 
teeth. Price: £21. 


C. & J. Outfit Case 


This well-made leather case—12in. x 6in. » 
4in.—is for the amateur who likes to take 
around more gear than can comfortably be 
carried in the pocket but not enough to need 
a miniature pantechnicon. Useful features are 
the provision of straps underneath for a 
tripod and Tucktite bands which snugly hold 
accessories and odds and ends—the case is not 
divided into compartments which might or 
might not take all one’s bits and pieces com- 
fortably; but a compartment for film stock 
would have been useful. The case was 
presumably designed primarily for the still 
worker, but will take many cine cameras 
readily enough. Quality is very good. Price: 
£4 10s. (Clarke & Jones Ltd., 41/43 George 
Street, London, W.1.) 


Fallowfield Plastic Spool and Can 


This 8mm. spool which, like the can, is 
moulded entirely of transparent plastic, has a 
clip to which the film is readily attached, 
where it is held more firmly than in the 
customary slot. Insertion is made easy through 
one half of the clip being red and the other 
green: you slip the film into the junction of 





the two coloured parts. And it slides out 
without any hitch after projection. 

The central hole of the spool has the usual 
triple driving slot in both cheeks, so that the 
spool can be used either way round. Markings 
are in feet and metres. A notable feature of 
the can is that it is provided with feet which 
enable it to be stood on end in, for example, a 
bookcase, without rolling about. The outer 
part is ribbed and there is a flat surface on the 
inner for a label. 

Both spool and can (made in West Germany) 
are nicely designed and well moulded, with 
good surface finish. Price: 200ft. size (Sin. 
dia.), 5s.; 400ft. (7in.), 7s. Agents: Jonathan 


Fallowfield, 74 Newman Street, London, W.1. 


Record Accompaniments ° ' 


Toronto-born Robert Farnon is probably best 
known in this country as the composer of 
those aptly titled instrumental pieces, “Portrait 
of a Flirt”, “Jumping Bean”, “A Star is Born” 
and other familiar compositions. Yet despite 
his success in the popular field (which also 
includes the composing of film scores for 
Captain Hornblower, His Majesty O’Keefe, 
Spring in Park Lane, Maytime in Mayfair and 
Elizabeth of Ladymead), there is in him some- 
thing akin to the comedian who wants to play 
Hamlet. 

At the age of twenty-one the “Peanut Polka” 
man wrote his first symphony and to prove it 
was not a fluke, followed it up with the Ottawa 
Symphony—a work frequently performed in 
Canada and the U.S.A. There is now available 
a recording of his “Canadian Impressions” 
(Decca LK 4119, 334 r.p.m.). Although the 
music is ephemeral, the disc would make a 
worthwhile addition to your record library. I 
should add that, although the Impressions are 
described as Canadian, most of them would be 
just as effective were they called English! 


For Your Home Town Film 

Side 1 begins with “Gateway to the West” 
which, after a dramatic opening, leads into a 
panoramic theme suggestive of the great prairies 
of Canada. “Main Street”—the next item—is 
one of the best pieces of “traffic” music I have 
heard. Written in the “Portrait of a Flirt” 
style, it is just the thing to accompany shots 
of your busy High Street. 

“A la Claire Fontaine” is a lovely melody 
based on a French-Canadian folk-ballad. Here 
the mood is wistful-melancholy. Is an Indian 
war-dance featured in your next production? 
“Pow-Wow” opens with throbbing tom-toms 
and develops into an exciting ceremonial dance. 
“Prairie Sunset” again suggests the wide open 
spaces, but here the mood is predominantly 
reflective. 

“Alcan Highway” is the name of a super- 
road which reaches from British Columbia to 
Alaska over 1,500 miles away. In the piece 
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named after this road, Farnon conjures up for 
us in musical terms an effect of urgency which 
indicates that a Canadian main road sounds 
very much like any holiday route to the British 
seaside! In strong contrast, the mood of the 
two following pieces, “Ottawa Heights” and 
“Lake of the Woods” is tranquil. The Rocky 
Mountains is represented by an_ ultra-short 
item, “Mountain Grandeur”—a title which 
describes its mood—and “Canadian Caravan” 
brings the disc to a surging-bustling con 
clusion. 


Useful for Rural Settings 


Another recent Farnon disc has impeccable 
arrangements of “The British Grenadiers’, 
“The Lincolnshire Poacher”, “Early One 
Morning” and “Strawberry Fair”. Although 
the titles are familiar, documentaries with an 
English rural setting should be able to find a 
use for some of these old favourites. (Decca 
DFE 6320, 45 r.p.m.) 

For what I believe to be the first time, it 
is now possible to buy a recording of the com 
plete sound track of a film. The sound track 
of Sir Laurence Olivier’s Richard III has been 
issued on three long-playing discs. (H.M.V. 
ALP 1341-3 334 r.p.m.) If you heard his 
recording of Henry V and Hamlet—particularly 
the latter, which was also a sound track 
recording—you will know what to expect. 

The three discs provide a wonderful even- 
ing’s entertainment, but divorced from the 
visuals, a recording such as this obviously 
cannot be a complete success. ‘There are, for 
instance, long silences which will remain a 
mystery unless you have seen the film, and the 
numerous effects seem strangely exaggerated. 
But against this, there is Oliver’s magnificent 
performance and the music of Sir William 
Walton which never fails to point the mood 
and atmosphere of the film. 

Some months ago I mentioned the new 
range of sound effects introduced by H.M.V 
Since then some readers have experienced 
difficulties in obtaining the discs. If your local 





shop is unable to help you, write to: Special 
Recordings Department, E.M.I. Studios Ltd., 
3 Abbey Road, London, N.W.8. The entire 
range of effects is recorded at 78 r.p.m. and all 
discs are single-sided. Prices are: 10in., 
8s. 9d., 12in., 10s. 1ld. These prices may 
seem a little steep, but it should be noted that 
E.M.I. Studios are not members of Phono- 
graphic Performance, Ltd. and as far as 
amateur organisations are concerned, they 
include the right to all-time usage. 
Some recent additions to the Sound Effects 
catalogue include 
Timing 
Ships’ sirens and hooters 3:10 / 
Liner berthed by tugs : 40 3P 197 


Country inn: general murmurs : 00 2P 199 
saloon bar : 35 2P 199 


Record No. 
EP 196 


Space ship effects 
(a) Take off : 36 3 225 
(b) Rising and falling vibrato 3 2S z 225 
(c) Continuous vibrato : 39 z. 225 
(d) Low hum with ti 38 3 225 
(e) Low hum with bursts of 
air ; 2 $ 225 
Among the remaining new records I would 
like to remind you of the old familiar 
Mendelssohn’s “Hebrides Overture” 
version has been released on a 7in. forty-fiver 
(Philips ABE 10006). The orchestra, the 
Philharmonic Symphony of New York, is con- 
ducted by Dimitri Metropoulos. This Over- 
ture is probably one of the best musical 
pictures of the sea ever composed. 
“Tamboo!”—the exclamation mark is part 
of the title—is an exciting L.P. made by Les 
Baxter’s Orchestra and Chorus (Capitol LC 
6807, 334 r.p.m Here, vividly recorded, 
exotic music of the jungle and the East. 





Newsreel 


“The Royal Air Force March Past” and the 
“March of the Royal Air Forces Association”, 
played by the Central Band of the R.A-F., is 
now available on Columbia SEG 7633 (45 
r.p.m.); “Sussex by the Sea” and “It’s a Long 
Way to Tipperary” fill up this handy little 
disc. 


For Holiday Films 

If you like to give 
an authentic accompaniment, try George 
Melachrino’s new long-playing disc, “Music 
for the Nostalgic Traveller’ (H.M.V. CLP 
1068, 334 r.p.m.). The countries and the songs 
are: England: Big Ben chimes; hymn; 
“Oranges and Lemons”; Ireland: “Irish 
washerwoman”; Wales: “David of the White 
Rock”; Scotland: “The Road to the Isles”; 
France: “Sur le Pont d’Avignon”; ““Madelon” 
“La Réve Passe”; “Auprés de ma Blonde” 
“Tl etait une Bergere”’, “Danse Apache”, “Sous 
les Toits de Paris”, “Can Can”; Italy: 
“Funiculi Funicula”; “Santa Lacie”: 
“Tarantella” “Catari Catari” “Gondola 
Song” “Parlami d’amore Mariu”; “La 
Danza” Spain: “Espana”; “Tango”; 
“Valencia”; “Andaluza”; “Spanish Gypsy 
Dance”; Central Europe: “Lieber Augustin”’; 
“Wiegenlied”; Swiss Dance; “Vienna City of 
My Dreams”; “Komm Tzigany”; “Gypsy 
Carnival”; Tropics: “Cielito Lindo”; 
“Jamaican Rumba”; “Pila Pilo”; “Brazil”; 
“Solamente una vez”; “Aloa Oo”. 

Finally, a gay little disc made by the 
Gallowglass Ceili Band might—if used with 
discretion—be useful for a film with an Irish 
setting. The titles are Jig/Waltz/Reel/Horn- 
pipe. (Columbia SEG 7628, 45 r.p.m.) 


your holiday films 





Presenting news and views from Clubs and Lone Workers 


Does your clut r news of your own activities 
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Address on page 541. 


mmpleted its third film this summer 
—a comedy called Just the Job, made for distribution by 
the Boy Scouts Association. There are dark rumours that 
no camera was used in making it, all the shots being out- 
takes from the club’s two previous Scout films. The 
director denies this and claims that the new picture has 
nothing in common with past epics—except that the same 
camera crew, actors, locations and plot were used, 

On 2nd Oct. the society is screening three outstanding 
sound shorts: Lindsay Anderson’s O Dreamland, Richard 
Massingham’s Jeli Me if ic Hurts and Norman MacLaren’s 
Neighbours. Details of this and other winter meetings are 
in the programme obtainable from local dealers 

On 4th Sept. members visited Mr. Jones-Franks’ 
private 35mm. cinema in Nailsea, where they saw a 
commercial programme in the comfort of home sur- 
roundings and were impressed by the professional equip- 
ment. ow that life has returned to the F.C.S., the 
Society is finding membership of the Federation well 
worthwhile. (Programme Secretary: Phillip Grosset, 
Avonside, Kelston, Nr. Bath, Somerset.) 

Ray A.C.C. has found new headquarters, a business 
extension having robbed them of their former premises. 
Meetings are now held each Wednesday at 7.45 p.m. at 
the Broadheath Conservative Club, Manchester Road, 
Broadheath, Altrincham Ihe group’s current film, a 
16mm. colour comedy called Oh Honey, has now reached 
the final stage of production. The Cheshire Room, 
Stamford Hall, Altrincham, has been booked for the 
presentation of the Ten Best on 26th Sept. at 7.30 p.m. 


Bristol C.S. has c 


(Secretary: R. A. Martin, 25 St. George’s Avenue, 
Timperley, Altrincham, Cheshire.) 

Stockport A.C.S. starts its third season on 13th Sept. 
and meets thereafter at fortnightly intervals at Unity 
Hall, Greek Street. The programme is planned mainly on 
practical and instructional lines, with evenings on equip- 
ment and its use, scriptwriting, titling and so on. Practical 
film-making sessions and club competitions are also 
featured and, with the growth of the Society, members 
themselves are contributing much more in - 44 shape of 
films and lectures. (Secretary: Mrs. Eileen Webb, 32 
Carrwood Avenue, Bramhall, Cheshire.) 

Tanganyika C.S. has now been in existence for 
eighteen months, its membership of 60 being at present 
exclusively confined to Dar-es-Salaam. At the end of 
September they are presenting the Ten Best of 1954, and 
this will be the first time that a programme of prizewinning 
British films has been seen in East Africa. 

The Society has already made one film and is at present 
engaged on a travelogue of Dar-es-Salaam in colour. In 
October, when Princess Margaret visits Tanganyika, a 
society film unit intends to make a colour newsreel of her 
stay. Club members, who feel rather cut off from home, 
would appreciate letters from clubs in Britain with a view 
to exchange of films and news. (Secretary: Ronald Gee, 
P.O. Box 900, Dar-es-Salaam.) 

Otago C. C’ s third annual public screening of mem- 
bers’ films extended over five nights at the local concert 
chamber and was, by all accounts, a great success. Victor 
projectors with 1,000 watt lamps and 34in. lenses were 
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Taking home movies out of the 
home to the public is a sure way 
of getting more movies in the 
home — or club. Aylesbury 
A.C.S. stressed the domestic 
theme in the stand they took at 
the local Society of Arts exhi- 
bition, which ran for a week. 
Displays of equipment led the 
visitor in to the *‘sitting room,’ 
wall-papered flats pierced by 
curtain-hung windows and 
complete with fireplace, pic- 
tures on the wall and easy 
chairs. (The chairs are hidden 
by the equipment stands in the 
picture here.) Two members 
showed films every evening to 
receptive audiences, who were 
invited to bring along their own 
films for exhibition. 

were surprised,’’ the 
writes, ‘‘by the number 
people who were changing over 
from still photography to 8mm."" 


used at a throw of 90ft., giving a 10ft. picture. 4,000ft. of 
film was screened, sound accompaniment for the whole 
programme having been recorded on ta In case of 
mishaps, a spare projector was set up ready to be plugged 
in, together with spare lamps, belts and even a large basket 
to catch film should it break. But no emergency arose. 

Some of the films screened depicted events of historical 
interest—last cable cars and electric trams and the dedica- 
tion of V.C. Corner—and copies of these are being placed 
in the club’s library. The programme also included a ten- 
minute advertising film—nothing new in the commercial 
cinema but an innovation for the amateur. Business firms 
who were asked to buy footage responded so well that the 
list had to be closed almost as soon as it was opened. 


Highlight was a sequence advertising a breakdown 


vehicle. The club’s cameraman just happened to be on 
the premises of the firm concerned when a call came 
through, reporting an accident. Off went the breakdown 
truck—and the Sane, & — captured some authentic 
crash scenes. (Secretary : . W. Clark, P.O. Box 152, 
Dunedin, New Zealand.) 

Potters Bar C.S. announces that there will be a little 
more emphasis on instruction in the coming winter’s 
programme but that entertainment value is not being 
neglected. Attractions include a demonstration of tape 
recorders and recording by C. Edwards of Camera Craft, 
a lecture on direction by Tony Rose, a talk on colour by 
Godfrey Best and a demonstration of the Peterson mag- 
netic recorder. In addition, there is to be a series of half- 
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Port Elizabeth Film Group 
made their bow to the 
public the occasion of a very 
ambitious set-up. Counters— 
manned by members who gave 
information about the group to 
prospective members —featured 
a range of cine equipment, 
stands carried production stills 
and apparatus, and the work 
the equipment produced was 
screened in a large cinema. 


ATER TT ET 
;* AND CINE {LB © 





hour sessions for beginners and George Sewell will give 
off-the-cuff comments on members’ scripted and un- 
scripted films. First meeting of the season was held on 
30th Aug. when the Buster Keaton classic, The General, 
was screened. (Secreta F. E. Groom, 2 Oakwood 
Crescent, Winchmore Hill, N.21.) 

Grasshopper Group is to present its new series of 
film shows at six-weekly intervals from 15th Sept. to 6th 
Apr. 1957. At each show there will be one U.P.A. cartoon 
and the premiere of a Gryphon production (American 
avant-garde films never before seen in this country.) It is 
also hoped to feature little-known amateur productions by 
British clubs and groups, Celebrities who have agreed to 
introduce their own films include Walter Lassaly, John 
Krish, Peter Foldes, Anthony Simmons and Lindsay 
Anderson. 

The public show planned for 17th Nov. will be sub- 
stantially on the same lines as the trade and press show 
held in March of this year. It will include 9.5mm. as well 
as 16mm. films, and the main attraction of the evening 
will be Bride and Groom. 

The sound track for Pythagoras, consisting of commen- 
tary and piano effects, is now complete. tuart Wynn- 
Jones reports that dope sheets have been prepared and 
that he is all set to start shooting. He hopes to finish the 
film in time to enter it for the 1956 Ten Best competition. 

Wynn-Jones, who usually works as a one-man produc- 
tion unit, has another film on hand at the moment which 

(Continued on following page) 





Where to See 


THE TEN BEST 


NOTTINGHAM. 19th and 20th Sept., 7.30 p.m. 
Presented by Nottingham Amateur Cine Society at 
Y.W.C.A. Hall, Shakespeare Street, Nottingham. Tickets 
2s. from A. T. Batty, 53 Bedale Road, Sherwood. 
PORT SUNLIGHT. 24th Sept., 7.30 p.m. Presented 
by Port Sunlight Photographic Club at Gladstone Hall, 
Port Sunlight. Tickets 1s. 6d. from Miss D. E. Vernon, 
54 St. Andrews Road, Bebington, Cheshire. 
ALTRINCHAM, 26th Sept., 7.30 p.m. Presented by 
Ray Amateur Cine Group at Cheshire Room, Stamford 
Hall, Altrincham, Cheshire Tickets 2s. 6d. adults, 
1s. 3d. children under 16 from R. A. Martin, 25 St. 
Georges Avenue, Timperley, Altrincham, Cheshire. 
NEWCASTLE-UPON-TYNE. 26th, 27th and 28th 
Sept., 7.30 p.m. Presented by Newcastle and District 
A.C.A, at News Theatre Private Cinema, Pilgrim Street, 
Newcastle-upon-Tyne |! Tickets 2s. from George 
Cummin, 143 Bayswater Road, Newcastle-upon-Tyne 2. 
HEREFORD. Ist and 2nd Oct. Presented by Hereford 
Cine Society at Town Hall, Hereford. Tickets 1s. 6d. 
Monday, 1s. 9d. Tuesday from Wyeval Ltd., 32 Broad 
Street, Hereford. 
EPSOM. 3rd Oct., 8 p.m. Presented by Epsom Cine 
Society at Ebbisham Hall, Ashley Road, Epsom, Surrey. 
Tickets 2s. 6d. and 3s. 6d. from M. G. Skipp, 19 Upper 
Court Road, Epsom 
WOLVERHAMPTON, 4th Oct., 7.30 p.m. Presented 
Wulfrun Cine Club at Wulfrun Hall, Wolverhampton. 
Tickets 2s. 6d. from C. W. Worrall, 38 Himley Crescent, 
Penn, Wolverhampton 
OXFORD. 6th Oct., 7.30 p.m. 
shire Boy Scouts Film Unit at The Imperial Forestry 
Institute, South Parks Road, Oxford. ‘ickets 2s. 6d. 
from K. L. Anderson, Shotover Mound, Green Road, 
Oxford. 
SUTTON. 10th Oct., 8 p.m. Presented by Sutton 
and District Cine Society at Christchurch Hall, Christ- 
church Road, Sutton, Surrey. Tickets 2s. from L. Foster, 
10 Fieldsend Road, Cheam, Surrey. 
WORTHING. 10th Oct., 7.30 p.m. Presented by 
Sussex Film Society at Court Room, Town Hall, Worth- 
ing. Tickets 2s. 6d. from L. V. Williams, 14 Portland 
Avenue, Hove, Sussex 
BRIGHTON. 11th Oct., 7.30 p.m. Presented by Sussex 
Film Society at Union Church Hall, Air Street, Brighton. 
Tickets 2s. 6d. from L. V. Williams, 14 Portland Avenue, 
Hove, Sussex. 
CHEAM., Ilth Oct., 8 p.m. Presented by Sutton and 
District Cine Society at Parochial Rooms, Cheam, Surrey. 
Tickets 2s. from L. Foster, 10 Fieldsend Road, Cheam. 
DUBLIN. 17th Oct., 7.30 p.m. Presented by Dublin 
Amateur Cine Society at St. Anthonys Theatre, Merchants 
Quay. Tickets free from Dublin A.C.S., 65 Harcourt St. 
co . 19th Oct Presented by Cork Cine Club at 
Central Hall, Academy Street, Cork. Admission free. 
Tickets from T. F. Dowdall, “Carrigouve,” Blackrock, 
Cork City, Eire. 
BOURNEMOUTH. 


Presented by Oxford- 


19th and 20th Oct., 7.30 22. 
Presented by New Forest Cine Club at St. Peter’s Hall, 


Hinton Road, Bournemouth. Tickets 2s. (children 1s.) 
from J. K. Friend, Scroy Farm, Ossemsley, New Milton, 
Hants. 

NOTTINGHAM. 19th and 20th Oct., 7.30 p.m. 
Presented by Triad Film Unit at Parochial Hall, Bridg- 
ford Road, West Bridgford, Nottingham. Tickets 2s. 
from Miss J. Booth, 4 Watcombe Circus, Sherwood, 
Nottii , 

RUGBY. 25th Oct., 8 p.m. Presented by Guildhouse 
Film Unit and A.A. Film Society at “The Laurels”, 
Dunchurch Road, Rugby. Tickets 1s. 6d. from Guild- 
house, St. Matthew's Street, Rugby. 

WOOD GREEN. 26th and 27th Oct., 7.30 p.m. Pres- 
ented by St. James-at-Bowes Film Unit at St. James-at- 
Bowes Church Hall, Arcadian Gardens, Wood Green, 
London, N.22. Tickets 2s. from V. W. Prime, 242 
Lyndhurst Road, Wood Green, London, N.22. 
BRISTOL. 30th Oct., 7.30 p.m. Presented by Bristol 
Cine Society at Grand Hotel, Bristol. Tickets 2s. from 
H. R. Massey, 25 Battersea Road, Bristol 5. 

NELSON. 30th and 31st Oct., 7.30 p.m. Presented by 
Northern Camera Exchange Ltd., at Civic Centre, 
Stanley Street, Nelson, Lancs. Tickets free from Northern 
Camera Exchange Ltd., 56 Manchester Road, Nelson. 


(Continued from previous page) 

is arousing considerable interest among members. He is 
trying to emulate Norman MacLaren by drawing straight 
on to 35mm. film with an ordinary pen and Indian ink, 
and at the same time devising his own sound track which, 
he says, sound like a “hoarse electric organ.” Only 100ft. 
in length, the film is called Shorr Spell; the idea behind 
it is to exploit amusing variations on the alphabet. If 
successful, it will be reduced to 16mm. (Secretary: Mrs. 
J. Clark, 1 Maude Crescent, North Watford, Herts.) 

Amateur Movieplayers Club this year celebrates 
the twentieth anniversary of its first feature film, Countess 
Incognito, which ran for an hour and was the forerunner 
of many more, all of them on 9.5mm. There were The 
Dilburians, a 75-min. comedy about the antics of the 
inmates of Dilbury College, gunsle Jitters, a 45-min. bur- 
lesque of Dorothy our in her sarong period, Cecily Takes 
Courage, Shriek of Araby and Wilhelmina’s Wild eekend. 

After the war came a two-hour epic, This Hollywood, 

which included clippings from many old time pictures, 
worked into a plot which covered the period 1914-1948. 
Perhaps the most successful of all the Movieplayers’ 
roductions was The Call of the Cactus—a two-hour 
urlesque of the Western, bristling with excruciating 
sub-titles. The club room is always packed when The 
Call is in the programme. Now in production is a domestic 
comedy, The Daffytons At Home, featuring a bevy of 
most attractive young ladies. 

With television about to be unleashed in Australia, a 
number of acting members are hoping to step over into 
the professional world. ‘Good luck to them,” says the 
secretary, “but I still think there is more fun to be had 
with the amateurs.” (Secretary: George Browne, 1 
Langley Avenue, Cremorne, N.S.W., Australia.) 


1.A.C. Goes Transatlantic 


The Institute of Amateur Cinematographers this month 
announces the formation of an American Chapter. This 
extension of the Institute’s sphere of influence is due 
largely to the efforts of Oscar Horovitz of Newton, Mass. 
who has figured in the I.A.C.’s competition awards list in 
the past two years. He saw the Institute as a means of 
filling the gap in America left by the demise of the Amateur 
Cinema League. Apparently this view is shared by other 
former A.C.L. members, for several applications to join 
the American Chapter were received before the publica- 
tion of a general appeal for members. This appeal appears 
in the current issue of the I.A.C. News, now re-christened 
Amateur Film Maker, With the new name goes a new 
cover in colour. 

Amateur Cine Society of India lost one of its 
keenest supporters when L. A. Warbrick decided to 
return to England with his wife and family. As soon as 
he is settled down over here, Warbrick intends to join a 
club in the London area and meanwhile he is keeping in 
close touch with his former colleagues. He called on 
A.C.W. recently to seek advice on the purchase of out- 
standing amateur films for the A.C.S.I. library. 

Before leaving India, Warbrick made a farewell appear- 
ance at the club and presented an ambitious film, The 
Vow, on which he had been working for some time. His 
wife is featured in the leading role, and it has a religious 
theme. Warbrick has donated a challenge cup to be 
awarded in the Top Ten competition for the film with 
the best titling work. He also left behind his horizontal 
titler for the free use of members. (Joint Secretaries : 
A. C. Padamsee and S. Venketesh, 2 Rehem Mansion, 
Calaba Causeway, Bombay 1.) 

Aylesbury A.C.S. recently took part in the local 
Society of Arts Exhibition. The theme of the club’s stand, 
“Movies in the Home”, was interpreted by a realistic 
sitting-room set, with screen over the fireplace. On two 
tables in the foreground were projectors, cameras, films 
and accessories. embers were fortunate enough to be 
able to muster cut-away models of four different cine 
cameras which proved of great interest to visitors. Local 
dealers loaned models, show cards and free literature. 

There were film shows every evening, followed by 
lively discussions, and a number of visitors to the exhibi- 
tion brought along their own 8mm. films for projection. 
(Programme secretary: J. Cheshire, Verona, 105 Walton 
Way, Aylesbury, Bucks.) 

Yew Tree -U. members have shot about two-thirds 
of their major production, Fantasia, and have started 
editing Keep Britain Tidy. Now they are considering the 
cinematic possibilities of a story—Monster’s Alibi— 
submitted to them by a 14-year-old schoolboy. (Secretary: 
Robert Pickering, 3 Yew Tree Avenue, Kirkby-in-Ash- 
field, Nottingham.) 
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CHECK BEFORE YOW CHOOSE 


Don’t decide on your new 16 mm. sound film projector until you have 


satisfied yourself that it scores top marks on all these points:— 





All-gear drive without belts to slip or stretch. 

Sapphire inserts to important working parts. THE 
Straight line optical system for maximum brilliance. 
2,000 ft. capacity, silent and sound speeds. 
osseionoun Oo \ Ye LIGHTWEIGHT 
Projection lamp can be changed a p 


without using gloves MODEL ‘626’ 


B= has all these features, 
so make it your first choice 


; 
in 16 mm, sound projection. | 


NOW another great achievement 


THE §.8.-Bell € Howell 


MAGNETIC PLAYBACK ATTACHMENT 
Quite the neatest, simplest, most ingenious magnetic playback you’ve 
ever seen! All G.B.-Bell & Howell 16 mm. projector owners can 


transform their machines now to play back magnetically recorded 


soundtrack without any alteration to existing equipment. 
Price £21. 0. O. 


Write for illustrated leaflets to:— 


RANK PRECISION INDUSTRIES LTD 


CINE & OPTICAL DIVISION 
DEPT. ACW/10/56-37-41 MORTIMER STREET: LONDON: W.1 + MUSeum 5432 
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Crawley F.U. is engaged on a thriller about a gang of 
ga who plan to blow up the Foreign Secr » no 
ess, and there is a s wrprise twist at the end of the to 
poe b why they fail. The plot involves a sequence on 
on yamedoome for which a local aircraft firm loaned an 
aeroplane. Iwo-thirds of the film is already in the can 
and rough cutting has started. The premiere is due to 
take place in Crawley on 9th and 10th Nov. (Secretary: 
R ind Howe, 9 Hollybush Road, Northgate, Crawley, 
Sussex.) 

Cheltenham F.U. reports that weather and holidays 
have caused a temporary delay in the production of Dead 
on Time. Exteriors should be completed, however, by the 
end of September, leaving interiors to be filmed during 
the winter evenings 
—_ ing a film exercise. They will each make a short 

based on the adventures of a person unable to get 
into a house to answer a ringing telephone. Later, results 
will be compared Secretary: P. Briggs, 18 Glencairn 
Park Road, Cheltenham.) 

High Wycombe F.S. members have decided that the 
officially abandoned Grass Track may be finished after all. 
After a fast and furious editing session conducted by 
Marie Partridge, the ‘film was screened in at a recent 
meeting, when signs of a coherent plot became visible. 
All the footage has now been turned over to Tony Rose 
who is secking further hidden significance among the 
out-takes. 

Having viewed a print of Coming Shortly, ‘Cinema 16’, 
a cultural film organisation in New York, wants to distri- 
bute the picture in America. Members are also considering 
a proposal to make a sponsored film on archery. (Secre- 
tary: R. Debenham, Mullion Cottage, Peterley Lane, Gt. 
Missenden, Bucks 

Newcastle and District A.C.A. is launching the 
winter season with a presentation of the Ten Best on 
26th, 27th and 28th Sept. As usual in Newcastle, the 
16mm, films will be shown on two arc projectors and 
members are a litde worried over the postlans of making 
8mm. look respectable by comparison. A smaller picture 
with a projector somewhere in the aisle (and a hope that 
this infringement of the bye-laws will pass unnoticed) is 
one solution, but the club’s technical types are also 
carrying out a hush-hush experiment. Once before they 
fixed up a 9.5mm. arc and they are trying to do the same 


WITH THE 
LONE WORKERS 


The joy of Frank Debono when he learned that his 8mm. 
colour film, A Vow to Eternity, had won an ‘Oscar’ in the 
1955 Ten Best competition was marred only by the fact 

t he was unable to attend the South Bank premiere and 
collect his award in person. He was consoled last month 
when the Malta Amateur Cine Circle staged a gala 
mg of his picture and His Excellency Sir Robert 

ycock, Governor of Malta, presented the silver trophy 
all over again 

An audience of 600 attended the show at the Hotel 
Phoenicia; the other three Maltese entries for the com- 
petition, all of which gained star ratings, formed the 
supporting programme. At a reception during the interval, 
Sir Robert and Lady Laycock eagerly questioned Debono 
about A Vow to Eternity and were full of praise for story, 
photography and technique. 

> 


Z. Sojecki is delighted with the response to a short para- 
graph about his activities in the August issue. Since it 
appeared, he says, three cameras have been put at his 
disposal, while two still photographers, one continuity 
irl and ten extras have offered to serve in the unit making 
erdict of Life. In addition, Sojecki has been offered the 
free run of the El Tucan Hotel at Harrogate and the use of 
the garage as a permanent studio. He has already scripted 
his next subject, Spanish Blood, with a view to shooting it 
against hotel backgrounds 
> 
John A. Greaves, producer of To Camp in the Clouds, is 
evident! rfectionist. That his film won an ‘Oscar’ 
did not blind him to recognition of the fact that it could be 
improved. He has now completely re-edited it and 
somewhat reduced the total running time. Maybe the 
cuts made by A.C.W. in the version now being distributed 
influenced his decision ? 
+. 


James M. Gibson, Johannesburg, has written his last letter 
to A.C.W. as a lone worker. He has now joined the 


By way of relaxation members are , 


for 8mm. (Secretary: George Cummin, 143 Bayswater 
Road, Newcastle-upon-Tyne 2.) 

Burnley C.C. is planning a group picnic-cum-filming 
expedition to the Yorkshire Dales. This is a preliminary 
to a “picnic competition” for films not exceeding 100ft. in 
length which must be screened as returned from the 
processing stations, i.e., without editing. (Are you 
following this, Mr. Davis ?) Prize of £2 donated by 
President, Arthur Greenhalgh. 

Forthcoming activities include a lecture on colour 
processing, planning a club film for the forthcoming year 
and the presentation of awards to prize winners in the 
club oa on 10th Oct. at the Civic Centre, Stanley 
aon, © elson. B. J. Broadbent, area representative of 
the 1.A.C., is helping to judge the competition. (Secre- 
tary: Albert Myers, 267 Coal Clough Lane, Burnley, 


Lancs.) 
Ace High 


Ace Movies’ secretary writes: “Sakura very nearly 
finished now. yy unit busily engaged con- 
structing model sets ifficulty arises in shrinking pee 
down to size of models. Hon. director has ordered crafty 
art dept. to study latest Pa aan painless head shrinking 
technique but unsporting players say they don’t like this 
game and they will act as large as life and twice as natural, 
or not at all. Solution probably lies in cunning use of 
mirrors. 

“Kurt Kramer unit under way. Story of spies and 
skulduggery in the capitals of Europe. What is the 
mystery which surrounds the beautiful and glamorous 
special agent from Hamburg ? Aha! Come and do some 
spying yourself at the studio, Dunmow Hall, Station 

» Barnes, S.W.13, Saturdays around about tea time, 
or write to Ben Carleton, 119 Melfort Road, Thornton 
Heath, Surrey, for special despatches.” 

West London F.U. reports that there is now a very 
strong 8mm. element in the club and that a comedy film 
in this gauge is about to go into production. Members can 
still be found who are willing to put their lives in jeopardy 
by joi = | one of Kevin Brownlow’s filming expeditions 
in Central London. They set off _ life belts and money 
for bailing out. (Secr Goff, 17 Benbow 
Court, Sycamore Gardens, RT. 


Governor of Malta presents the 


Ten Best 
‘Oscar’ 


Gibson takes a 
shot for Metropolitan 
Johannesburg (Emel, 
Super X, x4 red filter) 


James 


Johannesburg A.C.C. and regrets that he did not take 
this step long ago. The club, he says, is most helpful to 
beginners and there are special evenings for 8mm. users. 
He adds that he heartily recommends other lone workers 
to go along to their local clubs, give their active sup 

to the cine movement and incidentally benefit eomices. 
“One tends to stagnate after working alone for years and 
the stimulation derived from seeing other people’s ideas 
and mistakes can often improve one’s own technique by 
leaps and bounds.” 


Amateur Films Televised 
Every Week in Italy 


The cine movement in Italy is very oe | these days, 


helped on by the televising of a new and worthwhile 
amateur film every week. The clubs, too, are rapidly 
expanding their membership and several of them are 
anxious to exchange films on an international basis. One 
man who hopes to put such a plan into operation is Fabio 
Carraresi who recently paid a goodwill visit to London. 
His brother, Guido Carraresi, is Editor of L’ Altro Cinema, 
a most attractive and well produced journal devoted to 
amateur interests. Clubs and lone workers wishing to 
exchange films or ideas with their Italian counterparts 
should write to him at Via Elba 28, Milano, Italy. 
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The ULTIMATE for the CINE ENTHUSIAST 





independent 
of any 
improvised 
support ! 


EXCLUSIVE! 
a 


“ 


U Jus 


[la-P 


Yet costs but 
little more than 
ordinary BOXED 
self-erecting 
Screens 


Exe 








In beaded and in 
white from. . 


£13 17 6 


the only 
self- erecting Screen 
which 


STANDS ON IT'S OWN LEGS 


(These are 33 high and, 
when not in use fold into 
the recess of the base) 


Sizes : 
40 x 30in. 
40 x 40in. 
50 x 40in. 
50 x 50in. 
63 x 47in. 

and 
80 x 60in. 








The “STEVO”’ 


ROLLER SCREEN 
for a Drum-tight Surface ! 





These popular roller screens incorporate a unique 
method of ensuring the perfectly flat surface 
which is the prime requirement of a good screen 
Two struts, folding down when the screen is 
closed, lift and fic firmly into the grooves of the 
upper roller, thus forming a perfectly rigid frame 
The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds. 


Beaded White 
24in. x 1Bin. 42 9 
32in. x 24in. 
32in. x 32in. 
40in. 
40in. 
4Bin. 





THE VERTICAL 
TITLING OUTFIT 
WITH AUTOMATIC 


CENTRING 
AND FRAMING 


“‘TITRAY 8” 


Instantaneous 
focusing. 


Accepts most 8mm. 
cameras with screw- 
in lenses. 


COMPACT 
(6 x 8 x 11in.) 


£9 15 O only. 


we 


Supplied with all accessories for trick effects. 
@ Fixed and running titles. 
@ Titles with effect of turning pages. 
@ Rotating titles and dissolves. 
@ Fading titles by means of quadrant, etc. 





VIEWER 


For 8, 9.5 & 16mm. £12 17 6 (ground glass screen 
£14 17 6 (high brilliancy screen and hood as ilius.) 
Efficient, Robust and Practical. 
Most Brilliant Illumination in its 
price range! 


Available from dealers or write for latest 1956/7 ACTINA catalogue just issued 


ACTINA:-LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. 
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Journey through Disneyland 


(Continued from page 


the one and only join in 
vith Scotch tape. Bill gave 
film, which I tried to tear 

That settled, he spent the 
me around Disneyland and 
inside out. 


break open becaus« 
each film is madi 
me a piece of the 
in two. You can’t 
entire day showing 
I really did see it 

First, backstage to the Silver Dollar where 
I met Willy Boag doing his balloon act. I last 
saw him at the London Hippodrome and we 
exchanged news of Pat Kirkwood with whom 
he appeared. He’s been doing five perform- 
ances a day of this show for a year now. They 
never vary the routine, yet the show was fresh 
as paint. The kids get a can-can line of girls 
most beautifully dressed, Boag, a comedian 
and a singer. Pepsi-Cola foot the bill and 
serve the drinks to the audience at tables. It 
is all like an old Wild West saloon—but just 
over half size, of course. 

Everyone seems to have a camera—what a 
lot there is to photograph! The steamboat 
takes you for a half mile ride and comes back 
to the jetty with paddles turning and steam 
belching out. The sailors tie her in with ropes, 
just as ships are always moored. Only this 
one is on underwater rails, and it is all play- 
acting. 
Never A 

But Disney—or 


Irick Missed 

Walt, as he tells everyone 
to call him—doesn’t miss a trick. Everything 
is right, down to the last tiny detail. I saw ten 
Indians paddling empty canoes to and from 
Tom Sawyer’s island. It was the latest staff 
joke that Walt got real Indians but that they 
reported for work in Cadillacs and had never 
been on a river in their lives. 

Into the American Motors exhibition, with 
its cars and ’fridge Overhead a circular 
screen eight feet high, about forty feet in 
diameter. ‘The internal screen is divided into 


Postscript to ‘‘200 Graves to Trafalgar Square’’ (page 566). 

But this was a feature of an earlier session, At the latest, C 

Division (Saville Row) tu jan indulgenteye. Afew constables 

strolled up, admittedly, but only to crack jokes about SS men 
being out of step and to watch the shooting 


eleven equal sections, the projectors throwing 
their picture across to the opposite side. The 
sound is stereophonic, the picture a_ short 
travelogue of Grand Canyon and a trip through 
Florida. 

It is like Cinerama wrapped around your 
head and neatly tied in a bow—the only film 
show in the world where you ask the lady 
behind you to take off her hat. We stood and 
watched it and then went up on the roof and 
down to the projection room. Eleven Bell and 
Howells, again with turret lamps, all inter- 
locked with Selsyn motors and a separate 
multi-track 35mm. tape head. They call this 
show Circarama. It is all on 16mm. 

All Aboard the Space Ship 

What else can you do with l6mm.? Walt 
has the answer. A trip to the moon, 
sponsored by TWA. You sit in one of two 
identical space ships. Seats all around like a 
miniature operating theatre. One circular 
screen below us in the centre, another over 
our heads. At each door, dials and direction 
indicators. Every space cadet worth his salt 
knows we take off nose first and shall land on 
our tail. Trust Walt! He'll turn us over. 

Five four . three two... 
one... . The noise is deafening and we shudder 
violently as the charge is fired. Up we go 
through the clouds, the horizon spinning 
violently. Now we steady and all is quiet. 
Overhead the moon approaches. The ship 
turns a full 180°, and we prepare to land. It 
is all very exciting. 

Now the moon is at our feet and the earth 
is a tiny speck above us. Momentarily we 
tune into our sister ship and see how they’re 
getting along. They’re getting along fine. 
Trust Walt! We land. We take off. We 
turn over and we return to Disneyland in time 
to visit Tomorrowland, Holidayland, Fantasy- 
land, Frontierland and Adventureland. Com- 
pressed air makes us shudder again on 
landing. 

New 3D Films 

We see Snow White in an exquisite setting, 
visit the Nautilus set from the 20,000 Leagues 
Under the Sea film—‘“everything he does makes 
money nowadays” —see new 3D films on 
35mm. projectors, and take several of the rides. 
I wish I had another roll of film for the 
Adventure cruise which features a little steam 
boat, hippos that rear up out of the water and 
one that groaned, thrashed the water and 
spouted blood when Ted, our young navigator, 
whipped out a pistol and shot it. We see a 
settler’s cabin burning furiously, a frontier 
stockade with real soldiers, real orchids grow- 
ing on the trees, bags and bags of wild life and 
—crowning touch—a waterfall through which 
we sail serenely. 

I came away exhausted. 


Only one visitor 
in eleven, they point out, is a child; their 


favourite kid visitor was—and they really 
meant it—Walt. He crackles with ideas for 
new rides, fresh colour schemes and fantastic 
exhibits. 
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HE BOOK cine enthusiasts have been waiting for—a handsomely produced, re- 

markably comprehensive guide to the production of practically every special effect 
which it is possible for the amateur to produce, ranging from the very simple to the 
complex and covering the entire field of film making from photography to sound. 
Effects produced in the camera by lens manipulation, varying camera distance, move- 
ment and speed, animation, superimposition, split screen, optical effects, titles, stills 
and models, effects with mirrors, modifications to the film after processing (reduction 
and intensification, fades and wipes, tinting, toning and blooping), directorial effects, 
lighting, making your own weather, recording and special sound effects .. . ali are 
clearly explained in detail ; and there is also a section describing the apparatus used 
for special effects In professional films. 


pecial Ef fects in Cnsittndibogmeaphrs 


by H. A. V. Bulleid, M.A., M.1.Mech.E., A.R.P.S. 


Many of the effects need no special equipment at all and much of the apparatus described and illus- 
trated is easily made from odds and ends. And if you need any assurance that the methods recom- 
mended are fully workable, the photographs with which the book is generously illustrated supply 
It. Almost all are frame enlargements from the author's own films. 


256 PAGES . 144 ILLUSTRATIONS : 22 /6 (post 1s.) 


FOUNTAIN PRESS - 46-47 CHANCERY LANE - HOLBORN ~- LONDON W.C.2 
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REASONABLY 
PRICED — 





Appx. Over- Picture 
all Size. Size. 
The novel construction of the lightweight 26” x 20” 24" x 18” 
enables erection to be carried out in a few seconds. 30” x fl 
The screen stands on its own feet on a table or Ee 30” 
flat surface or may be suspended from a picture 38” x 38” 
rail or hook. For those especially interested in pA 4-1 
the projection of colour transparencies, the new 57° x 43” 
Matt White surface screens are ideal. Lumaplak 57° « 57° 
White screens ensure excellent colour reproduc- 


tion and their whiteness is lasting. 
ion and their whiteness is lasting. cao at GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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S Convenient Payment Plan 
7 P. C. offer NEW CP. P. nt lag eines 


The Sheffield Photo Co. Ltd., not only have the best Cine Service 


in this Country based on experience of many years in the Professional Field, but also a Cine 
Stock second to none in the Country. Here we quote typical examples of these s special terms 


and the same system applies to any apparatus. 


8mm. PAILLARD 8mm. B. & H. 
BOLEX VICEROY 


Model C8 Cine Camera Cine Camera. 


@ 7 variable speeds, 8 to @ 3 lens turret. 
64 {.p.s. @ 4 speeds including 


low motion. > \ 

@ Single picture device. ve - 

@ Perfect design and con- e Critical focuser. \\) w es 
@ Weight only 29 oz. = a 

\ 


struction. i a es, 
@ Interchangeable 1/2.5 @ Single picture device. a) ¥ CZ 
> 


eo 
Y var lens. @ Perfect construction. 7 
5411 1 @ Price with {/2.5 lens 


deposit £16 16 1 and 8 payments of 
1 0 


462 0 7 e 
or deposit £7 15 7 and 8 payments of 47 9 3 


8mm. BELL & fémm. BELL & HOWELL 





HOWELL Model 613H projector. 


Model 606H (all- 
gear) Projector. @ 750 watt imp. 
@ 500 wate lamp. @ Steady projection, 
© 400%. capacity, | @ Perfect gate system prevents 
@ Silent running. @ Reverse device. 
@ Rapid rewind. @ Speed control. 
@ All mains lamp. : 
(No external @ 200ft. capacity. 
resistance.) @ Power rewind. 
457 0 0 475 0 0 
or deposit £10 0 Oand 8 payments of £8 18 9 





or deposit £8 and 8 payments of 4614 9 


Similar easy terms apply to this used equipment which is in guaranteed good condition : 


16mm. Magazine Cine Kodak with 8mm. Zeiss Movikon camera, with 8mm. Paillard C8 camera with 

{/1.9 lens, 3 speeds, complete {/1.9 Movitar lens, complete with Yvar f/2.5 lens in focusing mount, 

with case £50 0 0 case 45 0 with purse. As new £4915 @ 

16mm. Cine Kodak Model BB Jnr., Zeiss 2X tele attachment for above 16mm. Model K Cine Kodak, 2 spds. 

with {/3.5 lens, case £26 0 O with finder and hood, in case. Takes 50 or 100ft. reels, with f/1. 9 

9.5mm. Pathescope Motocamera, As new ; F £25 0 lens and case - 45 00 
with {/1.9 lens, variable speeds 
4246 0 0 


eld Photo Co Lid 


sHerrteLD, 


Sheftie 


6, NORFOLK aow (FARGATE), 


Telephone 22079 — 


Wanted for cash. Good condition Bell & Howell 16mm. sound 
projectors, models 601, 621 and 622. Send details for cash offer. 
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No wonder 
Ne s 
lionised 


HE PUT ON 


MOVIE SHOW 
WITH 





NEW RELEASES 


NOW AVAILABLE 
WICKY WACKY (P.5063) 


Woody Woodpecker plays the craziest 
game of croquet you have ever seen 
Don't miss this cartoon. 


THRILLS ON HORSEBACK (P.4215) 


West rodeos to enthrall young and old 


AVAILABLE IN OCTOBER 
HOPPY SETS A TRAP (P.4214) 


A Hopalong Cassidy ‘‘ Western” 
Supreme entertainment for those who 
like their thrills fast and furious 


THE GATE CRASHER (P.4231) 


Another Woody Woodpecker cartoon 
This time he masquerades as a woman 
with hilarious results 





Exciting action shots of chariot racing, 
steeplechasing, horse-breaking and mid- 














For an evening’s entertainment that'll be voted 
tops by all the family and friends, put on a 
Movie-Pak show. Comedies, Westerns, Sport, 
Travel, Adventure. You'll find all the titles 
in the new 8mm. and l6mm. Movie-Pak 
catalogue. Ask your local Movie-Pak dealer 


or post this coupon tO G.B. FILM LIBRARY 
| AINTREE ROAD - PERIVALE - GREENFORD « MIDDX 


ri ee eee ce ee oe 


1} G.B. FILM LIBRARY | 
| 


| 
} 


| Proprietors 

RANK PRECISION INDUSTRIES (B.A.F.) LIMITED | 

| AINTREE ROAD ~- PERIVALE - GREENFORD - MIDDX | 
Please send me Free copy of the new 

MOvie-Pak 8mm. and l6mm, Movit-PaAk CATALOGUE 
and full details of all the new releases 


NAME 


ADDRESS 


q-------- 





ACW! 10 a 
A cancerssesincenyeese cena seis css ARAN 
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Released in Britain for the first time— 
the famous VIKING 16 mm. sound-film 
projector represents today’s finest value. 
Judge it for yourself. 

% LOW PRICE, £135 complete with 2” coated 
lens, 750 watt lamp, 104” x 6}” elliptical loud- 
speaker, 40 ft. of loudspeaker cable and mains lead. 
% TWO FRAME SPEEDS. A selector switch 
gives instantaneous choice of fixed governor- 
controlled speeds of 24 and 16 frames per second. 
% “LIVING” SOUND. 12-watt push-pull 
amplifier for wide frequency response and low 
distortion. Wide range tone control. 

% DURABILITY. Precision engineered and 
endurance tested to withstand all working 
conditions. 

% COMPACTNESS, Projector, loudspeaker and 
all cables fit into one case 18” x 13” x 8”. Overall 
weight 35 lb. No separate transformer required 


throughout voltage range: 105-250 volts AC 


% SIMPLICITY. Assembled for use in two 


minutes. 





16 mm. Sound-Film projector. 


is here! 


The finest value in 16 mm. projectors in the world today 


BEAM-ECHO LIMITED 


Telephone: Witham 3184 WITHAM - ESSEX Telegrams: Parion, Witham 
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THE CAMERA CENTRE OF THE MIDLANDS 


presents 


The finest selection of photographic equipment Still or Cine in the Midlands, including Recorders of all makes, giving 
an after sales service backed by our own experience being the largest practising Film Producers and Photographers 


in the Midlands 
SERVICE 


We have the largest specialist service department in the district, with works trained Engineers for 


Cameras, Projectors, Recorders and all Photographic equipment 


RECORDERS 


We can offer from stock the following recorders 
Ferrograph model 2A/N with all accessories 

Grundig all models. 

Simon, G.B.-Bell & Howell, E.M.1. and Philips 

We have a specialist department for demonstration at 
our Paradise Street branch. 

Credit terms are available on this equipment 


8mm. 
G.B.-BELL & HOWELL 
606H 


Fitted with 500w 


20mm. f/1.6 lens, 400ft. spool 
device, 


lamp, 
arms, still picture 
completely gear driven, mo- 
Suitable for 

Weight 
457 0 0 


tor rewind. 
A.C./D.C. mains 
17 Ib. 
Spare lamp 


Price 


G.B. 622 SAPPHIRE 
16mm. SOUND 
PROJECTOR 


750 or 1,000 watt lighting, 
capacity 2,000ft. Sound and 
silent switch, still projec- 
tion clutch, forward and 
reverse switch, undistorted 
output 14 watts. Supplied 

as Compact with built-in 
speaker or with external 
speaker. 

Standard 622 with 12in. speaker 
Compact 622 

Transformer an see 
Ditto, with built-in voltmeter 


PAILLARD BOLEX CINE CAMERAS 


All models from stock. Paillard 
Bolex C8 with : 
{/2.5 12.5mm. fixed 

focus i £54 
f/2.5 12.5mm. focus- 

ing £5 
f /2.812.5mm. built- 

in fileers £72 
{/1.913mm. focusing £76 


£/1.512.5mm. focus- 
ing £108 


Paillard Bolex B& with : 
f/2.512.5mm. focus- 
£72 


ing 
f /2.812.5mm. built- 

in filters £86 
{/1.913mm. focusing £90 
f/1.512.5mm. focus- 

ing £122 


G.B8.-BELL & HOWELL MODEL 624 
8mm. Cine Camera, {/2.3 fixed focus 
lens, fixed speed with single frame release £30 

KODAK K 100 (U.S.A.), {/1.9 lens, com- 
plete with E.R.C., 400ft. of film used in 
this camera only, as new £175 

KODAK Magazine Royal, available from 
stock, f/1.9 lens é 

8mm. Movie Cameras 

Kodak Brownie , 

G.B.-Bell & Howell 624 

G.B.-Bell & Howell Viceroy, with {/2.5 lens 

Paillard Bolex B8, with {/1.9 lens 

Paillard Bolex C8, with {/2.5 lens 


SECOND-HAND EQUIPMENT 
Kodak Royal, 16mm 
Kodak Magazine, 16mm . 
G.B. Cine Master model Il, with £/2.5 lens, 
8mm. . es 
9.5mm. Cameras 
Pathe H “ne 427 4 
Pathe Pat : £13 18 
16mm. Cine Cameras 
Paillard Bolex H16, with Pizar {/1.9 lens £180 14 


TL LLL a LL dd Le Ld A Ld A a 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone MiDiend 2895 
Also at 


8 Lozel/s Road, Birmingham /9 


PARADISE STREET 


BIRMINGHAM! + Telephone MiDiand 0747 
Telephone NORthern $090 














# The New 
4 — Mastertape 


Wisdom PM15 
Described as the best in Europe 


MAKES RECORDING HISTORY 


an expert writes :— 





Dear Sir 

Looking back over the last seven years of Tape Recorder develop- 
ment, | think | can honestly say that the biggest single advance | 
have made since starting, was changing over to M.S.S. PM15 
Recording Tape 

A sample of this Tape, which was kindly handed to the under- 
signed by one of your Representatives at the recent Audio Fair, 
has proved itself to be superior beyond all doubt 

An impartial test was conducted by splicing the 150ft. sample 
length into che centre of a longer spool of Tape made by a famous 
manufacturer 

The difference in signal/noise ratio, and the treble response 
was very marked, even to a non-technical ‘‘guinea-pig’’ who 
enquired what had ‘‘happened’’ when the M.S.S. tape arrived at 
the replay head ! 








Yours faithfully, 
(Signed) J. A. Plowman, 
A.M, Brit. I.R.E. 


You can have this Experience too— 
Whatever the Machine 


SIX REEL SIZES PLASTIC SPOOLS 


PRICES: 

Complete Empty Complete Empty 
150fe , 5/6 2/6 each. 850ft. ... see 27/6 3/9 each. 
WO / 3/- each. 1,200ft. ... ous 4/- each. 
600ft 3/6 each. 1,750fe. ... nee 12 /6 each. 


JOINTING ACCESSORIES : 


Leader 
White, Red, Green, and Yellow ae si ae ae we 4/6 per reel. 


Adhesive Jointing Tape 


Reels containing 18 yds. each ... ‘ ; i id oa S/- per reel. 


Jointing Compound 
Bottles containing 2 oz. aoe = abe ul ‘oe .» 4/6 per bottle. 
Also non-magnetic scissors, and splicer. 














M.S.S. Recording Co. Ltd. 


Poyle Farm, Colnbrook, Bucks. Telephone : Colnbrook 430 











NOW AVAILABLE ALL STOCKISTS 


PHOTOGRAPHY YEAR BOOK 
1957 EDITION 


Five great photographers 
as Guests of Honour : 


BERT HARDY 

ROBERT DOISNEAU 
ALFRED EISENSTAEDT 
rONI SCHNEIDERS and 


ROLF WINQUIST 


Over 180 plates showing the work The 1957 edition of this magnifi- 
of the world’s greatest photogra- cent book is limited and since it 
phers. Printed half-tone on heavy sells out fast, please order your 
art paper with 13 pages of technical copy today from your book- 
data, including miniatures of the seller, newsagent or photographic 
illustrations for easy reference. dealer. 


* Price 30/- 
plus 1/6 for postage and packing if you order direct from 


PHOTOGRAPHY MAGAZINE 
9-10 Old Bailey London, E.C.4 


Telephone : CENtral 4040 
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: - 
~ar | HAL ROACH 8mm. COMEDIES 
SECON D=HAN D 150-200ft. 37/6 each. 


Db b OT ECTO Rs BENNY FROM PANAMA 


Paillard G816, Dual, 500 watt, two lenses, Eddie Foy Jun. 
trans. and case 65 0 CALL HER SAUSAGE 
Specto 8/16mm. Dual, 500 watt, latest grey, Ben Blue 


mint £48 10 
Paillard G916, Dual, 500 watt, with resistance £47 10 THE STRANGE INNERTUBE 
Taxi Boys 





Specto 9/16mm., Dual, 500 watt, grey, mint £44 0 


HOT SPOT 


Pathescope 9.5mm. Gem, complete 424 0 


Taxi Boys 


ROAMIN’ VANDALS 
Patsy Kelly 


Siemens Standard 16mm., complete £27 10 
Pathe 200B Pius, Dua! 9/16mm., with case £22 10 
Kodascope 8-46 8mm., grey, mint 425 0 


Kodascope EE, 16m: 300 watt, res. and case £25 0 


ee ooococso © 


Also Chaplin, Tom Mix, Mickey McGuire 
and Little King Cartoons. 


All new popular ne equipment in stock Film Hire 
in all sizes Easy Payments Exchanges Approval Send S.A.E for list 
OPEN A DAY SATURDAYS 


Don Briggs 
T.Amattour Cine Service Kinescope 


WOME MOVIE SPECIALISTS 7 Service Ltd. 
14. eed, Bromley, Xent 
—e T4a/74b ALFRETON RD., NOTTINGHAM 





























CARLTON CINE SERVICE 


L516 USERS 


LOOK! py 


We have one of the largest stocks of SOUND & SILENT FILM LIBRARY 


G.B. L516 spares in the country. Have 
a look at these ! 





8mm. and 16mm. Silent Library Catalogues 


Cams . available—1/- each 


Blower fans 

Claws ” 
Gate runners, sprung 
Fixed runners 


Complete claw boxes Contact us for a demonstration of the 
Drive belts 


Pre-amp. assemblies complete NEW EDUCATIONAL 
and'cozens more ! | with magnetic facilities 


Why not send for our lists ? (Cost you 
sixpence, though.) a 


- 


AMPRO 


ooacaooco 


CAMERA LENSES (C mount) Sales and Service Agentst or : 


T.T.H. £/2.5 23mm. ... «.. £2 15 AMPRO - DEBRIE - G.B.-BELL & HOWELL 


ae : Spy ed - - e SPECTO - KODAK - PAILLARD BOLEX 
daly: je 1 ALDIS - EUMIG 


Dalimeyer £/3.5 20mm. a ae 
A COMPLETE SERVICE 


BURGESS LANE & CO | 
Thornton Works, Thornton Avenue 340 CARLTON HILL 


CHISWICK W.4 CHI 5752 | NOTTINGHAM 


Tel.: NOTTM. 24-7364 























Value t Quality # Results 


You must see these cine accessories at your dealers—-nowhere will you see such 
value—combined with quality to give the results you want. 


MARGUET TRI-FILM 
REWINDER 


For 8, 9°5 and i6mm., Films Geared The arms are geared for 2 speeds 


viewing and rewinding. The adaptor 
pieces for 8, 9.5 and 16mm. sizes are 
plugged into the baseboard and can 
be instantly changed, an additional 
fitment accommodates the cement 
bottle. Folds up compactly. Precision 
made for years of trouble-free service 


Marguet Tri-Film Rewinder alone ... notax £512 6 


Ditto, but fitted with ogee Tri-Film De- 
Luxe Splicer... : notax £912 6 


Ditto, but fitted with y Marguet Junior Tri- 
Film Splicer ... _ : ..notax £8 6 0 


The new range of Hunter Tripods includes some excellent 


models for cine work—be sure to ask for them by name. 
HUNTER CINE q Catalogue No. 337 


TRIPODS . Strongly made from duraluminium with permanent 
4 black ribbed cover. 4 sections, extending to 56}in. 

(closed 19}in.). A special locking device on the first 

section ensures utmost rigidity. The tripod head is 

calibrated from 0 to 360 degrees. Wide round platform 

to take camera which can be rotated as required. Strong 

locking lever. Takes both ae and Continental 

threads. Price, tax paid oo aoe i oe 


Catalogue No. 335 

A really strong and comprehensive tripod with PAN 
AND TILT HEAD and long handle incorporated 
Duraluminium with permanent black ribbed cover, 4 
sections extending to 59}in. (closed 22in.). Head is 
calibrated from 0 to 360 degrees, spirit level incorpor- 
ated. The pan head additionally has tilting device from 
0 to 90 degrees in the forward position and 0 to 45 
degrees in the backward position, the scale is divided 
into 5 degrees. Takes English or Continental threads 
Price, tax paid . 41817 5 


Catalogue No. 344 
PAN AND TILT HEAD rotating from 0 to 360 degrees, 
firmly held by locking device. Forward tilt 0 to 90 
degrees, backward tilt 0 to 45 degrees, at 5 degree 
intervals. Top platform is 34 x 2}in., leather covered 
and equipped with sliding tripod screw thread for 
English or Continental cameras. Supplied with long 
Cat. No. 337 Cat. No. 335 detachable handle giving firm and easy movement. 
Tax paid 4519 6 


MARGUET TRI-FILM SPLICERS for 8, 95 and it6mm. films 
AVAILABLE in TWO MODELS 


IMustrated : De Luxe model with automatic scraper, no tax 44 0 0 
Juniorjmodel with independent scraper, no tax 42 13 6 
Both are precision instruments of high quality and designed to give first class 
editing and years of service. 


Separate leaflets are available for Marguet equipment and the Hunter Tripods 
at your dealers or send 3d. stamp to the sole Distributors 





R. F. HUNTER LIMITED 
“Celfix House,” $1 /53 Gray's ian Rd., London, W.C.I. Prone Holborn THI? 
FACTORIES AT LONDON AND LEIGHTON BUZZARD. BEDS 














SANDS = 
HUNTER ~ 


EASY PAYMENTS WITH ONLY 
10% DEPOSIT (2/- in the £) 


THE MILLER 
8mm. 
CINE CAMERA 


£/2.5 interchangeable lens, 
speeds 8-64 {.ps., single 
picture device. Wonderful 
value ... wn F © 


Sent for 62/-. Balance 9 
payments of 65/10 


CINE CAMERAS 
Sent 9 pay- 


Model. ice. for ments of 
Bell & Howell 8mm. 624 60/- 63/7 
Eumig Electric 8mm 66/- 70/2 
Bell & Howell Sportster,{/2.5 £45 92/- 96/4 


CINE PROJECTORS 


Bell & Howell 625 8mm. pro- 
jector ve oo» G2 
Specto Popular 8mm., 500w. £33 
Eumig P86 8mm. projector £32 
Noris 9.5 - . £19 


Lenses for Sportster and Viceroy 


Taytal w.a. 6.5mm 5 0 § 50/- 
Serical tin. {/1.9 . 45 0 § 50/- 
Serital 14in. £/1.9 426 8 2 52/- 
Telekinic 2in. {/3.5 £27 16 0 55/- 
24X attachment for 624 . 41015 2 21/- 


Lenses for 16mm. Cameras 


0.7in. £/2.5 w.a 425 0 5 50/- 
2in. {/3.5 Telekinic 427 16 0 55/- 
Zin. {/2 Telekinic 433 7 2 66/- 
4in. {/4 Telekinic . 4114 @ B3/- 


Send now for full details 


SANDS HUNTER & CO. LID. 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 6858 


CROYDON 
CINE EXCHANGE 


IF YOU WANT THE LATEST 
NEW CAMERA OR PROJECTOR 


IT IS HERE 


FOR CASH OR HIRE PURCHASE 


Generous Exchanges 





USED CAMERA BARGAINS 


Pathe H, f/2.5, latest, mint ... £21 

Kodak 8, f/1.9, top condition... £26 

Bell Howell Auto 8, turret, 
f/1.9 and f/3.5 tele, mint ... £84 

Bolex H16 Filterslot model, 
f/1.4 Switar, eye-level focuser, 
case, mint. Saving you £50...£185 

Also : 
Agfacolor 8mm. Movex Cassettes £1 





48 SOUTH END - CROYDON 


Croydon 0236 














SIEMENS 8/!6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


£5.5.0. 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm. Silent and Sound Projectors, 
Send P.C. for list to the distributors : 


W.F. Dormer LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 























CAMPKINS 
OF CAMBRIDGE 


1 and 11 Rose Crescent, Cambridge Tel. : 


Viceroy Turret 8mm. (as new) a £50 0 
G.B. 624 (the 8mm. for beginners) . £30 4 
Bolex C8, f/2.5, focusing Sel ee nae + 
Bolex B8, {/2.5, focusing ssi eek . £68 18 
Eumig Electric 8mm. ... oe Ke x; Oe 
B. & H. Sportster 8mm. ae 17 
Pathe Pat 9.5mm. camera, second- hand oan ae 





* Also at K.P. CAMERA SHOP Teli.: * 
12a King’s Parade, Cambridge 3522 











Playtime tape recorder (as new) ; £20 0 
Playtime Plus tape recorder (as new) ons, on 0 
Elizabethan latest recorder (dem. model) ... £48 0 
Danson 540 16mm. silent /sound projector... £155 0 
Viking 16mm. silent /sound projector £135 0 
Pathe Son 9.5mm. silent (dem. model) eae 0 
Kodascope 8-46 projector 8mm., second-hand £22 0 
Aldis 2 x 2 projector, 300 watt, second-hand £18 0 
Pathe Ace, second-hand 9.5mm. projector. £4 0 

0 


Pathe Gem 9.5mm. projector sai <a. 8 
Part Exchanges Credit Sale Hire Purchase 


Our latest branch is Peterborough Camera and Cine 
Centre, 14 Long Causeway. Tel. : 5545 











The romantic 
story of an 


| Rough Tack 


ik EN ae 
romantic Story of An 
on ree i 


amateur film 
company in 
present day 
Cornwall. 


The Rough Track 
by LINDA BOSCAWEN 


Obtainable through all good bookshops 


Published at 11/6 net by 





, HODDER & STOUGHTON, London, EC4 | 





42 0 O PER REEL ALLOWANCE FOR YOUR 
200ft. 8mm. FILMS 

In part exchange for new or used films selected from 

Walton, Peak, Moviepak lists, etc. Unlimited selection 

providing films are exchanged type for type—comedy 

for comedy, interest for interest, etc 

New films ... £3 10 0 Used films 4210 0 


£110 0 PER REEL ALLOWANCE FOR YOUR 

9.5mm. SOUND FILMS 
In part exchange for new or used copies selected from 
the whole of the Pathescope Illustrated Film Catalogue 
(Price 2/-). Unlimited selection providing films are 
exchanged type for type—cartoon for cartoon, etc. 
Used copies of most films listed in the catalogue available 
at 42 2 Oper reel. 


41 6 6 PER REEL ALLOWANCE FOR YOUR 
9.5mm. SILENT FILMS 
In part exchange for new or used copies selected from 
the whole of the Pathescope Catalogue. No restrictions 
except films be exchanged bype for type—drama for 
drama, comedy for comedy, etc. Used copies of all 300ft. 
films available at 32/6 per reel in exchange 200fc. (M) 
films at 21/- per reel. (Allowance 15/-). 


43 10 0 PER REEL ALLOWANCE FOR YOUR 
16mm. SILENT FILMS 


£4 4 0 PER REEL ALLOWANCE FOR YOUR 
16mm. SOUND FILMS 

Unlimited selection of 16mm. sound and silent films 

from any package distributors lists. Peak, Walton, 

Moviepak, etc. Exchange type for type-—comedy for 

comedy, travel for travel, etc. Used silent films supplied 

at £44 0 Oper reel. Sound films at £5 0 Oper reel. 


PICK WHERE YOU LIKE 

Exchange 8mm. for 16mm. or 9.5mm. for 8mm. Silent 
for sound. Tell us the films you want and send a good 
condition film of similar type to the one required—we 
guarantee to supply the requested title if in print and 
available for sale. 

Here are some films selected at random from our huge 
stocks, 


16mm. SOUND & SILENT FILMS 
West of Laramie. Prairie Vengeance Danger Trail 
Western Feud. Lawless Frontier. Western Honour. Bar 20 
Rides Again. 


16mm. SOUND MUSICALS 
River Folk. Harry Parry (2). Cedric Sharpe and his Sextette 
(2). Swingonometry (2). Piano Reflections. Tunes of the 
Times (2). Melodies of the Moment (2). 


16mm. SOUND TRAVEL & INTEREST 

At the Circus (2). The Holy Year (2). Moorish Spain 
Morocco. Speeding Skates. Here and There. Boys Playing 
Field Activities. Golf Magic Magic of Photography 
Paradise Island. London. Confirmation in Sweden The 
Azure Coast of Southern France. Hawaii. Malaya. Odd 
Hobbies, and hundreds of others in 8mm., 9.5mm. and 
16mm. SOUND and SILENT 


EXTENSIVE FILM LIBRARIES 
9.5mm. SOUND & SILENT LIBRARY as PATHESCOPE 
CATALOGUE (Price 2/-). 16mm. SILENT FILM CATA- 
LOGUE 1/- 16mm. SOUND FILM CATALOGUE 1/- 
8mm. Films Library List 1 /-. 


THINKING OF A CHANGE IN PROJECTORS THIS 


YEAR ? Drop us a line and tell us what you have and 
what you want. Hire purchase arranged if required 


KIRKHAM FILM SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Phone 245 
Specialists in Motion Picture Equipment and Films 











GEMINI? | TAPE YOUR 


From the Zeiss works (where else?) come the FILMS 
heavenly twins of the 8mm. movie world. Matched 

for final perfection, we predict a great and success- 

ful future for the latest Movikon camera and 

Movilux projector. 


ZEISS MOVIKON 


Already well-liked for unconventional and attractive 
design, the new mode! now incorporates a full range of 
speeds from 16 to 48 f.p.s., greatly extending it’s scope 
to provide slow-motion effects and sound-track synchron- 
isation—and at very little increase in price. All the popular 
features, including single-frame and self-filming devices 
—self-setting film loops—and the critically sharp f/1.9 
coated Movitar lens, focusing down to 8 inches—are The remarkable performance on standard or pre- 
retained, creating a camera of superb performance. recorded tapes of the Celsonic high-fidelity 
£59 5 magnetic Tape Recorder is world famous. It also 
takes in its stride the superimposing of words over 
music and the conversion of silent films to sound. 
ZEISS MOVILUX : : Long playing times possible on reels up to 3,260ft 
Full track and half track available 


CELSONIC ' snd for des 


Ee 


EXCEL SOUND SERVICES LTD. (Dept. A.D.M.) 
Garfield Avenue, Bradford 8, Yorkshire Tel. : 45027 








MICROPHONES from £2-17-6 


The projector has a film transport system matched to that 


of the Movikon camera, eliminating the flicker and SILENT PROJECTORS ~wes £15-0-0 


— shift’”’ usually characteristic of 8mm. filming. 
his, together with the special Asynchron motor, speci- 


fically built for the silent running and constant speed } 

necessary for use with sound apparatus, provide projection SOUND PRO ECTORS from £75-0-0 
quality of a new high standard. The fan cooling—auto- | 

matic lubrication—speeds of 16, 18 am 24 f.p.s.—fool- , 

proof threading—cleverly computed optical system pro- H16 CAMERA Switar £/1.5, £1 60-0-0 
ducing unbelievable brilliance from the 300 watt lamp— eye-level focusing, pistol grip, leather case, all as new 
and compact, contemporary styling would make any 


projector outstanding ; allied to Zeiss craftsmanship, they PILOT LIGHTS Suit any make projector 12-6 


guarantee the Movilux to be a machine without rival 


£61 4 0 ‘ 
Projector lens, f/1.5, 3-1 7-6 
GETTING SPLICED? DESRIE usta bark . 


Or Editing ?—or Titling ?—or Recording? We have a DALLMEYER Lens, f/3.5 f/I 4in., £5-17-6 


large varied and comprehensive stock of all the necessary for film strip projector 
equipment from Grur lig Tape Recorders to 8mm. 


200ft. Reels. Just send for what you want—you’ll get it LENS T wit mcanenend £3-3-0 
© cov mm. (projec 


by return. 
DALLMEYER ©"5)25.!0'.2.1!"" £8-17-6 


ABOVE ARE EXTRACTS FROM OUR BARGAIN LIST 
POST FREE 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 


Send all your enquiries to NOTTINGHAM 
104 Baker ~~ London W.1 CINE SINCE 1925 PHONE 75851 
WELbeck 9682/3 ACW/10/56 
596 
































Post Your Enquiries 


8mm. Cine Cameras and enmraaca (S/H) 

Eumig C8, f/2.7 lens, and E.R.C. 425 0 
Paillard L8, f/1.9 lens, and E.R.C £57 10 
625 G.B., 500w. projector £22 10 
500w. Specto projector £30 0 





£45 





NOW IN STOCK NEW KODASCOPE 500W. 





16mm. Cine Cameras and > paren 

Cine Kodak BB Junior, f/1.9 (50ft.) 

Cine Kodak BB Junior, f/3.5 

Paillard H16, with 1in. w.a. and 3in. lenses, 
rear focusing device, combination case, 
mint 

Keystone A9, f 1.9 (100ft ), multi- speed 

Specto, 500w. projector 


9.5mm, Cine Cameras and Weshaasers 
Dekko,f/1.9_. ; Sdn 
Pathescope H, /2.7 

Pathescope H, f/2.7 (multi-speed) 





All leading makes of Cine Cameras, Projectors, 
Screens and accessories as advertised in this issue 
available for immediate purchase 


A. P. Manners Ltd 


Photographic and Cine Specialists 


WESTOVER ROAD 
BOURNEMOUTH 


Telephone : 3394 
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VERY KEEN RENTALS 
FOR HOME USERS 





WE OFFER FIRST RATE PRODUCT 
IN 16mm. SOUND. NEARLY 500 
TITLES FROM WHICH TO CHOOSE. 


Recent noteworthy additions : 

Claudette Colbert in SLEEP MY LOVE 
Frances Lederer in STOLEN IDENTITY 
George Sanders in MOON & SIXPENCE 





Illustrated coloured 42-page catalogue 2/6 
post free 





66 STREATHAM HILL 


F.H.Co. LONDON, 8.W.2 
LONDON'S LEADING INDEPENDENT LIBRARY 


(Tel. : Tulse Hill 3584) 





THE TODD TANK for on the 


spot PROCESS 


Model P1650 

for 
55ft. 16mm. 
Complete with 
Motor Unit £27 10 0 


Particulars from 


ING 


STEEL MODELS for //Oft. 


The same equipment 

will process your films. Models 

for 9-S5mm. and 33ft. 16mm. STAINLESS 
16mm. also available. 








MICROFILMS LTD., St. Andrews Street, Dundee 





597 














PROFFITTS 


ADD SOUND 

TO YOUR PERSONAL 

8mm. MOVIES WITH THE 
PETERSON RECORDER 


Designed to give perfect 
synchronisation of sound with 
your films with a quality of 
speech and music which will 
astonish you. This is a pre- 
cision built tape recorder and 
can be used as an independent 
recorder if desired Price 
75 gns. with mike, or under 
our terms Striping your 
films costs 14d. per foot 
Ilustrated literature gladly 
sent on request 


CINECRAFT 

DE LUXE 
TITLER 

All metal construc- 
tion Price only 


£9 18 6 or on Easy 


Terms 


PROFFITT LTD. 


of BOLTON 


WHETHER 8mm., 
9.5mm. OR 16mm... . 
SPECULATE ON A 
SPECTO AND BE 
SURE OF A WISE 
INVESTMENT ! 

We have all the models 
in stock, 8mm., 9.5mm., 
16mm., and dual modeis, 
prices range from £33 
(8mm. 500 watt) to £60. 
Also in stock are the 
Specto 8mm. cine camer- 
as with £/1.9 or £/2.5 
lenses. Illustrated licera- 
ture gladly sent on 
request. 


21 MARKET STREET, 


SPECTO 88 8mm. 


Easy wind handle, variable 
filming speeds, simple film 
loading, etc. A British made 
first class camera with f/2.5 
fixed focus lens ... £38 17 0 
f/1.9 model available. 


EASY TERMS 
50°/, DOWNORSPECIAL 
LOW DEPOSIT TERMS 
FOR FORMER CLIENTS | 
AND THOSE WITHIN 
50 MILE RADIUS. FULL 
DETAILS ON REQUEST, 
100 


BOLTON Phone : 








WALTON FILMS 


for the best 
8mm. one-reel 


COMEDIES 


LAUREL & HARD) 
PRISON PALS. Tw igs in jug with a hilarious mix-up 
during a mass gao eak 
DESERT RATS 
Legion. Stan and O 
MISSING THE BOAT 
some crazy advent 
IN OLDEN vere 
Oliver, as gyps 
CAUGHT KI NAPPING Framed as kidnappers, Laurel 
and Hardy try robt bank with mixed success 
THOSE ARMY DA’ YS. From the barrack square to the 
trenches, it's one gh from beginning to end 
NO FLYSON US. E 
pinch a plane. The ' 
MELODY ON THE MOVE. Their attempts to move a 
piano over a per ension bridge are just too funny 
for words ! 


ny again, this time the Foreign 
t their best ! 


Two hen-pecked husbands have 


s a riot of laughter with Stan and 
> rescue a princess 


ng from prison, Stan and Oliver 
batics will have you in hysterics 


for the WALTON Home Movie 
of over 150 16mm., 9.5mm 


Write today, « 
Catalogue which gives { fetails 
and 8mm. enterta f 


WALTON FILMS are 


Trade Enquiries Invit 


CHARLIE CHAPLIN 
CHARLIE’S ELOPEMENT.* Charlie's mistaken 
identity as the wealthy count leads to an elopement with 
his sweetheart and a crazy car chase in a ‘‘tin-lizzy"’ 
CHARLIE SHANGHAIED.* Forced to join the crew 
of a ship, Charlie’s adventures are too funny to describe. 
Excellent slap-stick 
CHARLIE’S DRUNKEN DAZE.* Charlie and Ben 
Turpin as two drunks on a night out will leave you speech- 


less. 

CHARLIE THE CHAMPION.* Inadvercently becom- 
ing a successful boxer by putting a horse-shoe in his glove, 
Charlie has to meet the champion for the big fight. And 
what a fight ! 

CHARLIE AT THE RACES. After ‘‘gate-crashing"’ the 
motor-race track, Charlie makes a thorough nuisance of 
himself amongst the other spectators 

CHARLIE AT THE STUDIO. Charlie's antics in the 
studio cause roars of laughter especially when he im- 
personates a famous movie star. 
(*indicates two-reel version (400ft 
Price per title of all films advertised 
8mm. (200ft.) £3 10 8mm 


approx.) also available) 


(400ft.)* 47 0 0 


nable from all Cine dealers, or from 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH STREET 
LONDON - W.14. WEStern 9905 


Special Terms for Film Libraries 

















SPECIALISTS in PHOTOGRAPHY ana APPARATUS 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1769/0 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


THE NEW EDUCATIONAL 
AMPRO It6mm. SOUND 
PROJECTOR IS HERE! 


THIS FINE NEW AMPRO IS A CREDIT TO ITS 
MAKERS—ALL IN ONE CASE—SILENT RUN- 
NING—BRILLIANT LIGHT, IN FACT MORE 
THAN YOU OR WE EVER THOUGHT POSSIBLE 
FOR £166 10 © COMPLETE 


SEE AND HEAR THE NEW AMPRO AT OUR 
BRANCHES IN BIRMINGHAM, COVENTRY AND 
WOLVERHAMPTON 














SALANSON LTD 


‘‘BEST IN THE WEST’? 


NEW CAMERAS SECOND-HAND CAMERAS 


G.B.-Bell & Howell 624, {/2.3, 8mm. Model Kodak BB Junior, 16mm. ,f/1.9, with 

G.B _ & Howell Sportster, f/2.5 Mytal, case £32 10 
8m £ Kodak model B 16mm., {/1.9, with 3in. 

G.B ‘Bell & Howell Viceroy, £/2.5 Mytal, telephoto ... £42 10 
turret, 8mm. £6 Pathescope De luxe 9.5mm.,f/2.7 Zeiss lens £16 16 

G.B.-Bell & Howell Autoload, f/1.9 T.T.H., Pathescope De luxe 9.5mm., {/3.5 415 15 
16mm. 

G.B.-Bell & Howell Autoload turret, {/1.9 
7.7.1. t6mm. a SECOND-HAND PROJECTORS 

Bolex CB, {/2.5 variable speeds, stills, etc., Specto 9.5/16mm. Dual, 500 watt... £42 
8m é Pathescope Gem 9.5mm., 100 watt £18 

Salon B8, {/2.5 focusing, variable speeds, G.B.-Bell & Howell 602, 750 watt trans- 
stills, etc., 8mm. . £72 former £57 

Bolex H16, {/1 4 Switar, 25mm f /2 8 Yvar, 
16mm. f/2.8 Yvar 75mm , in de luxe case £314 

Pathescope H 9.5mm., f/2.5 427 ACCESSORIES 

Pathescope Pat, 9.5mm £13 Crater 6-way plugs 

Eumig 8mm. Electric, f/2.8 £33 Eye-level focus for Bolex H 

Grundig jack plugs 

LENSES G.B.-Bell & Howell projector oil 

Fade-glass 

Film splicers, from 





24x telephoto attachment for 624 8mm. ... £10 2 
6.5mm. £/1.75 wide angle for Sportster 
£27 1 


8mm. | 
12.5mm. f/2.5 Mytal, for Sportster 8mm £8 6 10 Carriage or postage extra on all items. 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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BaysvaGsery 
D U O 2 projectors 


8/16 
or 
9.5/16 
mm. 
THE ONLY | 
PROJECTOR | 
with 
BUILT-IN 


@ INSTANTANEOUS CHANGE OF SIZE 
@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE ON ANY FRAME 


Two projectors combined in one with no loose parts 
to be mislaid and incorporating the latest refinements 


Can be used as a self-contained projector with a 300w. or | 
500w. lamp, 230v 


THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 16mm. film joins) 


f)-]-6 


ONLY 


This universal splicer is of all metal construction and is the | 
answer to those cine enthusiasts who would wish for a 
serviceable splicer, for al! three sub-standard sizes, at a very 
reasonable cost. |t is very efficient as it cuts and splices in | 
one operation. Supplied with independent scraper and 
with provision for fitting to baseboard or rewinder 


Suitable for use with Sound Films 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 





The Royal Photographic Society 


KINEMATOGRAPH 
GROUP 


Caters for all who are interested 
in motion picture photography 
professional or amateur. 
Membership is conditional 
membership of the Society. 


on 


Session opens on 2nd November 
| * EXHIBITION 
‘The 


Aid to Instruction’ 


Film as an 


8—22 November 


Applications for membership to 
be addressed to the Secretary, 


16 Princes Gate, London, S.W.7 











CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E€.17 


TELEPHONE : LARKSWOOD 1061 /2 
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16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound 2/- each. 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 

















FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 





‘A Family Tradition 





ceaeieemeennenanaiaanl 


4 oe Shippam’s traditions of purity 
and quality have been handed 


down from father to son for more than 
200 years. And today, as in the 18th 
century, scrupulous cleanliness and 


fine, fresh ingredients are the rule at 
the Shippam’s factory in Chichester. 
Where do some of the good things 
used in Shippam’s pastes come from ? 
How are they prepared? You can 


find the answers in 


The 
Shippants 


4" ° ] 

Film 

entitled ‘A Family Tradition’, duration 20 minutes. It 
is obtainable (without charge) from Sound-Services Ltd. 


(Dept. A.C.W.), 269 Kingston Road, Merton Park 
London SW 19, and other film libraries 


© 


BY APPOINTMENT TO H.M. THE QUEEN 
SUPPLIERS OF MEAT AND FISH PASTES. C. SHIPPAM LTO 











FLES &€ Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.1S 


(Phone : WIMbledon 6765) 


WELL MATCHED for MOVIES — 


Simm. . be iti) 
G.B. 624 ' * i | G.B. 625 


{/2.3 fixed focus 4 ’ {/1.6 highly 

lens, single picture : ’ ” ge corrected lens 

device and continuous j > £ 500w. lighting 

filming lock. Extra A | 4, Automatic lubrication. 
large viewfinder gay Constant speed. 
Standard 25ft. double- 4 4 400ft. arms. Die-cast 
run spool loading ‘> carrying case 


£30 4 7 S | CSS Se ee 


Kasy Terms Part Exchanges 


USED EQUIPMENT BARGAINS 
9.5mm. Pathe Pat, with standard lens £7 10 9.5mm. Pathe Gem, 100w., 900ft. arms 425 0 
9.5mm, Pathe Lux, with {/3.5 lens £12 10 9.5mm. Pathe Pax Talkie, 400w., complete...€110 0 
9.5mm. Pathe H, with {/2.5 lens £18 0 9.5 /16mm. Specto, 250w., 900ft. arms £32 10 
9.5mm, Pathe H, with /1.9 lens £30 0 9.5 /16mm. Bolex G916, 500w., 900ft. arms £37 10 
16mm. Filmo A, witt lenses and case 455 0 8mm. Universal, PC500, (transformer) £22 10 
16mm. Keystone A9, {/1.9 lens, speeds . Ss 0 16mm, B. & H. Filmo, 200w., 400ft. arms ... €22 10 


%* WE STOCK EVERYTHING FOR THE CINE ENTHUSIAST «+ 














‘CEN EM: will bring you each month details of our NEW and 
. exclusive range of HOME MOVIE FILMS AND 
ACCESSORIES 


UNIVERSAL PROJECTOR & SPARES 
CARRYING CASES 








FILM REEL STORAGE CASES for 8/9.5, 
16mm. Reels in Cans and Recording Tape Reels | These carrying cases, four 
types in all, are produced 
| by craftsmen. Madein wood 
they are well constructed 
and superbly finished. The 
surface is sprayed with a 
hard wearing and durable 
metal paint giving a most 
luxurious effect. The inside 
covered with a protective 
felt lining 





Type 1 For spare lamps, valves, exciter lamps, 
etc. Measurements : 64 x74x13in. approx. £217 6 


Type 2 For Silent and film strip projectors 


Vhess tndividuelly hand-made weed storage cess are| Measurements : 7§ x 11 x 15in. approx 43 15 0 


handsomely finished in a durable plastic mottled silver 
grey paint. They are an invaluable asset to the movie Type 3 As above, with additional partition tor 
maker with a collection of films taken over the years spare lamp and two 400ft. reels. Measure- 
enabling him to store them in safety. They are available | ments : 7§ x11 x 17}in. approx. 
in the following sizes 
Size 1 For ten 400fc. 8/9.5/16mm. reels in 

cans, or 1,200ft. recording tape reels 43 3 0 
Size 2 For ten 200ft. or 300ft. 8/9.5/16mm. 

reels in cans, or 600fc. and 800ft. recording 

tape reels ° 


Type 4 Specially made cases to cus- 
tomers’ own requirements, not 
exceeding 1} cubic feet, with one 
partition ; ues a ee 


Contact your loca e dealer for further details or write now for our latest illustrated colour brochure of 


HOME MOVIE ACCESSORIES FREE ON REQUEST 
34 MIDDLE STREET, BRIGHTON Telephone 27674 
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SEE THEM AT YOUR CINE SHOP! 








TITLING in 
Wasa is so 
easy with 
Cinelet let- 
ters. Press in 
position and 
they adhere ; 
peel off for use 
another time. : 
Complete set sa, Sa ae Lg oe 
comprises 102 
Hin, | Roman TAKES ALL THREE GAUGES ! 
ern plastic let- This popular unit, with high mountings as illustrated 
ters (in white, above, takes up to B00ft. spools in all three gauges 
black, green, 8mm., 9.5mm. and 16mm. Both heads are geared 
ide te Jui ; yellow, blue or finished in black and grey enamel. Undoubtedly the 
red) two trans- best value in rewinds on the market 
Send stamped, ad- parent holders, alignment chart and today. Complete with quick-to-fit £3. ig. 6 
dressed envelope for four backgrounds, all boxed with simple adapters . 
free sample letters instructions, Additional letters, num- 
and full details bers, etc., available separately. Rewind arms only, for screwing to editing ww" 


Standard Set,8x6in. ... 21/- Major Set, 12 x 9in. 29/-  Plete with adapters. Per pair 6 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone : PALmers Green 0508 


LEYTONSTONE 
PHOTOGRAPHIC SUPPLIES 











PROJECTOR OF THE MONTH CINE CAMERAS 
ve G.B.-Bell & Howell 624, f/2.3 ... £30 4 
G.B. Sportster, f/2.5... oe + 7 
Bolex C8, {/2.5 fixed focus... 1» oe os 
Second-hand Viceroy, f/2.5 14in., f/1.9 Serital 
36mm., 6.5mm, f/1.75 Taytal ... £95 0 


CINE PROJECTORS 

GiB; G25. «.. as oo» oe 
Specto 500, mains voltage -» £58 
Kodak 8-500 x ‘it £45 
Bolex M8R od ... £68 


ACCESSORIES 

Photax titler _.... a £9 18 

Muray editor, 8mm. _... £12 19 
Eumig P8&... Py Large selection of splicers from £1 17 


STOP PRESS... Now available: Movikon 8 (variable speeds) £56 16 
and Movilux 8 projector ... £61 4 


351 HIGH ROAD, LEYTONSTONE, LONDON, E.|I 


EL.: LEYTONSTONE 4001 
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PRESGRIP SUPER SET A 
873 pieces—-comprising fin., fin. and 
in. capital letters, fin. lower case, 


in. numerals, punctuation marks, 
a currency signs, etc. Price (in stout 
cardboard box) £7 17 60r49 9 0 


in de luxe Presentation Cabinet. 





professional 
B 


“8 PRESGRIP SET 
Cc i N E - T ; T L i he G ‘ 369 pieces comprising #zin. capital and 
Each Presgrip Cine Title consists of beautiful 3-D letters ‘ omeaen — A oi 44 
which adhere when pressed to a thick transparent plastic , sour cardboord box) 243 6 of 
screen, giving tremendous scope for lighting and trick . 45 3 6 in de luxe Presentation 
photography Cabinet. 


PRESGRIP SET Cc 
283 pieces comprising yin. capital 
letters, jin. numerals, punctuation 
marks, etc. Price (in stout cardboard 
box only) 42 18 6 








PRESGRIP SET D 
215 pieces comprising 7;in. capital 
letters and punctuation marks, etc. 
Price (in stout cardboard box) 
a2 8 6 





PRESGRIP SET E 
176 pieces comprising fin. capitals, 


Send for FREE SAMPLES fin. numerals, punctuation marks, 
of letters and backgrounds etc. Price (in stout cardboard box 


only) 4115 0 
ES Every Presgrip Cine-Title set is complete with 
PR GRIP Presgrip transparent screen size 12 x Qin. ; PRESGRIP SET . 
SIGN CO. layout card ; backgrounds of red, blue, green 108 pieces comprising jin. capital 
EASTGATE STREET and black ; centring rule, and the useful leaflet letters, punctuation marks, etc. Price 
4 ‘Hints on Making Cine-Titles’’. All parts can (in stout cardboard box only) 
WINCHESTER, HANTS. be bought separately. £1 10 

















WONDERFUL SELECTION 
of FILMS and COLOUR SLIDES 
for the WHOLE FAMILY ! 


CHILDREN LOVE MUFFIN 


The Mule and his friends, the great TV 
feature now for Home Movie Shows ; 
Xmas Party List. These films cover 24 
different situations. Charming stories 
and songs with Annette Mills—each 
story (14 reels) runs 13 mins. approx. 
l6mm. B. & W. Sound only. For hire 


L Yl UR KL & HAR ge Y. ete, from your usual Library or outright 
e Price £12 per Title. 


purchase. 


Wonderful comedies starring 


36 Titles 2 and Reels, including—-The Chimp, 
Chickens Come H e, The Live Ghost, Oliver the 


Eighth. : COLOUR SLIDES in 


FELMS (Silent) EASTMAN COLOUR SET OF 


Black and White { Colour 
l6mm. 100ft. £2 retai l6mm. 100ft. £6 retail. 35mm. Mounted 2x2 Transparencies for 
8mm. 50ft. £1 reta 8mm. 50ft. £3 retail, TITLES INCLUDE LONDON, SCOT- Y/ 
Souvenir Travel | Souvenir Changing of LAND, SWITZERLAND, ITALY, R _ 

Glamour Interest the Guard Trooping FRANCE, AUSTRIA, ete. Also in ETA 


Animal Spor | the Colour . Continental Kodachrome. 8 for 21/- Retail. 
Westerns medies | Beauty Spots, etc. Travel See them on our Revolving Displays. 
BRITAIN’S FOREMOST MOVIE FILM & COLOUR SLIDE COMPANY 


PEAK FILM PRODUCTIONS * °° 'Wiitet't0"" 


Trade Enquiries Invited 








THEODORE PYKE 


8mm. Cine Kodak 8-20, {/3.5 lens £16 10 
8mm. G.B. Sportster, f/2.5, var. speeds 

8mm. Kodascope 8-45, 200 watt £20 
9.5mm. Pathe Son, sound ‘ £46 
16mm. Victor model 40, sound £79 


16mm. Victor Greyline, sound 


NEW EQUIPMENT 

8mm. Specto 88, f/1.9, var. speeds ... £45 
8mm. G.B.-Bell & Howell 624, f/2.3... oo aa 
8mm. Viceroy, {/2.5,3 lens turret . — 
8mm. Paillard Bolex C8,f/2.5 lens . £58 
16mm. Paillard Bolex H16, f/1.5 Switar lens £201 


16mm. G.B.-Bell & Howell 603T, f/1.9 T.T.H. 
lens, twin turret... ay ‘ é 


8mm. Astro, 500 watt... 

8mm. Eumig P8, H.1. lamp 

8mm. Zeiss Movielux, 300 watt 

8mm. G.B.-Bell & Howell 606H, 500w. 

16mm. G.B.-Bell & Howell 626, 750w., sound £205 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone : KIN. 0723 











Two New Unique 
I6mm. Releases 
HANDFUL OF RICE 


72 minutes 
A heart-warming story filmed in Siam, with 
original dialogue and English commentary 


and 


ALL HALLOWEEN 
34 minutes 
A fantasy, part poem, part ballet, starring 
DIANE CILENTO and JANE BAXTER 
Bookings taken now ! 
Write immediately for Catalogue 
2/6 in stamps, post free. 











NATIONAL HOUSE, 60-46 WARDOUR STREET, 
| LONDON, W.1 Telephone ;: GERrard 5121 


Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain's foremost 
transformer designers Verdik have produced the finest 
instrument in its class measuring only 84 x 44 x 5in 
CONSIDERABLY SMALLER THAN THE SIZE OF THIS 


PAGE. 
SPECIFICATION 


PRE-AMPLIFIER 


INPUTS. Radio. 
CONTROLS. 
Boost and Cut. 


MAIN AMPLIFIERS 


Rated Power Output 
Input Voiltage—40 MV for 10 watts 
Harmonic Distortion 
Frequency Response 
Output Impedances 

Spare Supplies for Tuner Unit 30 m/a at OOV.,2aat6.3 V 


ONLY 
2O0cGNs. COMPLETE 


From your Dealer or full details from 


VERDIK SALES LTD. 


8 Rupert Court, Wardour Street, W.1 
Phone : Gerrard 8266 


Microphone 
Treble 


Pick-up 78. Pick-up LP 
Bass Boost and Cut 


Tape. 
Input Selection 
Volume. 


10 watts. 


for 10 watts at 400 c/s, .1°%/, approx 
within 1 db., 20 c/s to 20 kc/s 
4 ohms, 8 ohms, 15 ohms 
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BRUN 
de-luxe 
CINE TITLER 


The tcitler is all 
metal, finished in 
grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
titles. Complete with aset of “‘CELS’’ £9 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street :: Burnley : Tel. 4340 
Y he he Ae he Ae he he le he he ae de 


Eggstore 


For any iter me Cine Equipment, 
deposit and or 5" interest on a 12 Se ee 
purchase 
As an examp f an 18 months’ purchase 
Cine camera or projector 
CASH PRICE £30 
Less deposit £15 

£15 
Plus interest for 18 months (74°%,) ai 

£16 


Making 18 monthly payments of 17 11 

Payments may be made into any local bank. 

Write for leaflet containing full details to 

A. G. EGGINTON & SON LTD. 

63 Washway Road . Sale . Cheshire 
Te Sale 8222 (two lines) 








INSTITUTE Of AMATEUR CINEMATOGRAPHERS 


complete 


movie-maker 


Full technical and legal advice, a quarterly maga- 

zine, library of amateur prizewinning films, book 

library, attractive rates for insurance and dubbing 
Yours for a few pence per week 


trative Offices 


8 WEST STREET :: EPSOM :: SURREY 
Epsom 2066 











CINEPHOTO EQUIPMENT LTD. 

For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, Eumig projectors and 

cameras. Generous part exchange allowance 
for your old equipment. 

172 Chapel St., Salford 3, Manchester 











WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 
77 Bus passes door. 











The Merseyside Cine Centre —— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - + + Waterloo 2205 /6 











GAUNONT-BRITISH 
Smm. FILM LIBRARY 


The NEW CATALOGUE is available (send 6d. 

. ~~ e (16mm. and 9.5mm. catalogues also available) 

t let details of all 

FEATURES - SHORTS. - COMEDIES - CAR- 

TOONS and TRAVEL films that are available 
on hire 


9.5mm. SPECIAL OFFER 
49/- post and packing extra. 49/- 


Reeler pack | 1 Comedy 
3 Used films + 1 Cartoon 3 
Limited offer } 1 Interest 
9.5mm. Send 3d. for list. 9.5mm. 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 


MID-CHES 
Film Library 


8mm., 9.5mm., and 16mm. SILENT LIBRARY 
List 6d. 
fémm. SOUND LIBRARY List 1/- 
9.5 and 16mm. Silent ex-Library Films for Sale 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS INCLUDING 
SECOND-HAND PROJECTORS SOUND 
AND SILENT. PART EXCHANGES 
ARRANGED 


B.T.H. STOCKISTS AND SERVICE AGENTS 
40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 





















































=— VISUAL AIDS — 


@ Airequipt, automatic slide changer, com- 
plete with magazine, adaptable to Aldis, 
etc., 2 x 2 projectors. 

NOW REDUCED IN PRICE ... 
Extra magazines 14/9 each. 


£415 0 


@ Aldisette projector, 2x 2, with lamp 
£16 3 0 
AGENTS FOR ALDIS, RANK PRECISION, 
ZEISS, Ete. ALL MODELS EX-STOCK. 
LEAFLET S.A.E. 
LEICESTER’S LEADING CINE DEALER 
Midland Camera Co. Ltd. 
ONE-O-SIX GRANBY ST., LEICESTER 


Phone: 24242/3 











MOSELEY CINE-CENTRE 
(Morland Braithwaite Ltd.) 

SECOND-HAND PROJECTORS 

16mm. Ampro, 750 watt, trans., case 

16mm. G.B.-Bell & Howell 613, 750 watt, 
trans., case 

8mm. Eumig P26, 500 watt, f/ 4. 4 lens, case 

16mm. G.B.-Bell & Howell 621, s.o.f. projec- 
tor, demonstration model, 750 /1,000 watt 
lamp, speaker, transformer 

SECOND-HAND CAMERAS 

8mm. Eumig C3, f/1.9, coupled ex. 
E.R. case, u/v filter, tele. lens i 

16mm. G.B.-Bell & Howell Autoload, {/1.9 
T.T.H. Super Comat 

16mm. Ensign Autokinecam, f/2.6, 3 speed 

8mm. Dekko, f/2.5 lens (shop soiled) £27 10 0 

Hire Purchase ye Credit Sales ye Exchanges 


103 Alcester Road, Moseley Village 


Birmingham 13 
Phone : SOUth 2211 


£49 10 
£67 10 
£52 10 
£198 0 


meter, 


£78 10 


0 
£78 10 0 
£33 10 O 
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SPECIAL BARGAIN OFFER 
G.B.-BeLt & Howe Lt 601 


Comprising 2 Projectors 
Change-over Unit with 
Speaker. 
Powerful 10in. Speaker 
Transformer 


COMPLETE and GUARANTEED £265 
(could be sold separately) 


CONTEMPORARY FILMS LTD 
14 SOHO aye 8 LONDON, W.1 
. GERrard 9392/3 


ile 


ts 


' 
' 


Play-back 


200-250 voit 


STEELE CLE LEL LLL 


STHVNADNAUIUUNANIAONNNUOOUONNOOUNNSHNAONENNUOUOEOCUOUEOUUOOEUAOUEOEHHAAEENUALL Nis 


8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *cousour wie” 


SST 








BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box number 1/6 extra. Prepayable. 
COPY DATE FOR NEXT ISSUE: 22nd September. 


FOR SALE 
Films and Film Libraries 
Sound Films for sale and exchange, 9.5mm., 16mm 
Stamp Lists. Leach, 81 Denmark Road, Gloucester 
Collector 9.5mm. requires like new copy “Faust” 
Good price paid. Box 89. 
16mm. Sound and 8mm. Films. Excellent exchange 
service, also for hire. Free lists R. Sarson, 5 Brampton 
Avenue, Leicester. Phone 87164 (Feb.). 
4x 100ft. 16mm. Kodak Super X, dated 1958, £2 each 
Box 96. 
5 only 16mm. Magazine Kodachrome 1 year out date 
Half list price. 9.5mm. Pat. Camera and Case £10, 
virtually unused. 
unused. £4 10 0. 
Hundreds of Silent Film 
Cartoons, Dramas, Travel. 16mm. (Kodak films now 
unobtainable) from £2 0 O per reel, 9.5mm. from 
£1 O O. Enclose 24d. stamp mentioning size required 
Robinsons Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. (Dec.). 
Latest 1956 16mm. Sound Movie-Paks for hire, 3s. 6d 
per reel. New catalogue from Anthony Powell, ““Sunny 
side,” The Village, Windsor Great Park, Berkshire 
For the First Time Ever—8mm. Walt Disney Cartoons 
in colour. Your films taken in part exchange. Details 
from Anthony Powell, ‘“‘Sunnyside,” The Village, 
Windsor Great Park, Berkshire 
9.5mm. Sound and Silent Film Hire, 3 nights 2/- per 
reel, 7 nights 2/9 per reel. S.A.E. Lists. L. Burgess, 
Calder Drive, Edinburgh, 11 
9.5mm. Sound Hire, special hire terms available 
September, October, Lists Free. G.F.S. Kilburn Lane, 
Dewsbury, Yorkshire. 
16mm, Sound Film Hire, good selection, cheap 2-day 
hire rates, catalogue free, write now Premier Film 
Service, Manchester Road, Westhoughton, Lancashire 
Phone 3154 (Oct.) 


Ace projector, Hand Driven, virtually 
( 


Box 95. 
Bargains—Comedies, 





Bolex -Kumig - Bell & Howell 


Smm. Cine Equipment from stock 


A. E. ROGERS 


212 PRESTON ROAD, WEMBLEY 
ARNOLD 3334 








SOTA LEADING. IKE SPECMUST 


CAMERAS, PROJECTORS (all leading makes) 
REELS CANS SPLICERS SCREENS 
CINE FILM STOCK In fact 


EVERYTHING FOR THE CINE ENTHUSIAST 


Several Second-hand Bargains in 
CAMERAS & PROJECTORS 


Send for details 


LEITH CINE CENTRE 
Phone : 35304 

55-57 TRAFALGAR LANE, 

EDINBURGH 6 (Of Trafalgar St., 


By-return postal service 


LEITH 
Ferry Road) 






































WE BUY-SELL 


8mm. — i6mm. FILMS 
CASH BY RETURN OF POST 


WRITE FOR OUR LISTS OF FILMS 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS INTENSELY 
WHITE AND CIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd. ; 36in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares 30x Win. 9/6; Wx Bin. 13/6; 48x 
4Bin. 24/- 
S.A.E. for samples 
Roll-up screen 
SAWYERS LTD. 
8T. SEPULCHRE GATE DONCASTER 


nstructions for making your own 





A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film wor 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 


I enclose a* 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 








OF BLACK BURN LTD 











<i HAPPY CLUB” “I 


Weekly, for Pathe Son, Aurator, Tape Recorders, 
16mm. S.R.B., Specto, Bell & Howell, etc 

10/- Happy Club, projectors, cameras, accessories 
5/6 weekly for Films to build own Library 

te Change to 16mm. camera—U.S.A. Slimmest pocket- 
able magazine, Ross {/1.9 interchange, twin speeds, 
single shot, self-portrait, lin. thick. Beauty—only £65 
%& Screen curtain motors, auto open-close, or house 
curtains, screen behind, £7 15 0. 

Club Snips—8 /9.5 /16mm. Bolex Talkie ; Kodak Special ; 
8mm. Movikon, £39 ; 8/16mm. projector, 500w., £39 ; 
9.5/16mm. Specto Bolex camera, 19 gns.; Vox 
Talkie, £36; Power 16X binoculars, 19 gns.; 6ft 
screens, £7; B.T.H. S.R.B.s, £55; 16mm. Kodak K, 
and tele, £75 lémm. Kodak, £/1.9, €36; 8mm. 
Viceroy, £55 9.5mm. Dekko, {/1.9; 8mm. Kodak 
projector, 300w., 15 gns. ; 16mm. Kodak projector, £10 


E. GORSE “*GUgaonut*? 








SAVE TIME AND TROUBLE... USE A 
CRATER SIX-WAY PLUG... Price 24s. 6d. 
8mm. and 16mm. Films 
Sports Coaching (b. and w.) 

‘Bonnie Scotland’ Series (Kodachrome) 
Catalogue from Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM $3 GLASGOW 





FILM HIRE 


16mm. — 9.5mm. — 8mm. 


join our FILM LIBRARY 


We have over 1,000 Films to choose 
from, both sound and silent, all in 
g20d condition. Film hire order 
form and lists free upon request. 


Please give details of your Projector. 


CINE SNIPS 


B.T.H.S.R.B. £45 VICTOR £70 
BURVILLE £60 G.B.L516 £60 
FILMOSOUND £65 PREMIER 20 £80 








39-41. MINCING LANE ~Te.44915 


DNS 











Hollywood Film Distributors 200ft. 8mm. black and 
white—£3. 400ft. 16mm. sound, black and white—{£7. 
Current Roy Rogers releases now available. Write to 
representative for free catalogue. D.D. Owen, 39 Endean 
Avenue, Toronto 8, Ontario, Canada. (Dec.). 

9.5mm. Silent Film Hire. Write for free catalogue 
Robinson, 11 Haldane Road, East Ham, E.6. (Oct). 
Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511). (T.C.) 

16mm. Silent Films for Sale—Comedies, Dramas, 
b racy S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(7 ..C.) 

16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and Silent Films, 
8mm., 9.5mm., 16mm. Popular long playing Records 
forhire. United 16mm. Film Distributors. Film House, 
Cox Street, Coventry. (March). 

16mm. Sound Film Library—Extensive selection. 
Send 2/- for new loose-leaf catalogue. Frank Jessop, 
Film House, 4 Oxford Street, Leicester. 


Cameras 
Zeiss Movikon, 16mm. Coupled Rangefinder. Many 
refinements. Good condition. Case Box 93. 
Bolex C8, £45. Delrama wide screen attachment. £33 
o.n.o. Changing to 16mm. 258 Elm Road, Leigh-on-Sea, 
Essex. 
One Kodak Special Camera No. 1655 with two maga- 
zines, 25mm. Kodak Anastigmat lens, 75mm. F.45 and 
4t4in. £/4.5 Telephoto lenses, and carrying case. 
One Kodak Special Camera No. 1604 with one magazine 
and Cooke 25mm. f/2 Anastigmat lens. 
Offers and enquiries to Box 103. 
Berthiot Tele-Cinor f/2.5 lens for sale, £15. Box 92. 
9.5mm. Dekko De Luxe f/1.9 Ross and Pathe Son 
projector, £55. Will sell separately. ‘“‘Laurels,’’ Cooke 
Street, Bentley, Doncaster. 
8mm. G.B. 624 Camera, Telephoto lens, mint, £35. 
Blackmore, 22 Beckhampton Road, Bath. 
16mm. Still Camera, Compur, {/3.5 focusing. Devry 
S/S projector, 750 watt. Processing drum. Cash 
exchange for projector Victor, Micron, W.H.Y. Chudley, 
84 Tudor Drive, Kingston-on-Thames. 
Bolex H16 1951 model Switar Coated f/1,4 in leather 
fitted case. All as new, £125. Perry & Sturman Ltd., 
Hertford Street, Coventry. 


Projectors 

G.B. 621 projector, mint, still under guarantee, latest 

adjustable transformer, sapphire parts. extra leads. 

H.F. and L.F. speaker network. Nearest £220. Box 102. 

Danson 540 sound projector, current model little used, as 

new in maker’s wrappers with spare lamps, projection 

lens, reels, films, etc. Bargain £85. 39 Stradbroke 

Grove, Buckhurst Hill, Essex. Phone ILF 1402 Day, 

BUC 5519 Evenings. 

8mm. Home Kodascope complete with carrying case, 

splicer, etc., very good condition, £20 o.n.o. Box 100 
ekko 8mm. precision projector; 500w. lamp, 400ft. 

capacity, mint condition, in original packing with in- 

struction handbook, £29. Henderson, 12 Richmond 

Road, lands, Swansea. 

Eumig i 8mm. projector with case, almost new, £24. 

Brunskill, 12 Knighton Road, Forest Gate, E.7. 

Outstanding bargain for private buyer, B.T.H. 301, 

16mm. sound, everything complete. I4in. and 2in. 

lenses, little used, almost new. Sacrifice £100, spares 

included. I ocated Rugby. Box 94 

G.B. L516 16mm. sound/silent projector. Complete 

speaker, resistance, lens, excellent condition, £39 approval 

against cash. Colbrook, 14B Long Street, Atherstone, 
arwicks. 

Sound Projection Outfit, 16mm. two Debrie Bifograph 
rojectors, amplifier, speaker, transformer, cables. 
es Highest offer secures. 11 Cheseman Court, 

Ss. 

G.B.-Bell Howell 601 16mm. Sound Projector, separate 

12in. speaker and transformer. Immaculate condition, 


£105. Sound films £2 per reel. Frank Jessop, Film 


House, 4 Oxford Street, Leicester. 


Complete Tey ha 
8mm. Sportster, mint., f/1. r.H. focusing lens, 
Haynorette II rewinds, py aM al tri- cles splicer, £60 o.n.0 
or camera separately. Herne Bay 456. 


Danson Safar 16mm. sound projector coupled Scophony 

Baird tape recorder and Pathe Webo M turret, 

1951, stored, 
on 


16mm 
Professional camera bought hardly used, 


£250. 3 Doughty Mews, W.¢ 


Complete Outfits 
Latest Paillard-Bolex H16 with Switars 25mm. f/1.5 
and 16mm. f/1.8 (N.B.). Weston 1 Meter, Rackover, six 
Kodaflector assemblies (series parallel). Brun effects, 
50X No. 1, photofloods, Nebro tripod, Haynorette Mk. 2 
16mm. viewer, Daylight viewing equipment 2 x l}ft., 
Johnson projector stand, camera stand, etc. Mint con- 
dition. £250 (or best offer) for quick sale. J. Goodman, 
MEAdway 2525, 7 Elmcroft Avenue, London, N.W.11. 


Recorders 
Buying a Tape Recorder ? You'll get the best makes 
and the best terms at no extra cost from: The Recorder 
Co., 60 Fortune Green Road, Hampstead, N.W.6 
HAM 4860. Write for details. 
For Sale, almost new (June 1956), 
recorder (Cost £54 12 0). Perfect condition in 
original box. Complete with microphone and tape 
Must sell for £42. Carriage paid. Marshall, 98 Park 
Lane, Wednesbury 
For Sale, Sound Mirror Tape Recorder with five tapes 
This machine has had very little use and is almost as new. 
Best offers to Vennard, Pilling, Preston. 
All Makes, 15%, deposit, 8 months repayments. Eng- 
land’s leading main agents—E lizabethan, Wyndsor, 
Grundig, Simon, etc. 2 years’ H.P. Delivery anywhere 
Free demonstrations. Free insurance policy. Machines 
hired. Spectacular free offers. Guaranteed best terms, 
lowest charges, available anywhere. Save ££fs buying 
from us. Brochures: Howard Photographic (Dept. O), 
525 Croydon Road, Beckenham. BEC. 8508. (Oct). 
Your Recorder and your Tape are Complementary. 
Come and hear our latest studio recordings using Ferro- 
graph Recorders and the marvellous Mastertape. Our 
Ferrographs will last you for years !_ Fitted with synchro- 
nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer continues: 120ft. at 21/- (20/- each 
for 6 and above) plus 1/6 p. and p. Our years of practical 
recording experience ensure your complete satisfaction. 
Tape/Deck service (78 and LP) music specialists, studio 
and mobile service. ‘“Eroica’’ Recording Studios (1949), 
Recorder House, Peel Street, Eccles, Manchester. Eccles 
1624. Director, Thurlow Smith A.R.M.C.M. (T.C.) 
The new “Wyndsor-Regent” is here! Portable, 
weighing only 35lbs., most attractive appearance with 
detachable elliptical 10in. speaker, provision for mixing, 
2 hours playing time, sliding panels, complete with H.F. 
microphone and tape, price 54 guineas, from the East 
Midland Distributors, Frank Jessop, Film House, 4 
Oxford Street, Leicester. 
Sound Mirror Tape recorder, 1,200ft. reels, new and 
unused. List price £75, bargain [.40. Ditto portable 
model, second-hand, £25. Wadden & Hill Ltd., 44 High 
Street, Hounslow, Middlesex 


Elizabethan Tape 


Accessories 

Home Movie Equipment, 8mm. Cifo film inspection 
viewer, £3 15 0. “Lytax”’ 8/16mm. splicer, £1 17 6. 
Film editing box, £2 5 0. ‘“‘Elka’”’ rewinder, 8/16mm., 
£L4 17 6. Cifo mobile lighting unit with two reflector 
type photo floods, £5 5 6. Spectra tripod screen, 
40in. by 52in., £14 10 0. Complete 8mm. film 
Editor, 12 gns. Diamond Films, 15la High Street, 
a. 25694. 

Reflex focusing magnifier for Kodak Special, any model, 
a £20. Box 101. 

ell and Howell 621 3-hour continuous playing table 
and all necessary equipment for mobile cinema, perfect 
condition, £200. Box 104. 
Mixing Unit, 3 inputs, level meter. Identical with 
circuit G.B., B-H which is supplied. £9 10. Dr 
Morey, Grove, Lincoln 


WANTED 
Films and Film Libraries 
World War II Films required by private collector, 
16mm. only, Allied or Enemy, news reels, documentary, 


609 





interest, et I y Valk, London S.W.10 
(Nov 

To purchase I 
Match, 6th Dec Jov 
Private Enthusiast hes to exchange 16mm. sound 
films, excellent ' nly Box 91. 
Very Interested Person in 16mm. sound films, 6 to 8 
reels old Tarza Western, 1935-1950 production 
Outright sale i-hand accepted. Will pay 
advance for an Hassan, P.O. Box 1883, 
Accra, Gold ¢ 


Rugger 
Box 98. 


Cambridge 


Cameras 
16mm. Camera—with enthusiastic owner 
Aarket waiting, share profits. Box 104 
projectors, et urgently 
Victor Morris, 406 Argyle 


Wanted. 
for television filn 
Glasgow. %mn 
wanted Spot 
Street, Glasgow, ¢ 
Ensign Kinecam with case, Lera 10, Cranborne 
Road, Hatfield, H 


Projectors 
16mm. Silent film projector wanted. L516 or 
Kodak G or EI Also 16mm. sound films and 
accessories i 34 Crouch Hill, N.4. (Nov 


Cameras and Lenses 
Pan Cinor Zoom r H16, particulars and price 
to Box 88. 
Accessories 
indertake regular rush 35mm 


ntact Box 99. 


Scottish Firms 
processing at weck 
Wanted. Out lated 16mm. film. B/W or 
colour Pinder, 13 For i Place, Leamington Spa. 
Bell and Howell i¢ Cine Viewer (not animated 
Price and conditi Bill Switchgear Ltd., Aston Lane, 
Birmingham, 20 

Miscellaneous 
Film Screen Materia! All surfaces and screens D 
Hughes, 58 Victoria } i, Stroud Green, London, N.4 
95mm. Personal Titles, “Censor Certificates,” 
Announcement isements, “Effects,”’ from 7d 
STAMP. “Medi Box 97. 


Box 19. 


Photographic Auction No. 14, Wimborne Auction 
Rooms, Wimborne, 10th October, 1956. Details from 
Welch & Lock, Wimborne, Dorset. Tele. 700. Cata- 
logues 6d. (when ready). Entries now accepted. 

Buy, Sell, Exchange. Enquiries invited. Treasure 
Trove, 2a Alexandra Road, S.W.19, Wimbledon 8569 
(Oct 

Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
14 Grosvenor Court, Morden, Surrey. Mitcham 5375 
gf ot 

8mm. Kodachrome duplicating service, graded prints, 
£2 5s. per 50ft., following footage at £2 per 50ft., or pro- 
rata. Colour Technique, 284 Pine Gardens, Eastcote, 
Ruislip, Middx. Phone: Field End 9946. (Oct.). 

Hire of Projectors (strip, slide, silent and sound), cine 
cameras, accessories, Pan Cinor zoom lens, etc. Personal 
collection and return service. Prior booking necessary. 
Price brochure on request. John King (Films), 41 George 
Street, London, W.1 and East Street, Brighton, Sussex. 
Dec 


Processing 
Cine Film Processing, all makes, sizes, details S.A.E. 
Howell’s, P.O. Box 5, Enfield, Middx 


Repairs 
bought, sold and exchanged. 
Road, Walthamstow, London. 


Cine Repairs, films 
Wilson, 17 Roberts 
LARkswood 1473. 
Cine Cameras and Projectorss We buy them, sell 
them, but chiefly repair them. Burgess Lane & Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone : Chiswick 5752 Bdeode 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/- ; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 





All advertisements must be clearly 


written in BLOCK CAPITALS 

No responsibility is accepted for errors 
due to indistinct writing 

All advertisements must be PRE-PAID. 
Full mame and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves che right to refuse or 
to cancel any order, or part of order, 
without explanatior 


NAME 


ADDRESS 





ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 


RATE 9d. per word and 1/6 extra for Box Number (Minimum 9 /-) 


To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under the heading 


enclose remittance £ 


insertions. 








Published for the f 
Holborn 6201 
and New Zealan 
Agents: Gord 


Gordon & Gotch Ltd 


roprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 
Printed in England by Buckler & Webb Ltd 
Agents for South Africa: Central News Agency Ltd. (London 
& Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 


Tel.: 


Birmingham & London. Agents for Australia 





1 TG earner aN REN RSE 


For purity of sound 
... for faithful recording 


... there is no magnetic tape to equal 
Gevasonor. Musically, the entire instrumental 
scale is faithfully balanced with high 


fidelity in both singing and speaking voice. 


Tape recording with Gevasonor is 


not only fun... it’s true. 


GEVASONOR MAGNETIC TAPE 


Available in } inch width 
2] per 600 ft. reel 
35/- per 1200 ft. reel 


Also on 16 mm.. 17.5 mm.. and 35 mm. Film. 


Full technical Sper ification om 


GEVAERT LIMITED 


Acton Lane, Harlesden, London, N.W.10 - ELGar 6755 








change to 


BOLEX 


this year 





Change to Bolex because in equipment where high precision is so vitally important for 
performance and reliability, 3 .!ex and only Bolex, brings you the ultimate—Swiss precision 
engineering to watchmaker standards of accuracy and refinement. 

Change to Bolex, and if you use 8mm., to the famous M8R because when all is said and done 
it is the picture that counts—and the M8R gives you the brightest, steadiest, clearest 8mm. 
picture you have ever seen. 

Prove it for yourself. Take one of your own films into your Bolex dealer and get him to project 
it for you on the M8R. Be warned though. After the demonstration nothing but an M8R will 
ever satisfy you. 





